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. Captain Geollrey Vickers (Errol Flynn) accompanies Sir Humphrey Har- 
court (E. E. Clive), an English diplomat, on a mission to inform Surat Khan (C. 
Henry Gordon), Amir of India, that the British government has discontinued an 
annuity sranted his father. 


Surat Khan, outwardly friendly, receives the information with a veiled 
threat which passes over Sir Humphrey’ Ss head, but which Vickers, long in the 
Indian service, knows means trouble. Army officers in India are worried Ponce 
England is threatened by hostilities of the Russians in Crimea and have been or- 
dered to maintain peace in India. 


Vickers is ordered to report to the garrison at Calcutta. This pleases him 
oreatly because Colonel Campbell (Donald Crisp) is there with his daughter, 
Elsa (Olivia de Havilland), to whom Vickers is engaged. But his brother, Perry 


(Patric Knowles) , is in Calcutta, and has been making love to Elsa. 


Perry tells his brother that he and Elsa love each other. Vickers will not 
believe it, and the brothers have a violent quarrel. The next day Vickers is sent 
to Arabia to purchase thousands of horses for the British Army: He is harrassed 
by the border tribesmen, but drives them off and a with the horses. For this 
he is made a major. 


Later he is sent to Chukoti, now under the command of Colonel Camp- 
bell, and Perry is ordered to Lohara, just a few miles from Chukoti, where Sir 
Benjamin Warrenton (Nigel Bruce) is in command of all the border forces. 
Vickers arrives at Chukoti to find that Elsa has ridden to Lohara, presumably to 
meet his brother. She returns, and while there is no outward breach between 
the lovers, their relations are somewhat strained. 


Meantime Surat Khan has been secretly stirring up the border tribes. Sir 
Benjamin, unaware of this, orders Colonel Campbell to send most of his troops to 
Lohara for manceuvres. While the troops are gone, Surat Khan attacks the Chu- 
koti garrison. ‘Ihe British are besieged and finally run out of food and ammuni- 
tion. 


Surat Khan sends an emissary under a white flag and promises the British 
sate conduct if they will surrender. Women and children, with a few officers, are 
placed in boats to take them.to Lohara, Elsa and Major Vickers among them. 
The minuite they are in the boats Surat Khan's troops open fire. Vickers is wound- 
ed but manages to pick up Elsa, who has been knocked overboard, and saves her. 
They make their way to Lohara to warn the garrison. 

Before the troops can reach Chukoti, Surat Khan has miandored Colonel 
Campbell and his officers, and massacred all the women and children. Surat 
Khan then Hees to join the Russian forces in the Crimea. Sir Benjamin, com- 
mander of the Light Brigade, and Major Vickers also are ordered there, with 
Perry as a subordinate ollicer to his brother. 


Before Vickers leaves, Elsa comes to him and tells him she fears Perry will). 
be killed, contessing that she loves him. Vickers promises her he will see that 
Perry is not endangered. At the Crimean front, siege is laid to Sebastopol, the 
Russian base. The city is believed too formidable to take, so Sir Charles Mace- 
field (Henry Stephenson) , commander of the British forces in the Crimea, sends 
an order to Sir Benjamin, by Vickers, not to attack. 


Vickers, knowing that Surat Khan is with the Russian forces and wish- 
ing to avenge the massacre at Chukoti, deliberately changes the dispatch to read 
<that the Light Brigade is to attack at once. He writes a note to Sir Charles, tell- 
ing him what he ins done, believing he himself will be killed. He sends the note 
by Perry so that he will not be in the battle, keeping his promise to Elsa not to 
endanger the life of his brother. 


Sir Benjamin receives the counterfeit order with satisfaction, he and all his 
men wishing to be avenged on Surat Khan.» Then comes the famous charge ot 
the Light Brigade which Tennyson immortalized in his poem. Officers and men 
are mowed down by Russian cannon in “The Valley of Death,” but Vickers man- 
ages to get over the ramparts where he meets Surat Khan and impales him on his 
lance just before he himself is killed. 

The mad charge is not in vain, however, for Sir Charles orders other troops 
to support the Lancers and after a gallant fight, Sebastopol is taken. Sir Charles, 
under fire from home for sacrificing his men, drops Vickers’ incriminating contess- 
ion into the fire and accepts the blame himself. 
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OPpioial Billing 


Below is the of ficial billing for “The Charge of the Light 
Brigade.” It is important that this be followed without 
change or variation. 


WARNER BROS. 40% 
Pictures, Inc. present 5% 


ERROL FLYNN 90% 
OLIVIA DEHAVILLAND 


00% 


in 


JAE CHARGE OF Tir 
LIGHT BRIGADE ios. 


with 


PATRIC KNOWLES 60% 
HENRY STEPHENSON 60% 


NIGEL BRUCE 60% 
DONALD CRISP 40% 
DAVID NIVEN 40% 

ROBERT BARRAT 40% 
Directed by MICHAEL CURTIZ 40% 
A Warner Bros. Picture 10% 
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Sir Benjamin Warrenton. .........cccccccccccscsceseeseseseenees Nigel Bruce 
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Count Igor Volonoff PEbWek sa duaer isk stesuae ss iets eee Robert Barrat 
Lady Octavia Warrenton ..........ccccccccccecceceseees Spring Byington 
Sir Humphrey Harcourt.........:.c.ccccccccecececscesseseseeeeeees b_t.. Clive 
Colonel Woodward.......ccccccccccccccecccccsceeeceseeeeeeees Lumsden Hare 
Subahdar-Major Puran Singhv.....0.0.0.00000000--. J. Carroll Naish 
Grrl DiGEA AY 5 os ink sae esecsdenc AB, eee Walter Holbrook 
1 aE | ne sepa eee Princess Baigum 
OTT OUISON. 56s oe et Charles Sedgwick 
Premiit SUGAR ee ae Scotty Beckett 
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LENGTH OF FILM 
10,400 Feet 


RUNNING TIME 
1 Hour 55 Minutes 
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TAYS TO TELL STROLLERS 





CURIO EXHIBIT ON TRUCK 





If you’ve got the equip- 
ment for a floating bally, 
this one ought to ‘rouse 
plenty of comment. Idea 
is to post both sides of 
your truck with film’s 
posters and erect a small 
platform inside. On plat- 
form you display a 
bunch of curios (which 
you can borrow) of the 
period and locale in an 
attractive layout. Truck 
doesn’t roam streets con- 
tinually but stops at busy 
corners. After folks have 


SOLDIER ATOP MARQUEE 


Even if you don’t dress 
your lobby like a mili- 
tary station or erect a 
frontier Indian fort in 
the marquee, you'll get 
good results by decking 
out one of your ushers in 
uniform as worn in pic- 
ture and having him 
march back and forth 
atop of marquee with a 
gun on his shoulder. At 
night a spotlight can be 
flashed on him to height- 
en the effect. [llustration 
shows how guard looks. 





wih 
LIGHT 


their peek, they’re handed show’s heralds. If you care, you 
can attract many more lookers by installing your P. A. system 
with usher to spiel while your plug makes the rounds. 


BUGLERS PERFORM 


Get local bugle and drum corps 
like the V.F.W., American Le- 
gion or Boy Scout outfits to line 
up in military formation in front 
of house and give the usual array 
of calls including the one for the 
charge. It shouldn’t be too hard... 
to persuade them — in return for 
ducats, of course. 


K 
UNIFORM GROUPS 


Contact the uniformed groups in 
your city to act as sponsors of 
benefit performances for charity 
in their own organizations. 
They’ll march to the theatre in a 
body and give you a street bally 
you couldn’t buy. It’s good for a 
newspaper story, too. Among the 
groups are the American Legion, 
Veterans of Foreign Wars, Elks’ 
Marching Clubs, Boy and Girl 
Scouts, National Guards, certain 
Masonic orders, etc. 












AUTO PARADE AS 


An auto parade of new 
model cars using film’s 
title as the. lead* line 
should fit in very nicely 
with your bally ideas. 
Contact auto dealers to 
co-op with you in run- 
ning this parade night of 
opening with sparklers, 
and other fire-works en- 
hancing the effect. Cars carry banner copy along 
these lines: “Buick Leads ‘The. Charge of the 
Light Brigade’.” At least one dealer will tie in 
with you, but if you can’t find one, a parade of 
car owners is easily organized by the judicious 
use of ducats and your sign painter can do the 
rest. Since the cars will be traveling at a slow 
pace, it should be easy for your ushers to dis- 
tribute heralds and throwaways along the route. 





Puge Six 


PARADE OF LANCERS 


Eight uniformed lancers mounted on white horses, 
their lances resting in their boots and each flying a 
banner titled, ‘Charge of the Light Brigade,’ will 
make a bally that will stop every pedestrian. Of 
course you'll have to fit this suggestion to your budget. 
You can’t always get white horses, either. 
mounted lancer or a regiment—it’s a great stunt to at- 
tract attention. Of course, if one of the men can blow 
a bugle, too, you’ve got something even better. 


SLIDE ON WALL 


If you haven’t used your 
ballyopticon in a long time, 
simply slip your stills into 
it and play them on wall of 
building opposite. Or, if 
you prefer, get magic lan- 
tern and use regular slide 
instead of stills. 


K : 
SNIPING ROAD 


In plugging your show it 
would be wise to snipe 
poles and fences of all 
roads leading into town 
with copy saying: “15 
Miles to ‘The Charge of 
the Light Brigade’ at the 
Strand Theatre, Parkville.” 


If you can spare another usher, let him dress the same way, 
and have him wander ’round town passing out heralds. Copy 
on back gives show additional plug. 


PLAY WAR SONGS 


For your opening you'll probably 
go to town with ballys and there’s 
nothing more effective than mar- 
tial music. Military bands can be 
contacted—the American Legion 
band will probably make a tie-up 
with you — and there are always 
fife and drum corps available. 
Don’t forget the Boy Scout trum- 
peters — they'll do the trick, too. 


wK 


COACH AS BALLY 


If there is a Victorian coach in 
your vicinity that you could bor- 
row, you have a street bally made 
to order for the picture. Plant a 
sweet-looking girl inside and have 
it driven around town, bannered, 
of course, with copy inviting folks 
to look inside and see over whom 
the “Charge” was made. You can 
always park the bally in front of 
your house to attract passers-by. 






But one 


INDIAN FORT ON FLOAT 


Dress up a truck as a 
frontier fort and you 
have an inexpensive yet 
elfective street Dally. 
Your artist can make it 
up from beaverboard 
painted in the dull grey 


es f =f BAL e \ See Z 
Ee fee military color. With pen- 
Nase lp nants and a British flag 


flying from the turrets 
and guns stacked in middle it makes a big flash. 
While truck is patrolling the streets at a fairly 
slow rate of speed, your ushers can again be 
busy handing out heralds and throwaways. If 
you’re anxious to have still more flash, get a few 
fellows in uniform on the float, having them 
fire fake bullets as truck moves along the street. 
Or would band or P.A. system giving out mar- 
tial music provide the same effect? 
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BALLYS FOR YOUR THEATRE 





LOCALE ON MAPS 


Film’s locales are in India and in 
the Crimea, which always in- 
trigue the customers. Play along 
on this angle by spotting a large 
illustrated map of these regions in 
your lobby. Your artist can em- 
phasize exact spots on the maps 
where action takes place by draw- 
ing arrows pointing to the terri- 
tories. Arrows can be in various 
colors with explanatory copy tell- 
ing what happened at each of | 
these places. Illustration of what 
we mean is shown on page II. 
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DISPLAY THE STILLS 


Regular set of exploitation stills | 
obtainable from the exchange will 
brighten up your lobby and front. 
A couple frames-full of these set 
in an art layout can be spotted at 
various vantage points throughout 
your scheme of things. Display 
these weeks in advance for best 
results. You'll find many stills 
among this batch which can be 
used for window tieups and ad 
illustrations, too, as well as star 
stills for publicity. 
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STORY IN LOBBY 


We don’t have to tell you that a 
film of this proportion makes it 
appropriate to go the limit with 
banners and bunting. The ban- 
ners available on this film are all 
striking —and have the proper 
military effect. Pennants can be 
strung over entire lobby, and front 
spotted with other banners. If 
you’re able to borrow flags of 
other nations, give them a little 
display, too. The countries in the 
Crimean War were Turkey, Rus- 


A flash front is just the thing for this film. We advise 
dressing your front to resemble the gates of an Indian 
military fortification. Made of beaverboard, your 
artist shouldn’t have any trouble creating it — at mod- 
erate cost. Of course, if you want your entire fore- 
part of theatre in uniform motif you could carry out 
same idea on your marquee and in lobby. You prob- 
ably know what’s needed to heighten the effect — 
papier mache cannons, stacks of guns and other martial 
embellishments. And if you delegate one of your 
ushers (dressed in British uniform of time, which can 


-| be rented quite cheaply) to patrol out front, you'll get 


that much more out of it. 


Another lobby stunt would be to 
display the feature story on page 
36 of this book. Set in a lobby 
frame several weeks in advance 
it should cause goer-inners and 
comer-outers to stop and look it 
over. Should cause some word-of- 
mouth plugging, no? All you do 
is cut it out and frame, unless 
you’d care to blow it up into giant 
size. If you like, your artist can 
do a bit of coloring—just to add 


sia, France and England. 


CANNON AS TEASER 


If you care to tease your patrons weeks 
in advance by giving ’em a thrill, here's 
how you can do it. Have your artist make 
up a papier mache cannon’s mouth also 
showing a short part of the barrel with 
a range protector. Place entire setup 
against an enclosed backdrop with sign 
spotted near telling folks to stick their 
heads into the mouth of the cannon for 
the biggest thrill of their lives. And 
when they peek, what do they see? Just 
film’s stills, herald and other plug copy. 


JEG 4 


DISPLAY OF REVIEWS 


The picture has received S-W-E-L-L 
rave reviews. It’s pretty certain that your 
local newspaper’s critic will find the 
picture to his liking and go overboard 
with praise. Since a break of this sort 
means a lot, it would be a wise idea to 
clip reviews and blow ’em up for setting 
in frames out front or in lobby. If you 
use radio spot announcements, try to in- 
corporate review quotes in your plug. 
Possibly you can work these into paper’s 


flash to your lobby piece. 


DISPLAY THE POEM 


A neat lobby display can be affected by 
blowing up copy of ‘Tennyson’s immortal 
poem, “The Charge of the Light Bri- 
gade,” and setting it in a lobby frame, 
spotting pic’s stills around it. British 
and American flag draped around the 
frame will lend a dignified and impres- 
sive slant. Another angle would be hav- 
ing the poem printed locally as throw- 
aways to be distributed around town at 
schools and wherever large crowds 
are to be found. 


FENCERS DUEL IN 





LOBBY 


Fencing is growing in 
popularity everywhere, 
and there is plenty of 
sword and sabre play in 
the picture. Which sug- 
gests having a couple of 
local boys, well-versed in 
the art of fence and foil, 
go through their paces in 
your lobby. A small area 
could be set aside for the 
contest with swordsmen 
using the recognized 
paraphernalia. If you 
want to brighten up stunt 
a little get the local fenc- 


ing champ and offer ducats to any challenger who can beat 
your expert fencer to the “touch.” Chances are there aren't 
many who can make a “‘touch”—so you won’t be handing out 


too many Oakleys on this stunt. 


program of flash news reports. 


EXHIBITION OF ANTIQUES 


Antiques and curios are 
always a source of inter- 
est and can be used effec- 
tively in your lobby. 
Possibly furniture store 
would have some Victor- 
ian pieces to give you in 
return for mention, but 
if not, local antique col- 
lectors would be sure to 
have some in their homes 
which they might lend to 
you if you assure ’em that 
they'll be treated with 
silken gloves. Also, you 
might borrow some East 
Indian curios like jade pieces and jewelry for instance, to spot 
around various parts of the lobby and give it an Oriental at- 
mosphere. And, of course, uniforms and weapons of the period 
would fit right in with your display. 
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-|HERE’S HOW TO TELL THE STU 


CONTACT STUDENTS 
WITH THESE LETTERS 


FOR SCHOOL LEADERS 


Dear Mr. Anester :— 





As president of your school's student body, 
you will be interested in the forthcoming 
showing of a most unusual picture, "The Charge 
of the Light Brigade" which opens at the ...... 
Theatre ON ececcece 

You will be interested because Warner Bros. 
have filmed this masterpiece in answer to de- 
mands of millions of your own generation which 
crave the ultimate in screen entertainment. 
It was because of this demand that Warner Bros., 
made "A Midsummer Night's Dream," "Anthony 
Adverse," "The Green Pastures," "The Story of 
Louis Pasteur" and other films that have re- 
cently written new pages in the history of the 
industry. 

Now comes a picture that in our opinion 
will become a tradition of the screen. With 
Tennyson's immortal poem as its climax, the 
film is replete with thrilling action, ro- 
mance, the allure of the far East, mighty spec- 
tacles and presents an entirely new light on 
the Crimean War and history's great military 
blunder. 

You will want to see this picture yourself, 
and I ask that you call it to the attention of 
the entire student body. While it is dis- 
tinctly adult entertainment, every pupil will 
find it not only of absorbing interest but 
really educational. Students will find much 
to intrigue additional research. 

It is quite possible you may wish to arrange 
for special school matinees. If so I will be 
glad to discuss this matter with you as well as 
benefit performances for any of the athletic 
groups or other organizations of the school. 


Very truly yours 
Manager, Strand Theatre. 


3 
FOR TEACHERS 


Dear Mrs. Wilder: 


I hope you will find it possible to accept 
this invitation to a private screening of War- 
ner Bros.' production of "The Charge of the 
Light Brigade" at the .....s...«ees Theatre on 
abe eee ss Ot. 10:30 A.M. This letter will serve 
as your admission card when presented at the 
box office 

The past few years have brought a signi- 
ficant change in the quality and theme of mo- 
tion pictures. The stories we read in school 
are brought to life on the screens of our 
theatres. Students, young and old can find 
wholesome entertainment built around char- 
acters they are familiar with. 

Using an immortal poem by Alfred, Lord 
Tennyson, the producers of "A Midsummer Night's 
Dream" and "The Green Pastures" have made a 
motion picture which I feel sure you will want 
to see and recommend. It is "The Charge of the 
Light Brigade." For students of English, it 
makes excellent study, and leads to a greater 
appreciation of the poem. For history 
classes, it is excellent source material. For 
those interested in the drama, it is a re- 
markable example of what a strong story can be 
built froma few lines of well chosen poetry. 

After seeing the picture, I feel sure that 
you will want to recommend it to all your 
classes. Should you desire to sponsor a spe-= 
cial school matinee or have a section of seats 
reserved for your group, I should be happy to 
discuss the matter with you. 

With kindest regards, I am 


Manager 
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CLASSROOM STILLS 


One of the best ways of getting the 
school authorities behind your pic- 
ture is to get them interested in the 
historical background, and show 
them how any discussion of the story 
will necessitate a knowledge of the 
country in which it takes place. ‘The 
special set of exploitation stills in- 
cludes a number of interesting shots 
which can readily be used by geo- 
graphy and history classes. Select 
the stills you think are most suitable 
and give them to the heads of the 
history and geography departments 
of as many schools as you can. ‘This 
will create much good will, help sell 
the picture and pave the way for im- 
portant school tie-ups. 


SELL SPORT FANS 


To harness the current football en- 
thusiasm to your campaign, get the 
local college or high school football 
team to feature a “Light Brigade” 
as part of their squad. If you have 
an ‘in’ with the sports ed, he could 
popularize the term by dubbing the 
team or some of its members ‘The 
Light Brigade” in his column and 
in his stories. Get this started well 
in advance of your run. At all im- 
portant games that are played near 
enough to help, parade a banner 
around the field between quarters 
and pass out heralds and score cards, 
your plug tying in with the team’s 
name. 


SATURDAY MORNING SHOW 


An early Saturday morning show 
can be put over on this one with 
plenty of support from many 
sources. The newspapers may co- 
operate, especially if they have boys’ 
or girls’ clubs, birthday clubs, etc. 
Might be able to get a school band 
to parade to the theatre and give a 
concert from your stage. Young- 
sters parading to your theatre, with 
music blaring, and banners flying 
should attract quite a few lookers, 
— all of which helps plug your 





show. Possibly you can promote a 
bit of food from local stores. By giving ’em a credit line in ads and 
lobby, they might supply you with enough food to make your early 


bird show a real party. 


ASK SCHOOL HEADS 


This is one picture leading educa- 
tional authorities will be glad to 
endorse. Invite them to a special 
screening and point out the many 
educational aspects of the film. Be 
sure to play up the use of the “Study 
Guide” and show them what Dr. 
Charles Swain Thomas, Professor of 
English, Harvard University, has 
written about the picture. With a 
little luck, you'll have enough rave 
comments, letters, etc. to fill your 
lobby and ads a dozen times. And 
they’ll surely tell their pupils and 
associates all about your show. 










PLUG NEAR SCHOOL 


Use posters and window cards to sell 
this show to students. Placard the 
stores neighboring the schools, and 
paper the boards near playgrounds. 
The title of this film is familiar to 
every boy and girl, and the posters 
sell the names of the stars, Errol 
Flynn and Olivia de Havilland, 
both of whom are favorites with the 
youngsters. And don’t forget that 
the kids generally go to the candy 
stores and sandwich shops around 
school, so any napkins and cards you 
plant there are sure to be seen by 
plenty of youngsters. 
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DENTS ABOUT YOUR SHOW 


ON BULLETIN BOARDS 


Plugging the film from the school 
bulletin boards is one of the surest 
ways of reaching a great number of 
the students. A neat display might 
be arranged by blowing up quota- 
tions from the School Guide, using 
a number of the stills with appro- 
priate lines from the poem as cap- 
tions, or by mounting the map of 
Crimea, India, which has been made 
available (see page 58). And, of 
course, in all letters you send to 


USE SCHOOL PAPERS 


It should be a fairly easy matter to 
garner a good deal of publicity in 
the school papers. Co-operate with 
the young editors and you'll get 
valuable support from the students. 
Plant contests, special stories and 
stills in the school publications. It 
might help if you placed an ad in 
the larger school papers. If you’re 
screening the picture for the local 
press, include the young eds as your 
guests. They may return the favor 
with an editorial. Then, too, the 


STUDENT CONTESTS 
CREATE INTEREST 


You’ll want to use a lot of contests in selling the 
youngsters this show. So we’ve gotten together 
a number that can easily be worked in schools. 
Look ’em over, take your pick, and see how many 
you can plant in the various schools. 


BEST RECITATION 


English teachers prefer to have their pupils re- 


cite poetry rather than just read it. Which sug- 
gests a search for the student who can give the 
best recitation of “The Charge of the Light Bri- 
gade.”’ You can have him spiel the lines via your 
public address system at your opening or during 
run of film. 


ADVENTURE STORY 


Magazines and newspapers have run many sto- 
ries about the real-life adventures of Errol Flynn. 
Boys and girls are familiar with his life story. 
You might take advantage of this and run a con- 
test preferably in the paper which has the largest 
student circulation, or in the larger school pub- 
lications. Best essay written by a student on his 
own real life adventure to be awarded a pair of 
ducats. 


teachers and students, you can add a 
_ line or two suggesting that letter be 
| tacked on bulletin board for students 
| to read. 


youngsters generally don’t have 
money for cuts, so a mat or two 
might stand a good chance of being 
planted in the school sheets. 


SCOUT TROOPS HELP SHOW 


Local Boy Scout and Girl Scout 
troops might help you sell your 
show. See the Scout leader in your 
town and arrange for a special pick- 
ed honor guard to be chosen from 
best men in group. This should be 
called “The Light Brigade” and 
might attend the opening in full 
uniform. They may consent to help 
you distribute heralds or put on a 
parade. Standing in front of thea- 

tre, as shown, they’ll create quite a 
; : os flash — enough, perhaps, to warrant 
| a bit of publicity in local paper. 
If the Boy Scouts insist on supplying you with music before each 
show, it’s OK with us! Even if they want to get on the stage and 
give a short concert. 


BEST “CHARGE” MAP 


To promote interest in the film among history and 
geography students, plant a contest for the best 
-map, showing the locations of the “Charge” and 
other points of interest referred to in the poem. 
Could use maps available (see page 58) and 
award prizes to the neatest, colored map. 


ESSAY ON POET 


' Alfred, Lord Tennyson, is the favorite poet of 
most English classes. Why not award passes or a 
book of his poems to the student in each school 
who writes the best essay on his life or his works? 
Have the English department heads act as judges. 
Announce contest in the school papers, on the bul- 
letin boards, etc. 


CRIMEAN WAR ANGLE 


History classes could possibly be induced to write 
essays on the Crimean War, stressing its impor- 
tance, mistakes, etc. Work on angles relating to 
the “Charge.” Authorities believe it was unnec- 
essary, and that the loss of these gallant men is 
one of the world’s military tragedies. ‘Teachers 
might select the best essay and then have the win- 
ner see the film as your guest. 


ENGLISH CLASS TEST 


Possibly the English classes, during their study 
of the poem, could use a right or wrong test. Get 
the head of the English department to dope one 
out and then show him how it will act as an in- 
centive to the student’s interest in poetry in gen- 
eral. Might offer prizes to the students turning 
in best papers. 


DRAWING CLASSES 


Commercial art classes might be willing to hold 
a competition for the best posters on the picture. 
Offer prizes and display the winning material in 
your lobby, with proper credits. Students’ interest 
in film will be stimulated and teachers will have 
provided an incentive for better work. 





SELECTED NOVELTIES 


A number of attractive novelties are 
available which can be used to help 
put across your school campaign. 
Book covers bearing the poem, illus- 
trated with scenes from film, and an 
identification blank, should be used 
well in advance of your run. Book 
marks can be passed out in the li- 
braries and copies of the poem given 
out in the schools. A special set of 
miniature stills are available which 
can be distributed by the English 
teachers to their classes. The herald, 
especially, is just the thing to hand 
the youngsters as they leave school 
in the afternoon. 


ATHLETIC CONTESTS 


With Errol Flynn so well known as 
an outstanding athlete, you might be 
able to tie up with school on one of 
their athletic meets. You promote a 
cup to be presented as the Errol 
Flynn Trophy to the school’s best 
athlete. This, plus the ducats you 
give to runners-up, ought to get 
plenty of publicity in local papers. 
If there are fencing teams or clubs 
) in the schools, this idea is a natural. 
You could even get teams from 





various schools to compete for your 
Errol Flynn trophy. 
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REY aS 
‘Directed by Michasi Curtiz: 


SHELL ‘BURSTS,’ REVEALING TITLE 


Letters of title break up when circular discs revolve. 
Small motor causes discs to make one complete revolu- 
tion and then stop long enough for title to be read and 
alternatingly repeating operation. Letters are painted in 
red and when discs turn give effect of shell burst. Flash- 
ing colored lights add to the effect. 





SELLING SHOW TO STROLLERS 


Your sidewalk in front of theatre can be utilized, too, 
for display purposes. Cement the attractive 24 sheet to 
the walk and then cover it with three or four coats of 
clear shellac. Passersby will be attracted by the new lo- 
cation of your advertising and stop to read sidewalk. And 
it’s inexpensive, too, isn’t it? 
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A picture as big as this warrants something out of the 
ordinary—so we ve prepared a number of unusual dis- 
plays. They'll provide the flash you want, yet they're 
remarkably inexpensive. Why not sit down with your 
artist, look these displays over, and decide which 
will do most for your campaign on this picture ? 









ANIMATED AND UNANIMATED 













DISPLAY CUT-OUTS FROM 6-SHEET 


Central figure of charging horseman cut out of six sheet 
will give you an inexpensive display for above the mar- 
quee. Might spot two real cannon in corners of marquee 
and have red lights playing on the display, flashing on 
and off. Real flag in horseman’s hand plus fan to make 
it wave will add to effect. 





USE POEM AS LOBBY DECORATION 


Stanza of the poem painted on parchment paper in the 
form of a scroll and illustrated with appropriate stills 
will make a dignified and effective lobby display. Placed 
on the walls of the lobby with lights from behind, the 
scrolls should be easy to read and attractively sell the 
show. Shouldn’t cost much to make, either. 
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HORSEMEN GO'ROUND AND 'ROUND 


Large revolving disc with figures of charging horsemen 
rotates on an axle which has a sprocket wheel to drive end- 
less chain bearing small figures of charging men. Chain 
revolves about rollers placed on each end of display. Motor 
is regulated to speed giving best effect. 





FILM AS FRAME FOR STILLS 


Display shown above is made of heavy transparent material 
simulating motion picture film. Artist can dress it up to 
look as much like a strip of talkie film as possible and place 
number of scene stills in each frame. Lights are placed 
behind stills with copy of poem on both sides of display. 
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MAP SHOWS LOCALE OF "CHARGE" 


Map (available on page 58) can be used as the base for 
relief map illustrated above. Artist places it on easel and 
follows outline with colored clay. Less expensive display 
can be made by indicating location of famous charge and 
other incidents on outline map without additional art work. 





HORSEMEN, CANNON AND FLAGS 


Charging horseman cut out of six sheet and mounted on 
compo board provides the basis for a simple low-cost dis- 
play. Place a number of real cannon to right, left and in 
front. Spot a number of English and French flags behind 
and you have room for copy and plenty of stills. 
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REGULAR 1-MIN. PLUGS 


ADVANCE ANNOUNCEMENT 


ANNOUNCER: Movie-goers who like their pictures pack- 
ed-full of high adventure will be interested in this important 
announcement. On next Wednesday, the ............ (date), the 
Warner Bros. production, “The Charge of the Light Bri- 
gade”’ will open at the Strand Theatre. It’s the sort of picture 
that everyone will enjoy. Pulsating thrills when Errol Flynn 
leads his gallant regiment into the face of the Russian’s roar- 
ing cannons, right into the very jaws of death. Diplomatic 
intrigue in northern India, the fight for an empire. And 
woven around it all the rivalry of two brothers for the love of 
a beautiful woman. Besides Errol Flynn, there’s Olivia de 
Havilland who shared his success in “Captain Blood.” Never 
has she been so lovely. Also, there is Patric Knowles, a face 
new to movie audiences, but not for long if we have any eye 
for real talent. Don’t forget, this brilliant spectacle is coming 
to the Strand Theatre, next Wesnesday. ‘““The Charge of the 
Light Brigade” is really something to see. 
















OPENING DAY ANNOUNCEMENT 


ANNOUNCER: “Half a league, half a league, half a 
league onward.” These lines from the stirring poem by Ten- 
nyson are known by every school boy in the land. Now War- 
ner Bros. pictures, inspired by the poem as Tennyson was 
by the gallant action of the British soldiers in the Crimea, 
have made “The Charge of the Light Brigade,” which wiil 
have its opening at the Strand Theatre today. Dashing Errol 
Flynn—America’s new matinee idol—stars as the captain of 
the heroic 27th Lancers whose marching orders take them 
from tribal warfare in northern India to more valorous deeds 
on the shores of Southern Europe. Into the fire of battle he 
leads them. Into the Valley of Death they ride. This wild 
charge is one you will never forget, but it is only one of the 
many adventures in store for you when you see ““The Charge 
of the Light Brigade.” Don’t forget—the Strand Theatre— 
today. 






























CURRENT ANNOUNCEMENT 


ANNOUNCER: Never before in the history of the Strand 
Theatre has a picture audience so enthusiastically received 
a film as is currently being demonstrated by the patrons who 
have viewed “The Charge of the Light Brigade.” No ex- 
pense was spared by Warner Bros. to make this one of the 
most thrilling pictures ever to reach the screen. A story chock 
full of adventure and romance, “The Charge of the Light 
Brigade” makes a picture you should not fail to see. You 
will thrill at the stirring battle scenes, and you will glory in 
the magnificent romance between two brothers and a beauti- 
ful girl. Errol Flynn stars as the dashing captain of the 
heroic British Lancers. Patric Knowles, Warner Bros.’ new 
screen find, is portrayed as his brother, while Olivia de 
Havilland, charming star of “Anthony Adverse,” is co- 
starred. This is a picture for men, women and children to 
see. A picture which retains all the elements of that classic 
poem, “Forward the Light Brigade! Charge for the Guns! 
Into the Valley of Death Rode the Six Hundred!” Just as 
these famous words will ever be immortal, so will “The 
Charge of the Light Brigade” remain in your memory as one 
of the greatest pictures you have ever seen. It is playing all 
this week at the Strand Theatre. 
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HERE'S THE COMPLETE SET-UP 





YOUR HALF-MIN. PLUGS 


ADVANCE ANNOUNCEMENT 


ANNOUNCER: Hold your dials, folks! You movie fans 
ought to be interested in knowing that “The Charge of the 
Light Brigade” is coming to the Strand Theatre, next Wed- 
nesday. In it, are Errol Flynn, Olivia de Havilland—starred 
together for the first time, and Patric Knowles—your latest 
heart-beat. Action aplenty. Thrills galore. Don’t miss it! 
It’s a picture you can tell your children about—in fact, 
they'll tell you. “The Charge of the Light Brigade”—at the 
Strand, next Wednesday. 


OPENING DAY ANNOUNCEMENT 


ANNOUNCER: The manager of the Strand Theatre has 
asked me to announce that extra precautions will be taken to 
accommodate the thousands of eager movie fans expected at 
his theatre today for the opening of “The Charge of the 
Light Brigade.” Around the glorious poem by Tennyson has 
been woven a story as thrilling as the screen has ever shown. 
“The Charge of the Light Brigade”—today, at the strand. 


CURRENT ANNOUNCEMENT 


ANNOUNCER: Two nights ago “The Charge of the Light 
Brigade” opened at the Strand Theatre. From all reports the 
critics are dancing in the streets. To call the picture merely 
a “wow” would be a bad case of understatement. A brilliant 
spectacle that you will never forget. Go early and avoid the 
crowds. “The Charge of the Light Brigade” is a picture that 
everyone can enjoy, and with box office business keeping up 
at its present rate, everyone will. 









CRITIC ON AIR 


Lives there a newspaper critic 
who wouldn’t be willing to air 
his review immediately follow- 
ing the first showing of pic? 
Arrange time over local station 
for critics to give their raves. 
No need for our telling you 
what a fine impression this’ll 
make on all your radio fans. 


PLUG FOR KIDS 


Spot pic announcements before 
and after adventure programs. 
Kids and adults listening-in on 
these will want to know about 
“Brigade.” You'll find that 
plenty of the plugs on this 
page are aimed at those adven- 
ture-seekers — so just look 
around and take your pick! 


FREE RADIO SKETCH 


Twelve minutes of the exciting action and ro- 
mance of the film with an allowance of 3 min- 
utes at the beginning and end for picture plug 
are included in this free radio sketch. Just 


enough to let folks know about show without 
spoiling it for them. Copies for each member 
of the cast will be sent just as soon as the Radio 
Editor, 321 West 44th Street, New York City, 


hears from you. 
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SHORT SHORT FLASHES 


Flashing sabres! Men charging into the face of roaring 
cannons! Errol Flynn and Olivia de Havilland starred for 
the first time! Romance! These are all to be seen in “The 
Charge of the Light Brigade,” which comes to the Strand 
Theatre next Wednesday. 


Flash! Errol Flynn is back again. He’s leading ““The Charge 
of the Light Brigade,” which is coming to the Strand Thea- 
tre next Wednesday. Put it on your MUST list. 





At last it’s here! Charging warriors, thundering cannons, love 
and sacrifice! They’re all in “The Charge of the Light Bri- 
gade,” which opens today at the Strand Theatre. It’s a picture 
that every man, woman and child will love. 


Warner Bros. have done it again! Inspired by Tenny- 
son’s immortal poem, “The Charge of the Light Brigade,” 
they have made a thrilling spectacle of the same name which 
opens today at the Strand Theatre. 


A milestone in motion pictures—that’s what they say about 
“The Charge of the Light Brigade,” now at the Strand Thea- 
tre. A gigantic cast is headed by Errol Flynn and Olivia de 
Havilland, starred together for the first time. 


The newspaper critics are having their say these days. They 
have gone overboard with their praises of “The Charge of 
the Light Brigade,” which opened at the Strand Theatre two 
days ago. It is so stirring and unusual that all movie history 
will be dated from ‘““The Charge of the Light Brigade.” 


POEM IS READ 


Local stations having poet’s 
corner should be more than 
eager to devote some of their 


time to recital of poem on 


which pic is based. On the 
same order, arrange for poem 
build-up before and after big 
chain poetry broadcasts — for 
example, Dave Ross, Shandor, 
Edgar Guest. 


STUDENTS VIE 


A children’s poem-reciting 
contest of ‘““The Charge of the 
Light Brigade” with co-opera- 
tion of local station will have 
whole town talking—parents, 


children, schoolteachers, etc. 


Teachers appoint the best re- 
citers in school for contest. 
Each reads one verse, with 
ducats to winner. 


AMATEURS GIVE PLAY 


Local dramatic groups having time on air are 
always interested in using free sketches. You 
can supply them with free radio sketches men- 


tioned on preceding page. Subject of picture 
is the kind that will appeal to these groups and 
their full co-operation should be obtained quite 
easily. And the fact that local group is putting 
on sketch ought to result in greater fan interest. 


































SPECIAL 1-MIN. PLUGS 


ADVANCE ANNOUNCEMENT 


ANNOUNCER: All the telephones in ...................6 (city) are 
buzzing these days something like this. (Phone rings) 

GIRL: Yes? 

Boy’s VOICE (excitedly): This is Bill. I’m very busy down 
the office but I had to tell you we have a date Wednesday. 
GIRL: Why, Bill! Am J honored!—You never made a date 
with me that much in advance. 

Boy: Special occasion, dear. “The Charge of the Light Bri- 
gade” is coming to the Strand Theatre that night and I just 
had to make sure we saw it. 

GIRL: Fine, Bill! 

Boy: OK—You look at Errol Flynn and I'll feast my eyes 
on Olivia de Havilland. There’s a girl! 

GiRL: A lucky girl, too! Imagine having Errol Flynn ready 
to die for you! 

Boy: Remember him in “Captain Blood’? I hear he’s even 
better looking —- and more glamorous in this one. It has a 
terrific battle scene that I hear is a knockout! —And, inci- 
dentally, some swell romance, for you, dear! 

Boy and GIRL: Swell—we’ll be there with bells on! 
ANNOUNCER: Don’t you forget either, folks. “The Charge 
of the Light Brigade,” with Errol Flynn, at the Strand Thea- 
tre, opening next Wednesday night. 


OPENING DAY ANNOUNCEMENT 


PEN NOU NCERS <525.c0ccoovsssssacteserss (city) policemen are having 
their troubles today as the following sketch shows: 

MAN’s VOICE (off the mike—in monotone): Calling Car 32! 
Calling Car 32! 3-2. Proceed at once to the Strand Theatre, 
corner of Greene and Maple. Crowds getting out of hand. 
Greene and Maple. Strand Theatre. Right away. That’s all. 
POLICEMAN’S VOICE: Well, that’s us, Mike. Better step on 
the gas. By Golly! I guess it’s that “Charge of the Light Bri- 
gade” making all the trouble at the Strand. It opened today. 
2ND POLICEMAN: Just goes to show you what a good picture 
can do to this town. And to think my wife just this morning 
made me promise that I’d jack-up the manager for a coupla 
passes. No sense trying, I suppose, but life just won’t be worth 
living from now on. Well, let’s get going. 

ANNOUNCER: A policeman’s lot is not a happy one these 
days what with the opening of “The Charge of the Light 
Brigade” at the Strand Theatre. Thrilling and romantic, it’s 
bound to enthrall you. 


CURRENT ANNOUNCEMENT 


ANNOUNCER: Many housewives are having trouble with 
their maids this week as the following scene shows: 

Malp (Irish accent) : Ma’am, I’ve a big favor to ask of yez. 
Mrs. JONES: Well, Mary, what is it? 

Maw: Thursday is me day off, ma’am, but I’d rather take 
a Wednesday off instead if it’s all right. 

Mrs. JONES: Oh, Mary, this is awful! I was thinking of 
having a dinner party Wednesday night. Why do you want 
to take Wednesday off instead of Thursday? 

Malp: It’s this way, ma’am, see, “The Charge of The Light 
Brigade” is playing at the Strand Theatre and Errol Flynn’s 
in it. He was born in Ireland, ye know, ma’am. 

Mrs. JONES: Yes, I know, but whatever has that to do with 
your taking Wednesday off instead of Thursday? 

Mal: Me boy friend, Pat, is a policeman, ma’am, and can 
only get off of a Wednesday night and that’s the only night 
he can take me to the show. 

Mrs. JONES (/aughingly): Well, I saw the picture myself 
and liked it so much that I wouldn’t want anyone to miss it. 
It'll be quite all right, Mary. 

Maip: Oh, thank yez, Mrs. Jones. (Voice fading). And I 
assure you there’ll not be so much as a speck of dust in all 
this house when I’m done wid it. 

ANNOUNCER: Everyone is making plans to see ‘““The Charge 
of the Light Brigade,” now playing at the Strand Theatre. 
It’s not to be missed. 
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SKYROCKETING TO STARDOM * ERROL FLYNN* H 


Co-starred with Olivia de Havilland in “The Charge of the Light Brigade,” the Warner Bros. picture coming to the 
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Errol Flynn who comes to the Theatre 
next in his first starring vehicle — Warner 
Bros.’ “The Charge of the Light Brigade’? — was born 
in the north of Ireland on June twentieth, 1909. His 
father had taught biology at Queen’s University in Bel- 
fast and at Cambridge — and Errol was educated at 
the Lycee Louis le Grand in Paris and at St. Paul’s 
School in London. During his early years he had no 
thought of stage or screen. In 1928, when nineteen, 
he was one of the British boxing contestants at the 
Olympic Games in Amsterdam. He is a direct descend- 
ant of Fletcher Christian who led the famous mutiny 
on the Bounty — and hankering for high adventure — 
he lost no time in putting out to sea. 
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His schooner a wreck — himself richer only by a few 
more hair-raising experiences — Fighting Flynn began 
to think about the picture in Tahiti — and about the 
possibility of taking up acting as a means of liveli- 
hood. Thrilled with the idea, he took the first boat 
to London, made the rounds of the theatrical agencies, 
and won the interest of the influential Sir Barry Jack- 
son. He had appeared in “A Man’s House,” “Othello,” 
“Another Language” and “The Constant Nymph” — 
toured the provinces in stock — and done a few bits 
in pictures when his big chance came. Irving Asher, 
British representative of Warner Bros., saw him on the 
stage and signed him up for Hollywood. But the big- 
gest adventure of his life was to begin at sea. 





Tahiti put him in the mood for pearl-fishing — so he 
bought a boat, rounded up a crew and did it — until 
an English film company came to the island to shoot 
location for — of all things — “Mutiny on the Bounty.” 
The coincidence was made a bit more startling by the 
fact that he got the chance to play his maternal for- 
bear, Fletcher Christian. He played the part with much 
gusto, but prospecting for gold in the ‘bush’ of New 
Guinea put screen-emoting in the discard. He found 
what he calls a ‘spot of gold,’ and made some money, 
too, but soon lost it. Around his neck he wears a 
good luck charm — a thin gold chain given him by 
a dying missionary in the interior of that fascinating 
and mysterious land of the head-hunters. 


SKYROCKETING TO STARDOM * ERROL FLYNN « H 


Co-starred with Olivia de Havilland in “The Charge of the Light Brigade,” the Warner Bros. picture coming to the. 





On the ocean liner the gallant young Irishman met an 
extremely vivacious and fascinating young woman. 
They danced together and Errol of Erin thanked his 
stars that he had gone to school in Paris and could 
speak her language as fluently as his own, which is 
very fluently indeed. Her name was Lili Damita and 
she was an actress. When the ship docked in New York 
they said au revoir and thought little more about it. 
Errol arrived in Hollywood and in no time at all found 
himself cast in “The Case of the Curious Bride,” then 
in “Don’t Bet on Blondes.” But he longed to try his 
hand at a really swashbuckling character, with fair 
ladies to rescue, the clash of sabres and green seas 
rolling. His wish soon came true. 





IS LIFE STORY (No. 7) 
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Flynn carries an ugly scar on the shin bone — the 
mark of a poisoned arrow aimed at him from ambush 
— but the proverbial luck of the Irish was with him. 
He believed himself well on the way to another for- 
tune when he’d bought a coast-wise vessel — on time 
— and put it into the inter-island freight service. He 
was making notes of his experiences. He adopted as 
his own the motto of Dickens’ old hook-armed Captain 
Cuttle: “When found make a note of it!” Then one 
day in a violent storm his schooner struck a hidden 
coral reef — and that was that. No insurance. But 
read what the resourceful young Irishman did to make 
up for his losses. Ill be in tomorrow’s 
(mewspaper). 


IS LIFE STORY 
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Six feet two is Flynn, tipping the scales at one hundred 
and eighty. His hair and eyes are brown — and he 
has the bronze which comes from years in the open. 
He keeps fit by walking, swimming, horseback riding 
and tennis. He likes to drive long distances at furious 
speeds — and is no mean teller of tall tales. He likes 
to read — and to write — stories of adventure. Imag- 
ine his delight when he found out that he had been 
chosen to play the daredevil hero of Sabatini’s “Captain 
Blood” with the lovely Olivia de Havilland — a new- 
comer like himself — playing opposite. His perform- 
ance made him. And to add to his satisfaction, Mlle. 
Lili came to town. See tomorrow’s 
(mewspaper). 


SKYROCKETING TO STARDOM « ERROL FLYNN * HIS LIFE STORY (No.3) 


Co-starred with Olivia de Havilland in “The Charge of the Light Brigade,” the Warner Bros. picture coming to the 





Errol Flynn might have been dazzled by his sudden 
shower of good fortune — but wasn’t — not being 
that kind of a young man. He had learned a lot in 


his seven-and-twenty years. Here he was facing star- 
dom. He had just sold a story, “The: White Rajah,” 
to his producers. His gold-hunting, pearl-diving adven- 
tures in the “bush” were to be published by one of the 
big magazines. And Lili Damita was in town. His ra- 
diant first impressions of her had been correct. So, 
one June day they hopped a plane for Yuma, Arizona, 
where the famous “marrying parson” speedily made 
them man and wife. Then Hollywood — honeymoon — 
house-warming — and Errol’s first starring role — a 
role after his own heart. 


Wy Ye iy, 
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He was to play Captain Geoffrey Vickers in “The 
Charge of the Light Brigade” and his co-star was none 
other than Olivia de Havilland. The two of them had 
been skyrocketed to stardom in the same picture — a 
tremendous story of the Crimean War — suggested by 
the poem of Alfred, Lord Tennyson. Errol found it a 
difficult seript — but a thrilling one. It whisked him 
back to countries he had known in his wanderings. 
India — Arabia to buy thousands of horses for the Brit- 
ish, for the imminent war with Russia. On his way he 
stopped off at Calcutta to visit Elsa, daugther of the 
commanding officer. He had been betrothed to her 
before leaving England — but there he finds to his 
dismay that his younger brother has won her from him. 
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While in Arabia he saves his regiment from extermina- 
tion by Surat Khan, a treacherous border chieftain who 
has a grudge against England. Back to his former com- 
mand at Chukoti he finds that the same renegade has 
massacred men, women and children. Then — the 
world-shaking charge at Balaclava — Captain Geoffrey 
Vickers leading his heroic six hundred ‘into the jaws of 


death — into the mouth of hell.” A tremendous task 
for any actor but all who have seen Errol Flynn in the 
role agree that he has more than proved his right to 
stardom. When we see him next at the 
Theatre in “The Charge of the Light 
Brigade,” the lot of us will be wishing luck to the lad, 
for *tis him that deserves it, bedad! 


Three Strips Available in One Mat. Order Mat No. 503—50c. 
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Olivia de Havilland is her real name. She is of English 
descent and among her notable ancestors are the Sir 
Peter de Havilland who so ardently supported Cromwell 
against Charles I — and those generous patrons of 
Gilbert and Sullivan, Lord and Lady Nolesworth. She 
was born in Tokio, Japan, twenty years ago, her father 
having for a time been engaged in the practice of law 
there. Though her parents brought her to America 
when she was three — she has retained her love for 


things Oriental — cherry blossoms, iris, and crysan- 
themums — prints with snow-capped Fujiyama in the 
distance — silks, delicate bits of china — ivories and 


incense. She spends much time in the Japanese garden 
she has had created on her Hollywood estate. 








After her success in “A Midsummer Night’s Dream’? — 
Olivia’s versatility was tested in leads in “Alibi Ike” 
and “The Irish In Us.” Her days where a whirlwind 
of activity — horseback riding, swimming, playing the 
piano, sketching, and trying “desperately” to write 
verse. She likes to play tennis and badminton, too, and 
to work crossword puzzles. She claims to care only 
moderately for clothes. She can’t cook but doesn’t 
let that worry her. She likes to write letters and to 
save programs, press notices and anything reminiscent 
of pleasant events in her life. She enjoys reading and 
her prime favorite among novels is “David Copper- 
field.”>, And now came her chance to play a really ex- 
citing role — the heroine of “Captain Blood.” 
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They lived for a while in San Francisco — and then 
went to Saratoga, California, where Olivia was educated. 
She attended Saratoga Grammar School, Notre Dame 
Convent and Los Gates High School — winning a 
scholarship to Mills College, Berkeley. During her 
schooldays she played hockey, debated, won a cup for 
public speaking and edited the School Year Book. She 
played roles in school theatricals, too, and acquitted her- 
self nobly — one reason being that her mother who had 
studied at Sir Beerbohm Tree’s Academy in London, was 
an excellent dramatic coach. Olivia, undecided whether 


to be a teacher, an author or — an actress — was play- 
ing Puck in a school production — when Opportunity 
knocked. 


SKYROCKETING TO STARDOM * OLIVIA DE HAVILLAND * HER LIFE STORY (NO. 2) 


Co-starred with Errol Flynn in “The Charge of the Light Brigade,”’ the Warner Bros. picture coming to the 
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Sabatini’s swashbuckling tale of pirate adventures on 
the Seven Seas — was being produced on a grand scale 
— with that personable young Irish soldier of fortune, 
Errol Flynn, as the hero — Peter Blood. Olivia was to 
be the aristocratic and spirited heroine, Arabella — 
who was to buy Peter as a slave — to be captured by 
him — and protected by his sword — against villainous 
sea rovers. Olivia and Errol both covered themselves 
with glory — and the usually rocky road to stardom 
was shortened immeasurably by “Captain Blood” and 
his goings-on. In the meantime all the world was read- 
ing the story of the wanderings of a dashing young 
adventurer named Anthony Adverse. 













SKYROCKETING TO STARDOM * OLIVIA DE HAVILLAND * HER LIFE STORY (No. 1) 


Co-starred with Errol Flynn in “The Charge of the Light Brigade,” the Warner Bros. picture coming to the. 
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A seout of Professor Max Reinhardt saw Olivia’s elfin 
performance of Puck in the school play — and the 
result was that she was sent for to understudy the part 
of Hermia in Reinhardt’s production of “A Midsum- 
mer Night’s Dream” in the Hollywood Bowl. Next — 
Gloria Stewart, who was to play Hermia, was recalled 
to her film studio. Olivia stepped into the role. The 
result was a film test at the Warner studio to play Her- 
mia in Reinhardt’s spectacular film production of the 
Shakespeare fantasy. She is seen above with Dick 
Powell in an intriguing scene from that picture. She 
had no further doubt what her life-work was to be. 
And the fates had bigger things in store. See tomor- 
VOWS eee (newspaper). 
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ANGELA 





Fredric March was chosen to play the heroic role of . 
Anthony in the lavish Warner Bros. picturization of the 
Hervey Allen novel — and the only person considered 
for the feminine lead was tiny, exquisite Olivia. The 
emotional role of Angela covers a wide range — 
beginning as the unsophisticated daughter of an Italian 
innkeeper and ending as the glittering favorite of Na- 
poleon. And she has to become a prima donna. Olivia 
had always doubted her own singing voice, but after 
a long period of coaching under the famous Natale 
Carossio — she sang arias from “L’Orfeo” and “La 
Duchesse de Ferrara’”’ with fine effect — and did An- 
gela so well that stardom almost — But read tomor- 
TOW SO a ies (newspaper). 
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Co-starred with Errol Flynn in “The Charge of the Light Brigade,” the Warner Bros. picture coming to th 
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The excitement of her triumph in “Anthony Adverse” 
was hardly over when she was informed that she was 
to be co-starred with Errol Flynn in an even more 
exacting role — that of Elsa Campbell — lovetorn 
and tragic heroine of the spectacular Crimean War pic- 
ture, “The Charge of the Light Brigade.” There was 
to be a breathing space, however, before rehearsals for 
the new role — her first role as a star — would begin. 
Time to catch up with her writing — time to think 
about the investment suggestions made by her business 
manager — for Olivia is one young lady who saves 
her money. She says she has but two extravagances, 
flowers and perfumes. Time, too, for going oni picnics 
in the hills and for basking in the sun. 
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Olivia de Havilland is but five feet four inches in height 
and she weighs only one hundred and seven pounds — 
but she is a dynamo of energy. Her enthusiasms are 
tremendous and many — and have had much to do 
with the fact that she is a star at twenty. When asked 
to enumerate her pet aversions she mentioned mice and 


alarm clocks. The latter dislike had to be put aside, 
however, when she began to work in “The Charge of 
the Light Brigade’”> — which whisked her back to the 
middle of the nineteenth century — placed her in a 
British army post in Calcutta, India — entangled her 
in a love affair with two brothers — and made her the 
protector of native women and children — in the midst 
of flood — bombardment and oncoming doom. 


Vy 





After long and strenuous months of study, rehearsal 
and acting in the vast and stirring sequences of “The 
Charge of the Light Brigade’”” — after hearing the ap- 
plause of the first night crowd — and reading the 
glowing words of the reviewers — Olivia was just a 
bit homesick for Saratoga, California — the boys and 
girls with whom she had gone to school — the teachers 
who had helped her — the friends who had so eagerly 
followed her swift flight to fame. She lost not time in 
packing up and motoring off with her mother to the 
town which had been home to her for so many years. 
So while you are enjoying the heroics of Olivia the 
Star — Olivia the Home Town Girl is enjoying a well 
earned vacation away back home. 


Three Strips Available in One Mat. Order Mat No. 504—50c. 
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NOVEL FIVE-DAY CONTEST 





The unique angle in this new five day contest is the way it brings in scenes from 
the picture which do their own plugging. Each set illustrates action, spectacle and 
love. Plan is to match up the poem lines with the illustration they best describe. 
It’s not as easy as it looks, but it’s not hard enough to discourage the fans. The 
five day angle gives the newspaper a circulation break, too, which should make 
it easy to plant. Five illustrations available on Mat No. 505 — 50c. Order direct 
from Campaign Plan Editor, 321 West 44th Street, New York City. 








(Lead Off Story) 
Many Prizes For 


Winners In New 
Gazette Contest 





Do you remember, Movie Fan, 
when you had to stand up in 
front of the class, and recite Ten- 
nyson’s “The Charge of the Light 
Brigade?” 

It may not be so long ago 
either, for, throughout the more 
than 80 years since the poem was 
written, teachers and _ parents 
have consistently made it part of 
a youngster’s education. 

Now, that same poem becomes 
the basis of a new contest which 
starts tmorrow in the ................... 
(newspaper) and continues for 
five days. 

There will be a lot of fun con- 
nected with the contest, and it 
should be fairly easy, for there 
is nothing tricky or catchy about 
it. Just two things are required— 
good judgment and a final burst 
of speed for one of the essentials 
of victory will be quickness. 

There will be plenty of prizes 
00 free tickets to the ~........5..... 
Theatre, where the Warner Bros. 
production, “The Charge of the 
Light Brigade” will open on ...... 
eee , with Errol Flynn and 
Olivia de Havilland in the stellar 
roles, and a supporting cast of 
more than 15,000 actors and ex- 
tra players. That’s the right 
figure—15,000—which is all you 
need to be told about the magni- 
tude of the production. 

Now here’s the inside informa- 
tion on the new contest. Begin- 
ning tomorrow and continuing 
for five days, the <i. i.2...hs leks 
(newspaper) will print three 
scenes from the picture every 
day. Underneath the picture will 
be lines from the poem. One of 
these pictures —remember there 
will be 15 in all—exactly illus- 
trates the lines, but not neces- 
sarily the lines under the picture 
with which they appear. Thus it 
may happen—or it may not — 
that none of the pictures shown 
tomorrow illustrate tomorrow’s 
lines. 

Here’s a little tip. Each day as 
the pictures and lines appear, 
clip them out and lay them aside 
carefully. When the fifth and last 
set has been published, match the 
lines and pictures and rush them 
to the “Charge of the Light Bri- 
gade” Contest Editor of the ...... 
sector ie Fee (newspaper) before..... 
5 SAR eeee cere , when the lists close. 

The first 25 correct (or most 
nearly correct) answers received 
will each win the pair of tickets 
to one of the greatest motion pic- 
tures ever filmed. 


(1st Day Contest) 


Match Lines And Pictures 
And Win Theatre Tickets 





Cannon to right of them, 
Cannon to left of them : 
Cannon in front of them 


Volley’d and thunder’d. 


Stormed at with shot and shell 
While horse and hero fell 
They that had fought so well. 


(Verse No. 1) 


Begin right now, Movie Fans, and qualify as winners in 
the new and unusual contest that opens today in the .................. 
(newspaper). All you have to do — just this minute — is to 
clip the above picture and the lines from Tennyson’s immortal 
poem ‘‘The Charge of the Light Brigade’’ and lay them eare- 


fully aside. 
daily thereafter until five sets 
have appeared. Then match the 
lines and the pictures and rush 
them to the “Charge of the Light 
Brigade” Contest Editor of the 





RULES OF THE CONTEST 


(1)—Everyone is eligible to enter ‘“‘The Charge of the Light Brigade’? Contest 


except employees of the ............. 


ranean: (mewspaper), the ...................648 


Theatre and members of their immediate families. 
(2)—All replies should be sent to the “Charge of the Light Brigade’ Con- 


test Editor of the .............cccccc0ee0s 


(date) when the lists close. 


(mewspaper) before .....................568 


(3)—Nothing need be written except five simple sentences stating which 
verse, as indicated by its number, belongs to a particular illustration 
which also bears an identifying number. 


(4)—Name and address of contestants should be printed on the left hand 
top corner of the sheet of paper bearing the replies. 


(5)—It is not necessary to submit sheets on which illustration and verse 


are pasted. 


(6)—Winners will be notified in this newspaper as soon as the judges hand 
down their decisions. These decisions will be final and the .................... 
(newspaper) will not enter into any discussion regarding them. 

(7)—Prizes will consist of two tickets to the ...........0...0...0. Theatre to see 
“The Charge of the Light Brigade” and will be awarded to the first 
25 contestants submitting correct (or most nearly correct) answers. 


(8)—No replies should be submitted until the entire set of five illustrations 


has been published. 
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Another set will be published tomorrow, and 


Petr i SE (newspaper) before 
Baha cack (date). 


The first 25 correct or most 
nearly correct sets of matched 
lines and pictures received will 
each win two tickets to the ........ 
Ree aes Theatre where “The 
Charge of the Light Brigade” 
Wills OPEN ON 52a5.ohe hai anise 


Here’s a hint for you. The 
lines that appear under each set 
of pictures are not necessarily 
those which belong there. Of 
course they may be—it’s up to 
you to match your judgment 
against the tricks the Contest 
Editor may play on you. It’s all 
a matter of skill. 


Take nothing for granted ex- 
cept that this is an easy and fun- 
making way of winning two 
tickets to a motion picture said 
to be one of the finest ever film- 
ed, and which again stars those 
mighty lovers of “Captain Blood,” 
Errol Flynn and Olivia de Hav- 
illand. 


(2nd Day Publicity) 


Is Your Judgment Good 
Enough To Win A Prize? 


If you were the picture editor of the ...............0.00.... (news- 
paper) and some correspondent had scrambled up his pictures 
and the lines that describe them, what would you do? You’d 


match them up again. 


_ That’s exactly what the Contest Editor is asking Movie 
Fans to do, and offers valuable prizes to those who do the 


best jobs the most speedily. 

Yesterday three scenes from 
the Warner Bros. picture, “The 
Charge of the Light Brigade,” 
whieh opens at the ......-...0:.5....:.. 
Theatre-on ssasos sence » were 
published, together with a num- 
ber of lines from Tennyson’s im- 
mortal poem on which the film 
is based. Today another set ap- 
pears and there will be three 
more—five in all. 

Cut out the illustration and 
poem lines and when the entire 
set of five has been published, 
pick the pictures (each one is 
numbered) that best illustrate 
the lines. 

All you need do is say “Verse 
No. 1 belongs to Picture No. 2, 


ete.,” although we’ll tell you 
right now that that answer is 
incorrect. 

All replies must be sent to the 
“Charge of the Light Brigade” 
Contest Editor of the ............5..... 
(newspaper) before ..............cce8 
(date), when the lists close. The 
25 fans who first submit correct 
(or most nearly correct) replies 
will receive two tickets to see 
“The Charge of the Light Bri- 
gade.” 

When you have the entire set 
of five on hand, get busy, for 
speed counts as much as ac- 
curacy. In case of ties, additional 
prizes will be awarded. 


(2nd Day Contest) 


Match Them And Win 


/ 
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Flash’d all their sabres bare 
Flash’d as they turn’d in air 
Sabring the gunners there, 
Charging an army, while 

All the world wonder’d; 
Plunged in the battery smoke 
Right thro’ the line they broke. 


(Verse No. 2) 
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(3rd Day Contest) 


Scores Enter Contest To 
Win Free Theatre Tickets 





“Forward, the Light Brigade!” 
Was there a man dismay’d? 
Not tho’ the soldier knew 
Some one had blunder’d. 
Theirs not to make reply 
Theirs not to reason why 
Theirs but to do and die. 


(Verse No. 3) 


For more than four score years historians have argued 
over those words of Tennyson in describing the charge of the 
Light Brigade, one of history’s most spectacular tragedies. 

We don’t know which theory is correct, but we do know 
they are wonderful lines and should be properly illustrated. 

Now if you are among the scores of Film Fans who are 


trying to win free tickets to the 
Spee revs stre Theatre where “The 
Charge of the Light Brigade,” 
the Warner Bros. picture based 
on the poem will open on ............ 
a netogs , youll be particularly in- 
terested in the above illustration. 


For this is the third of a five 
day contest which asks readers to 
match scenes from the motion 
picture with the lines from the 
poem they best illustrate. The 
Contest Editor has deliberately 
mixed them up, so that nothing 
but your judgment and “news” 
sense can help you decide whether 
the lines belong with the picture 
underneath which they appear or 
not. 

Everyone will want to see “The 
Charge of the Light Brigade,” 
which is said tq be one of the 
greatest motion pictures ever 
filmed. Inspired by Tennyson’s im- 
mortal poem, it carries spectators 


through strange lands and excit- 


ing episodes incident to the build- 
ing of the British Empire in In- 
dia and the Crimea. 

A thrilling romance, in which 
beautiful Olivia de Havilland is 
courted by two brothers, Errol 
Flynn and Patric Knowles, is 
made the real cause for the fam- 
ous “charge” now generally be- 
lieved to be one of the most 
spectacular military blunders in 
history. 

This charge forms the climax 
of the picture. 

In addition to the large cast, 
more than 15,000 extra players 
were required for the tremendous 
spectacles. 

Michael Curtiz, who directed 
Flynn and Miss de Havilland in 
“Captain Blood,’ also directed 
“The Charge of the Light Bri- 
gade.” 


ANSWERS 


Verse No. 1 goes with Illustration No. 13. 


Verse No. 2 goes with Illustration No. 7. 


Verse No. 3 goes with Illustration No. 4. 


Verse No. 4 goes with Illustration No. 1 


Verse No. 5 goes with Illustration No. 10. 





(4th Day Publicity) 


Free Tickets To 
Strand Theatre 
Await Winners 


If you have not yet began clip- 
ping lines and illustrations of 
Tennyson’s “The Charge of the 
Light Brigade,” you still have 
just as much chance to win in the 


eigen Sie (newspaper) con- 
test as anybody. 


All you need do is get the 
three sets already published and 
the final one to appear tomorrow, 
clip them out and match the 
lines with the pictures that best 
illustrate them. 


This contest is unique in that 
the only things required to win 


are good judgment in the sense 
of being able to pick the proper 
illustration for specific lines, and 
speed in getting them to the 
“Charge of the Light Brigade” 
Contest Editor of the 
(newspaper). 

The contest ends on ............0.0..5. 
(date), after which no replies 
will be considered, and the time 
element will be judged by the 
postmark or the receiving stamp 
of this office. 


The 25 contestants submitting 
the first correct (or most nearly 
correct) lists will each receive 
two tickets to the ---....0....020..0c.... 
Theatre where “The Charge of 
the Light Brigade,” the Warner 
Bros. picture based on the poem 
and starring Errol Flynn and 
Olivia de Havilland will open on 


SP 


The final set of scenes will ap- 
pear tomorrow, so get your paper 
early and get busy. 

Remember what we’ve said be- 
fore. The illustrations may or 
may not belong to the lines be- 
neath them. That’s what you 
have to determine. 


Still Time To Win Prize 





When can their glory fade? 
O, the wild charge they made! 
All the world wonder’d. 
Honor the charge they made! 
Honor the Light Brigade! 
Noble six hundred! 


(Verse No. 4) 





Half a league, half a league 

Half a league onward, 

All in the Valley of Death 
Rode the six hundred. 

“Forward, the Light Brigade! 

“Charge for the guns,” he said. 

Into the valley of Death 

Rode the six hundred. 


(Verse No. 5) 


(Last Day Contest) 


Last Chance To Win Free 
Strand Theatre Tickets 


Here’s your last chance, Movie 
Fans, to win yourself two tickets 
BORGO 005. ncn ee Theatre to 
see “The Charge of the Light 
Brigade,” the Warner Bros. pic- 
ture, of which the charge made 
immortal by Tennyson forms the 
thrilling climax. 

This is the fifth and last of a 
contest series based on the poem 
and the picture. Every day, for 
five days, the smais eet 
(newspaper) has published three 
scenes from the picture which 
OVONS 2b CRO... ciccsct sae Thea- 
UhG= O00. fee ee Underneath 
the pictures have appeared lines 
from the poem. Readers are ask- 
ed to match the lines to the pic- 
ture which best illustrates them. 

Every scene is numbered and 
nothing need be done except to 
paste up the poem lines (or copy 
them neatly) stating which illus- 
tration belongs to each set. 

There is nothing particularly 
difficult about this contest, even 
though the Contest Editor has 
deliberately mixed up the order 
of the verses and may or may not 
have placed them under the 
proper illustrations. 

That is for contestants to de- 
cide, and the ones with the best 
judgment and the most speed 
will win, for the first 25 fans 
sending correct (or most nearly 
correct) sets of replies to the 
“Charge of the Light Brigade” 
Contest Editor of the .......0.0..0.... 
(newspaper) before ................c00 
(date and time) when the lists 
close, will each receive two 
tickets CONG... act. te eee 
Theatre. 

You'll be glad if you win, for 
“The Charge of the Light Bri- 
gade” is one of the grandest pic- 
tures ever filmed. Errol Flynn 
and Olivia de Havilland (you 
remember them in “Captain 
Blood”) are starred and the sup- 
porting cast includes mére than 
15,000 extra players who are 
used in the mighty spectacles 
featured in the film. 
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THREE-DAY COLORING CONTEST 


(First Day) 





Color This And Win Prize 








Olovia de Havilland, who is co-starred with Errol Flynn in the War- 
ner Bros. picture “The Charge of the Light Brigade,” which opens at 


thee See ek Se PROHS BA to > is shown 
above with an armful of roses. Two free tickets to see this great 
film will be awarded the ten ....................... (newspaper) readers 


(Ist Day Publicity) 


Win Tickets To 
Theatre By Use 
Of Art Talent 





Get out your water colors or 
your crayons for here’s a contest 
that every boy and girl will want 
to enter. The sketch above shows 
charming Olivia de Havilland who 
is starred with Errol Flynn in 
‘The Charge of the Light Bri- 
gade’’ — but there’s something 
lacking. What it really needs is 
some striking colors. That’s for 
you to supply. Two free tickets 
to ‘‘The Charge of the Light Bri- 
gade’’ which opens at the .............. 
ReaGtS 00 Sac e 4 aie cw ak will be 
awarded the ten contestants sub- 
mitting the best color work to the 
Contest —Editer—of - the ..8..224 55. 
(newspaper) before six o’clock 
tomorrow night. 


There are certain rules that have 
to be followed. The picture must 
be clipped and mounted on eard- 
board. Whether you use crayon or 
water colors will have no bearing 
on the final selection of winners. 

*‘The Charge of the Light Bri- 
gade’’ which was inspired by the 
immortal poem by Tennyson — is 
chock full of high adventure com- 
bined ‘with lovely romance. It’s 
certainly something you’ll all want 
to see, so get out your colors now, 
and remember today’s contest 
closes six o’clock tomorrow night. 


(2nd Day Publicity) 


Your Artistie 


Talent May Win 
Strand Tickets 





Today, we present the second of 
the sketches which you are request- 
ed to color. The dashing soldier 
above is Errol Flynn as he ap- 
pears in his latest picture, ‘‘The 
Charge of the Light Brigade,’’ 
which comes: tothe ..:.-.3..c..06.5 
Theatres on= eek Each day 
we are awarding two tickets to the 
ten best submitted, admitting the 
lucky ones to the film’s opening. 
Sketches must be submitted to the 
Contest Editor of the .........0000... 
(newspaper) before six o’clock to- 
morrow night. 


Errol Flynn plays a gallant 
British officer who leads the im- 
mortal charge of the Six Hundred 
into the Valley of Death. How 
many of you can add just the 
right colors to this sketch and win 
the passes which we are offering 
tokthe-< 35... ee Theatre? 


The rules are as simple as the 
contest itself. Each picture must 
be clipped and mounted on ecard- 
board. As for the coloring, either 
crayon or water colors is permis- 
sible. Six o’clock tomorrow night 
is the deadline so drag out your 
sets and get to work. It’s simple 
enough and should afford plenty 
of fun. 


Coloring Contests 
Always Go Big 

With Youngsters 
Newspaper Will 

Write Publicity 


Stories. 


Order Mat 
No. 220 
20¢ 








(Second Day) 


Color This Soldier 


Errol Flynn, the leader of “The Charge of the Light Brigade.” 
which forms the climax of the Warner Bros. picture of the same 
title coming to the ........0 .00...0...c0c.0000.. Theatre on> =. .22 5. es ‘ 
is shown here wearing a uniform of the Crimean War. Cut out, 
mount and color the picture. The ten best works of art sent to 
the Contest Editor of the ............................ (newspaper) before six 
o’clock tomorrow night will each win two tickets to see the picture. 
Other kids in your class will be working for tickets so why shouldn’t 
you get busy and send in a picture so cleverly colored that you earn 
a ticket for yourself and another for your best pal? 


(Third Day) 


Last Chance To Win Prize 





Here’s your last chance to win two tickets to see “The Charge of the 
Light Brigade”’ at the ........................ Thpatre-on eee. cwicde. - Ten 
pair of tickets go to the ten readers who clip this picture, mount 
it on cardboard and color it. All entries must be sent to the Contest 
Editar oF tie Fo ee (newspaper) before six o’clock 
tomorrow night. Prizes go to those who submit the best work. The 
third chance is often the lucky one, so if your chums have been 
bragging about the tickets they won — don’t say anything about it, 
but tint today’s picture the best you know how — and send it in to 
the contest. You'll have a whale of a lot of fun doing it — and two 
tickets will come in good, if you’re a winner. So what do you say? 


eee eee 
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HE WAS A COP ON A CANNIBAL ISLAND - 

HE HUNTED HEAD HUNTERS-~ AND 

PROSPECTED FOR GOLD SUCCESSFULLY 
IN New GUINEA. 


ACROSS: 


1. First name of male star 
5. Last name of male star 
9. To sight before firing 
10. Over, poetic 

12. Connected with 

14. Quarrel 

. Printer’s measure 

. Greek letter 

. Opposite of down 

20. Father colloquial 

21. To pinch 

23. To be unwell 

24. Acorn-bearing tree 
26. Source of light 

28. Old form of you 

30. Point of compass 

81. Form of to be 

32. Greek letter 

83. Male descendent 

84. One dearly loved 

35. Atop 

38. Weight abbreviated 

. Land measure 

. Land ruled by Queen 
. Victoria 

46. Latin and 


Bee 
oma 


50. River in Scotland 

51. Form of to be 

53. To become an act 

56. Ingress 

59. Ancient code 

61. Residue of cigar 

62. Chum 

64. Dejected 

65. For that reason 

66. Chart of land 

68. One who holds a feu, 
Scottish law 

70. To permit 


a) 
oo 


ERROL FLYNN is A piRecT DESCENDANT OF 
FLETCHER CHRISTIAN WHO LED THE FAMOUS 

MUTINY ON THE BOUNTY, AND ALTHO ONLY 27 
YEARS OF AGE, HAS ALREADY HAD A MORE VARIED 
AND EXCITING LIFE THAN HIS FAMOUS ANCESTOR. 


ERROL 
REPRESENTED 
ENGLAND IN THE 1928 OLYMPICS AT 
AMSTERDAM... AS A BOXER--- 
———————_—=—=—E=—=>[=—————— 
He WAS A PEARL FISHERMAN- He owned 
A TRADING SCHOONER IN THE SOUTH SEAS 
UNTIL IT STRUCK A HIDDEN CORAL REEF 
AND MAROONED HIM 
ON AN 
UNCHARTED 
ISLAND~~. 


“WHAT WAS YOUR ties ane 
GREATEST THRILL IN LIFE ~ Errot REPLIED - “BEING 


STARRING | 


ERROL OX 
FLYNN wo 


CHOSEN TO PLAY THE LEADING ROLE 
IN THE PICTURIZATION OF TENNYSON'S 
IMMORTAL POEM 


THE CHARG 


OF® 


OLIVIA eh 


De HAVILLAND 





Order Mat No. 306—30c 
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LIGHT BRIGADE’ 


. So be it 

. Snare for male 

. David abbreviated 

. Before 

. Two hundred five 

. Night before an event 

. First and last name of 


female star 


DOWN: 


Puzzle and Solution on Mat 


. Right angle 
. Outer edge 
. Warning of danger 


Noose 


. Evergreen tree 
. North Riding 
. Author of 


“Charge of 
the Light Brigade’ 


. Land of the Turks 
. Land of the Czar 

. Large city in India 
. Third note of scale 

. Mixed type 

. River in Italy 

. Indefinite article 

. Indefinite article 

. Ourselves 

. Long period of time 
. Cat’s cry 

. Place of conflict 

. Long hair worn on face 
. Mother of Peer Gynt 
. To burn in with acid 
. Negative 

. Depart 

. Year of Our Lord 

. Was before marriage 
. Lairs 

. Attempt 

. Tibetan priest 

. Venomous serpent 

. Oriental dancing girl 


No. 219—20c 


57. Viscous fluid 

58. Name cast for a candi- 
date 

60. Humped beast of burden 
of the desert 

62. English pennies 

63. Early form of animal 
life, later than embryo 

65. Number following six 

67. Persian fairy 

68. Field artillery 

69. Egyptian sun god 

70. Molten rock 

72. Nevada abbreviated 

73. Extinct New Zealand 
bird 

74. Hawaiian food made 
from taro root 

75. Delaware abbreviated 














THE POEM 


Half a league, half a league, 
Half a league onward, 


All in the valley of Death 
Rode the six hundred. 
“Forward, the Light Brigade! 


Charge for the guns!’ 


he said: 


Into the valley of Death 
Rode the six hundred. 


“Forward, the Light Brigade!’ 
Was there a man dismayed? 
Not though the soldiers knew 
Some one had blundered: 
Theirs not to make reply. 
Theirs not to reason why, 
Theirs but to do and die 
Into the valley of Death 
Rode the six hundred. 


Cannon to right of them, 
Cannon to left of them, 
Cannon in front of them 
Volleyed and thundered; 
Stormed at with shot and shell, 
Boldly they rode and well, 
Into the jaws of Death, 
Into the mouth of Hell 
Rode the six hundred. 


Flashed all their sabres bare, 
Flashed as they turned in air 2 
Sabring the gunners there, 
Charging an army, while 
All the world wondered: 
Plunged in the battery-smoke, 
Right through the line they broke; 
Cossack and Russian 
Reeled from the sabre-stroke 
Shattered and sundered. 
Then they rode back, but not~ 
Not the six hundred. 


Cannon to right of them 
Cannon to left of them, 
Cannon behind them 

Volleyed and thundered; 
Stormed at with shot and shell, 
While horse and hero fell, 
They that had fought so well 
Came through the jaws of Death 
Back from the mouth of Hell, 
All that was left of them, 

Left of six hundred. 


When can their glory fade? 
O the wild charge they made! 
All the world wondered. 
Honor the charge they made! 
Honor the Light Brigade, 
Noble six hundred! 
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BRIGADE OF TIE-UP STILLS 


FLORIST DEPARTMENT STORE 








FLOWERS OD.450 | HANDBAGOD.499 SPORTS COAT OD. 540 RIDING HABIT GLOVES & COMPACT 
OD. Pub. A173 OD. 487 
PET SHOP 


“The Charge of the Light Brigade” is a picture made to order for exhibitors with store contacts. SHOE SHOP 


The stars are Errol Flynn and Olivia de Havilland...two of the handsomest youngsters in pic- 
tures...whose photographs make every film fan stop and take notice. Merchant after mer- 
chant to whom these stills were shown simply to get their reactions, asked to be included in 
the New York City campaign. Those of you who experimented with tie-ups and co-op ad- 
vertising for “Anthony Adverse”, know that 8 out of 1O merchants approached made contacts 
with the theatres. “Adverse” broke all records for co-op stills. Now we've another set fully as 
thrilling waiting your orders. You'll find most of these stills can be used for more than one 
angle. The entire set of 20 has been priced at only $1.75. If ordered individually...stills are 
a dime apiece. Order from the Campaign Plan Editor, 321 West 44th Street, New York City. 


CAUTION: No endorsements. 
TOBACCO SHOP 










NOG EE GS FURNITURE SHOP 


SUEDE SHOES 
OD. 571 










FURNITURE EF. Pub. A34 PIPE PK. 14 LIGHTER EF. Pub. A56 


FUR SHOP 











BEAUTY SHOP 









KIDSKIN COAT BEAVER COAT _HAIRDRESS OD. 478 HAIRDRESS OD. 543 | 
OD. 493 Sp EOS HAIRDRESS OD. 477 


MEN'S SHOP 











SPORTS COAT EF. 46 SCARF PK. 24 TIE & SUSPENDERS EF. 28 SUIT EF. 132 


SUIT PK.19 
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NOW YOU GET CO-OP AD MATS 


For the first time, you can offer co-operating merchants and ad agencies a mat 
service for their advertisements. Stills are available as always, but we’ve 
added this extra service to help those who find merchants unwilling to pay for 
making cuts. The six co-op ads shown here are suggestions designed to give 
dealers an idea of how star stills and mats can be utilized to lend selling ap- 
peal to their own advertising campaign. Price per still—10c. Mat prices as indi- 


cated. Order by number from Campaign Plan Editor, 321 W. 44th St., N. Y. C. 


Note: These stills must not be used for star endorsements. 





Olivia Coiffure 


Errol Flynn, dynamic star of 
the Warner Bros. hit, “The 
Charge of the Light Brigade,” 
now at the Theatre. 


Modern Living Room 





Olivia de Havilland, lovely star 
of the Warner Bros. production, 
“The Charge of the Light Bri- 


‘Fit’? For A Star 


gade,” now playing at the You can duplicate the studio liv- Chika . 
Acoitoade ing room -in the home of Errol ated a Ate pete sie 
n’s_ softer 
End curls in the off-the-brow Flynn, star of the Warner Bros. weaves still sets the style on 
manner are the accepted production “The Charge of the Bond Street, London, as well 
hairdress mode whether for Light Brigade” now playing at the = as Mulberry Street, South 
formal or informal occasions. Theatre at ase low Bend. Besides the illustrated 
VOM We mnOLenAl Sal isied— |i see eS ag ee ee Ret 7 garment worn by Errol Flynn, 
with this permanent wave. cost and on our special easy pay- our selection includes suits 
And, of course, if your head ment plan. for practically any type, for 


any man. Let us ‘fit’ you 
in one of our garments. 


and facial contours warrant, 
there are other styles which 


you may prefer. ARNOLD ALBERT CO. 
10 MAIN STREET 


Martin’s 


Diana’s Salon State and Noble Street 





OD. 478 EF. Pub. A34 EF. 132 
Mat No. 101-B—10c Mat No. 201-B—20c Mat No. 104-B—10c 


GIVE HERA 
NEW HANDBAG 





















‘Necking’ in the 
Modern Manner 





Furs For The 


Younger Woman 





Olivia de Havilland, rising 
young screen star, now ap- 
pearing in the Warner Bros. 
epic production, “The Charge 
of the Light Brigade” which 
HOMES tO UNG 2a sees ewes 
PRGRET = cactiinngecew nets 





Character kidskin coats 
made in stunningly simple 
lines are the favorite furs 
of the younger and even 
the not-so-young set. Kid- 
skin is hardy enough to 
withstand all the rigors of 
every-day wear and yet, 
can be worn on more 
formal occasions. Our se- 
lection of matched skins is 
unequalled. Take advantage of Car- 
son’s experience when considering 


Olivia de Havilland, glamorous 
screen star, now playing in the 
Warner Bros. production, ‘The 
Charge of the Light Brigade” 

Theatre. 


Patric Knowles, handsome fea- 
tured player in “The Charge 
of the Light Brigade’ coming 

Theatre. 


For whatever the occasion, no 
gift is more appropriate — or 
will be more appreciated — 
than one of these new genuine 
calfskin handbags. Carried in a 
great variety of shapes, sizes and 
colors in our stock, you'll be 
sure to find one that fits the 
personality of the wearer. At 
our unusually low prices, they 
are a gift bargain without a 
superior. 


Men’s styles this season call 
for bright colors as compli- 
mentary men’s accessories. 
Neck scarfs, worn in the As- 
cot fashion as illustrated by 
Patric Knowles, follows in 
the general trend of sartorial 
effects. Our selection of 
scarfs as well as other spe- your new fur coat 
cialties will please you with Z 
their patterns and materials. 


See them now. CARSON’S FURS 
FEIN’S a oe STATE STREET 









Green’s Dep’t. Store 








Haberdashery 
PK. 24 OD. 495 OD. 499 
Mat No. 102B—10c Mat No. 103-B—10c Mat No. 105-B—10c 
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Every Patron of Your Theatre 
Will be Sold in Advance by these 





TRAILERS 


he DE LUXE TRAILER 


of “The Charge of the Light 
Brigade” is the last word in thrill- 


ing film salesmanship . . . it’s the 
kind of a trailer that makes the 
fans anxiously await the opening 
...it SELLS the picture, with all 
its action, its scenic splendor, its 
romance, its grandeur. See this 
trailer at your exchange ... it’s a 


treat you owe yourself. 


And With Our Compliments 


As a supplement to the new 
DE LUXE TRAILER, we’ve 
prepared a news-clip film ... 90 
seconds of excitement designed 
to fit perfectly between regular 
newsreel features. No charge to 
users of the De Luxe trailer, and 


it will sell the film, too. 


The Best Picture of the Year Is Worthy of the Best Trailers 
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™ CHARGE of the LIGHT BRIGADE" 


NATIONAL TIE-UPS 


“THE CHARGE 


ee 
LIGHT BRIGADE 


_o~ FIRST NATIONAL PICTURE 


7 SIXTY-TWO MILLION WAITING PATRONS 


Quaker Oats is carrying the message of “The Charge of the Light Brigade” into the homes of 
America through 49 big city newspapers and six of the nation’s most widely read national 
magazines. “Minute Movies’ featuring Errol Flynn and Olivia de Havilland in the newspapers 


—star still of Flynn heading the national magazines campaign. Thousands of dollars being 
spent to boost your show and its stars to the readers of America. 


WATCH FOR “MINUTE MOVIES” IN THESE NEWSPAPERS 


Fresno, Calif., Bee 

Long Beach, Calif., Press Telegram & Sun 

Oakland, Calif., Tribune 

Sacramento, Calif., Bee 

San Diego, Calif., Union Tribune 

Pueblo, Colo., Chieftain, Star-Journal 

New Haven, Conn., Register 

Wilmington, Del., Journal-Every Evening 
News 

Boise, Ida., Capital News 

Springfield, Ill., State Register 

Fort Wayne, Ind., News-Sentinel 

Sioux City, Ia., Journal 

Topeka, Kan., Capital 

Portland, Me., Press Herald-Express 

Flint, Mich., Journal. 

Duluth, Minn., Herald, News-Tribune 


Jackson, Miss., News 

St. Louis, Mo., Post Dispatch 
Butte, Mont., Standard Post 
Lincoln, Nebr., Star Journal 
Alburquerque, N. M., Journal 
Camden, N. J., Courier Post 
Newark, N. J., News 

Trenton, N. J., State-Gazette & Times 
Binghamton, N. Y., Press 
Buffalo, N. Y., News 
Greensboro, N. C., News-Record 
Akron, Ohio, Beacon Journal 
Canton, Ohio, Repository 
Cleveland, Ohio, Press 

Dayton, Ohio, News 

Toledo, Ohio, Blade 
Youngstown, Ohio, Vindicator 
Portland, Ore., Journal 


Erie, Pa., Dispatch Herald 

Harrisburg, Pa., News & Patriot 

Reading, Pa., Eagle 

Scranton, Pa., Times 

Greenville, S. C., News-Piedmont 

Chattanooga, Tenn., News 

Chattanooga, Tenn., Times 

Knoxville, Tenn., News-Sentinel 

El Paso, Texas, Herald Post 

Salt Lake City, Utah, Tribune Telegram 

Roanoke, Va., Times, World-News 

Spokane, Wash., Chronicle & 
Spokesman Review 

Tacoma, Wash., Times 

Wheeling, W. Va., Intelligencer News 

Madison, Wis., Capital Times & 
State Journal 
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' NATIONAL TIE-UPS 






NOSE EN octet 






a Featured in 
“THE GHARGE OF THE LIGHT BRIGAQE’ 


--@ Warner Bros. + Fiest Nationel 





QUAKER PUFFED RICE 
18 DELICIOUS, TOO 
em TRY ITT 























plays from Quaker Oats dealers, how to use a little extra advertising space beneath the 
]/ newspaper copy, how to arrange for the inserting of a herald in the magazines next to page 
] on which the ad appears. 


- Dealer tie-up possibilities are unlimited. We don’t have to tell you how to get window dis- 


The newspapers and magazines being used in this campaign give exceptional coverage. Take advantage 
, of this national tie-up and cash in on the interest it will arouse both in the picture and its stars. 


Here are the magazines which are boosting Errol Flynn into an even bigger box office draw for you: 
- American Magazine; Ladies Home Journal; Sunset; Better Homes & Gardens; Country Gentleman and 
Woman’s Home Companion. 
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Thousands of merchants are now ready for you. They have been supplied with 18” x 18” 
die cut posters and 11” x 14” display cards in two colors as well as newspaper ad mats, and 
they all feature Olivia de Havilland. MOJUD will provide a special promotion on a new crea- 
tion in hosiery shades. It’s the “Olivia Tan” inspired by our charming star. And the MOJUD 
house organ ‘““The Mojud Messenger” for October carries a write-up of “The Charge.” 


Be sure to get list of Mojud dealers in your town and arrange for your display as early as possible. Write 
for lists and full details of promotion to: 


MOCK, JUDSON, VOEHRINGER CO., of New York, Inc. 
36-20 THIRTY THIRD STREET i ; LONG ISLAND CITY, N. Y. 
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‘Studio Styles’ steps 
right in line with a 
dealer campaign 
based on the gown 
adaptation worn by 
beautiful Olivia de 
Havilland in the pic- 
ture. The illustration 
shows the real class of 
this creation — and 
here’s what the manu- 
facturer will do to 
help you sell the pic- 
ture: 


1. Distribute 30 x 40 still blowups to 
co-operating stores for window dis- 


plays. 


2. Furnish mats and copy for news- 
paper advertising. 


LO 
| 3. Send specially prepared fashion 


— s publicity copy to stores for news- 
Contact “Studio Styles” dealer in your town so that the proper tie-up can paper planting. 


be arranged. If you need a list or any other information, write direct to: 





4. Provide 8 x 10 stills for newspaper 


ARTHUR J. SANVILLE illustrations. 


STUDIO STYLES , Inc. 5. Distribute scene stills for store win- 
530 Seventh Avenue New York City dows, if requested. 


And Now Elgin Watches Get In Line 


Theatre men in the New England and 
Pennsylvania zones get the first break in 
this new Elgin Watch tie-up. 1,000 line 
Errol Flynn copy goes into more than 12 
heavy-circulation newspapers in that area 
during the month of November. Additional 
zones may -be included in time to help ex- 
hibitors in other sections. See the Elgin 
dealers in towns listed and arrange for 
tie-ups. 





Here are the cities and newspapers: 


Boston, Post 
Boston, Record 
Boston, Herald (Roto) 
Springfield, Union, 
Republican & News 
Worcester, Telegram-Gazette 
Bridgeport, Post-Telegram 
Hartford, Times 
New Haven, Register 
Providence, Bulletin 
Portland, Express, 
Press Herald 
Wilkes-Barre, Times-Leader 
Scranton, Times. 
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USE THE STUDY GUIDES TO OPEN THE SCHOOL 
DOORS TO YOUR “LIGHT BRIGADE” CAMPAIGN 





-|PHOTOPLAY STUDIES 


VOLUME 1 OCTOBER, 1936 NUMBER 1 









A STUDY GUIDE 
TO THE MOTION PICTURE 


CHARGE 


OF THE 


LIGHT BRIGADE 


Based on the immortal poem by 
ALFRED, LORD TENNYSON 
Prepared by 
CHARLES SWAIN THOMAS 


Professor of English 
HARVARD UNIVERSITY 









Reprinted from SCHOLASTIC, the American 





, High School Weekly 


Order direct from your exchange 


PRICE: 5 CENTS EACH COPY 


Wealth Of Material 


The Study Guide, illustrated above, contains fifteen scenes from the pic- 
ture, an account of the writing of the poem and the screen play, an out- 
line map of the Crimean Peninsula and the lines of Tennyson’s famous 
poem. It also has questions and comments, and a list of suggested read- 
ing for historical, biographical, and literary background. 


Many Possible Uses 


In addition to the schools, there are many other uses for the Study Guide. 
Literary societies and various cultural groups may use it to advantage. 


30 Million Pupils — One 
Million Teachers, Are All 


Your Potential Customers 


Every school pupil — every teacher — knows 
Tennyson’s immortal poem “The Charge of 
the Light Brigade.”’ Most of them have mem- 
orized and recited it. It is to help you reach 
this immensely influential group, that this of- 
ficial Study Guide has been published. ITS 
USE WILL OPEN THE SCHOOL DOORS TO 
YOU. 


The Way Is Paved 


Already 390,000 copies of ‘Scholastic’? the High 
School weekly magazine have brought the Study 
Guide to educators who have read its suggestions 


_for class room discussion of the picture. These 


educators look upon this Study Guide as a classic 
of literature and a superb introduction to the film, 
just as they look upon the “Charge” as a great 
classic of the screen. 


Stress the Author 


This Study Guide has been prepared by Dr. Charles 
Swain Thomas, professor of English at Harvard 
University. Mention that name to school author- 
ities and they’ll immediately agree that the Guide 
is ethical, complete, authoritative and the kind of 
material they want their pupils to study. 


Use Study Groups 


Librarians, Parent-Teacher Associations, Wom- 
en’s Clubs, Historical groups are interested in 
having this photoplay made the basis of class room 
study and discussion. If you find any difficulty in 
convincing school authorities, use the contacts 
you made when you sold “A Midsummer Night’s 
Dream.” They’ll help you, if you need them. 


Your School Campaign 


Make this Study Guide a principal part in your 
school campaign, which is outlined on Page ???. 
History, English, Geography and Elocution teach- 
ers will welcome it. In contacting the schools, re- 
mind the authorities they’ve already seen it in 
*Scholastic,”” point out the importance of the au- 
thor, suggest ideas. Incidentally, you’ll derive a 
lot of enjoyment reading the Study Guide your- 
self. 





Every School Teacher and Pupil Becomes a Booster for “THE CHARGE 
OF THE LIGHT BRIGADE’”’ When You Use the Study Guides. 
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Backed by the strongest national ad- 
vertising campaign Warner Bros. have 
ever concentrated behind a single produc- 
tion, ‘The Charge of the Light Brigade’ 
comes to the screen already sold to ap- 
proximately 37,000,000 moviegoers! 
Full page spreads in 10 magazines sell 


stars and picture as nothing else can! 





37 MILLION FANS SAW THESE ADS! 


The tremendous campaigns on ‘Anthony 
Adverse’, ‘Give Me Your Heart’ and ‘Cain 
and Mabel’ have amply demonstrated 
fo us and to exhibitors all over the 
country the value of this advertising. 
Capitalize on it—there are hundreds of 
ways—and learn how Warners have 


lined up a ready-made audience for you! 


into bistory # 


all ume arand 


4 ae, : 














NAME OF MAGAZINE ON THE NEWS-STANDS | 


Esqure . . . . Oct. 15,1936 
Collier's . . . . Oct. 30,1936 
Pictorial Review . . Nov. 10,1936. 
New Picture Magazine Nov. 19, 1936 
Red Book . . . Nov. 5,1936 


het 
af 


Total number of readers more than . 





PiCTLRN + SPORTS - BE MAR 
CRLGEBER «§ ABT + CAMTOERS 


PRICE ELSRY CHRTH 














AME OF MAGAZINE — ON THE NEWS-STANDS 


aturday Evening Post Nov. 4, 1936 
arents’ Magazine. . 25, 1936 
cholastic . . . Nov. 7,1936 
osmopolitan. . . Nov. 10,1936 
merican Boy . . Nov. 10,1936 


REDBOOK = ‘ 





We're mighty proud of these 


pote! PN pele cee a ads—but we're even prouder 
od Today : 3 : bat CAF Ae g 

- of our plans for the rest of the 

er oth Ss Se season! Watch for Warner Bros.’ 

“Nove ell recordbreaking campaigns on 
ALEC WAUGH 7 |. oe 

‘Three Men on a Horse’, ‘Gold 

ee Diggers of 1937’, ‘Green Light’ 


COLEDE BARHING 


4 
: + i oak 


and other outstanding hits! 


4 





.MORE HELP FROM WARNERS TO YOU! 







From here on, show- 
men, it's up to you! 
See your newsdealers 
and work out a cooper- 
ative plan with them. 


You know the stunts! 
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It was a story of the battle that ap- 
peared in the London Times on Novy- 
ember 14th, 1854 which kindled the 
flame of the genius of Alfred Lord Ten- 
nyson, and laid the ground work for the 
magnificent Warner Bros. picture 
‘‘Mhe Charge of the Light Brigade”’ 
WiINGN Wil OPE Al GE. .-.. ec. 
WRAPS WON ois ge ha. 2. . The story 
follows. 


“The whole brigade advanced at a trot for 
for than a mile, down a valley, with a murder- 
ous flank fire of Minie muskets and shells from 
hills on both sides. It charged batteries, took 
guns, sabred the gunners, and charged the Rus- 
sian Cavalry beyond; but . . . being attacked 
by cavalry wm front and wm rear, tt had to cut 
its way through them, and return through the 
same cavalry and the same fire... . The British 
soldier will do his duty, even to certain death, 
and is not paralyzed by feeling that he is the 
victim of some hideous blunder. Whatever the 
case of the common soldier, and however little 
he might know the full horrors of his position 
til death has done its work all around him, the 
officers who led him on... knew well what 
they were about... Splendid as the event was 
on the Alma, yet that rugged ascent ... was 
scarcely so glorious as the progress of the caval- 
ry through and through the valley of death, 
with a murderous fire, not only in front, but on 
both sides, above, and even in the rear... . 


Some One Had Blundered 


- It was one phrase in the story—‘‘some one 
had blundered’’—which dimmed the stern eyes 
of the man who was to memorialize the valorous 
dead—and set his pen dashing with tremulous 
fury across the paper. The inspired words rush- 
ed on as though dictated by some hidden power: 





Half a league, half a league, 
Half a league onward, 

All in the valley of Death 
Rode the six hundred .. . 
‘‘Forward the Light Brigade!’’ 

Was there a man dismayed? 
Not though the soldiers knew 
Some one had blundered... 


We have it on the authority of Hallam Ten- 
nyson that his father finished the poem in a 
few minutes. It appeared in the Examiner 
shortly after. 


In a later edition Tennyson altered the line 
‘‘some one had blundered.’’ It was changed to 
the original form after Ruskin had protested 
saying that it was ‘‘the most tragical line’’ of 
all. Learning that the soldiers in the Crimea 
were among the most enthusiastic admirers of 
the poem, Lord Tennyson sent thousands of 
copies of it to them at his own expense. 


The stirring, tumultuous lines of ‘‘The Charge 
of the Light Brigade’’ swept the farthest cor- 
ners of the earth with the speed of a prairie 
fire. It reached all hearts. What schoolhouse has 
not echoed to the flaming words—as they fell 





Alfred, Lord Tennyson, Poet Lau- 
reate to Queen Victoria of England 
as he appeared when he wrote “The 

Charge of the Light Brigade.” 


from the lips of some embryo Demosthenes— 
and to the thunders of applause which followed 
— until the very rafters rang? Few indeed! 


Nine out of ten adults can, on hearing the 
line which ends, ‘‘some one had blundered,’’ 
even now, complete the poignant verse. 


Theirs not to make reply, 
Theirs not to reason why, 
Theirs but to do and die. 
Into the valley of Death 
Rode the six hundred... 


It was one of these selfsame schoolboys— 
erown to manhood—and acting as news corres- 
pondent for the New York World in faraway 
China—who found the old exciting lines ringing 
through his mind—as, a bit lonesome—he roam- 
ed the fantastic streets among the rickshaws, 
clanging gongs and chattering crowds. Michel 
Jacoby found himself repeating the lines aloud: 


When can their glory fade? 
O, the wild charge they made! 
All the world wondered. 
Honor the charge they made! 
Honor the Light Brigade, 

Noble six hundred! 


Picture Plot Is Born 


Suddenly he stopped as though thunder- 
struck, thrilled with the idea which had come to 
him. Why had no one thought of it before? It 
was his idea, and his alone. He would fight for 
it. Honor the Light Brigade! Honor the charge 
they made! Who but he, Michel Jaeoby, could 
carry out the command of the poet so long 


dead? 
But how? 


By making it the climax of a motion picture! 
Vast, tragic, soul-stirring, it must be! Painted 
on a huge canvas—charged with the humanity 
that verges on divinity—cruel and compassion- 
ate—and above all worthy of the noble six hun- 


dred. 
Eagerly he began his two years of research. 


He started by reading every dvailable work 
on the Crimean War. He must know beyond 
doubt just what actually did happen on that 
tragic day. The wealth of material was be- 
wildering. 


One of the illuminating letters was taken 
from General Sir Daniel Lysons’ ‘‘The Crimean 
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Errol Flynn — soldier — adventurer — author 
— actor — whose portrayal of the leader of 
the immortal ‘600’ is said to be the finest of 
his remarkable career. He is co-starred with 
Olivia de Havilland in “The Charge of the 
Light Brigade,” the Warner Bros. picture com- 
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War from First to Last.’’ The letter was writ- 
ten to the General’s sister: 


The day before yesterday the Russians at- 
tacked us in rear, with a very powerful force. 
All the Turks ran away, left their redoubts, and 
hid in holes in Balaclava. The 93rd Highland- 
ers were left alone in line with a couple of thou- 
sand Cossacks charging them. They managed 
in line to repulse them with great loss. After 
this, all would have been well, if, unfortunately, 
a staff-officer had not taken a wrong order to 
the Light Brigade, commanding them to charge 
a body of about 25,000 Infantry with Artillery 
and Cavalry, which, of course, they did, though 
they had to gallop nearly 2 miles; but alas! few 
ever came back to tell the tale, only about 200 
out.oF B00. ..°... 


Another communication from Lieutenant 
Colonel Anthony Sterling was found in his 
book, ‘‘The Highland Brigade in the Crimea.’’ 


It voices the writer’s despair at what hap- 
pened. It reads: 


Our cavalry disaster was all a mistake—tem- 
per, impertinence, want of judgment, and want 
of proper disregard for the opinion of an im- 
prudent staff-officer, who was killed, led our 
Light Brigade into the sad catastrophe. 


Mystery of the Ancient Well 


Among the curious memorabilia recorded by 
Mr. Jacoby in his intensive research was the 
strange and appalling story about the ancient 
well at Cawnpore, India, the walls of which 
bear the following inscription: 


SACRED TO THE PERPETUAL MEM- 
ORY OF A GREAT COMPANY OF 
CHRISTIAN PEOPLE—CHIEFLY 
WOMEN AND CHILDREN, WHO, 
NEAR THIS SPOT WERE CRUELLY 
MURDERED BY THE FOLLOWERS OF 
THE REBEL, NANA DHUNDU PANT, 
OF DITHUR, AND CAST, THE DYING 
AND THE DEAD, INTO THE WELL 
BELOW, ON THE 25TH DAY OF JUNE, 
1857. 


This discovery was of vast importance to the 
man-in-search-of-a-story. 

It was a possible connection with the Crimean 
War, and might well become an incident in the 
background of the imaginary character he knew 
he had to create, but who, so far, was extremely 
vague to him. 

Here in all probability was the Oriental whose 
deeds of ruthless cruelty might motivate the 





Michael Curtiz who directed Errol Flynn and 

Olivia de Havilland in “Captain Blood” — 

again directs them as the stars of the most 

sensational picture of the year “‘The Charge of 
the Light Brigade.” 


hero of ‘‘The Charge of the Light Brigade’’ in 
avenging the wrongs against England in the 
erimly glorious attack, that was to be the cli- 
max to the play. 


One day, out of a clear sky, the name of the 
chief character of his drama came to him with 
such authority that he knew he need no longer 
search for a name for him. He was Geoffrey 
Vickers—Captain Geoffrey Vickers—command- 
ing the 27th Lancers—the man who led the 
charge at Balaclava. 


Gradually other people came. There was 
Geoffrey’s younger brother, Perry—also a cap- 
tain in the British Army. Then came Elsa—a 
Seottish lassie—daughter of Colonel Campbell 
of a Highland regiment. 


The strange plot began to unfold. 


Elsa, so it seemed, was betrothed to Geoffrey 
before leaving England. 


Now she was in some faraway place with her 
father. India it seemed to be. Yes, it was India, 
Caleutta. Perry has been stationed there. Her 


Frame. Order Mat No. 801—80c. 


Olivia de Havilland — 
with Errol Flynn in 
“Captain Blood” —and 
with Fredric March in 
“Anthony Adverse,” is 
now co-starred with Er- 
rol Flynn in “The 
Charge of the Light 
Brigade.” 


love for Geoffrey seems to be changing—and to 
be transformed into love for Perry. 

So the characters came into being—began to 
move about and to talk—and to take possession 
of their own lives in spite of the author of their 
being. 

So far they lived only in the mind of Michel 
Jacoby. 

Only the historical facts were on paper—not 
a word of the story. 

In 1934 when the author set sail for America 
he had only his huge collection of facts leading 
up to and including the Crimean War—and a 
detailed synopsis of the dramatic romance which 
was to lead up to the ‘‘The Charge of the 
Light Brigade.’’ | 

He flew to Hollywood with his treasure. 

Remembering the many innovations which 
Warner Bros. had introduced to the screen— 
after teaching silent pictures how to talk— he 
went at once to them, told his story, and won 
the instant and enthusiastic approval of Jack 
L. Warner, vice-president in charge of produc- 
tion. 

His dream was at last to come true. 

Jacoby was told to complete the story in col- 
laboration with Rowland Leigh, British play- 
wright and scenarist and Michael Curtiz, vet- 
eran of many spectacular productions both 
abroad and in this country, was put in charge 
of direction. 

The vast machinery of the studios was set in 
motion. 

Jacoby and Leigh worked against time and in 
four months had completed the script. The char- 
acters had taken their right places in the ro- 
mantic drama—scenes of which are laid in In- 
dia, Arabia and the Crimea. 

Two of Hollywood’s most promising young 
actors were elevated to stardom to play Captain 
Geoffrey Vickers and Elsa Campbell in ‘‘The 
Charge of the Light Brigade.”’ 

They are Errol Flynn who won such acclaim 
by his portrayal of the swashbuckling hero of 
‘‘Captain Blood’? — and Olivia de Havilland, 
last seen as the sweetheart of Fredric March in 
‘‘Anthony Adverse.”’ 

The large supporting cast includes Patric 
Knowles, Henry Stephenson, C. Henry Gordon, 
Nigel Bruce, Donald Crisp, David Niven, Robert 
Barrat and E. E. Clive. Thousands of extra 
people take part in the exciting scenes and 
there are hundreds of horses, camels, and oxen 
in the picturesque sequences. 

* % * ¥ 


Many men have given their best in the making 
of this magnificent picture but beyond them all 
is the one man who—with dim eyes and trem- 
bling hand penned ‘‘in a few minutes’’ his un- 
dying tribute to the noble six hundred, ‘‘The 
Charge of the Light Brigade.’’ 
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ERROL FLYNN’S AFTER HOURS 


Here’s the story your fans have been waiting for. The inside dope on Errol 
Flynn’s activities when not at work on the Warner Bros. lot. Show it to your 
editor and see if he doesn’t think it’s just the thing for a Sunday feature or for 
the magazine section of his paper. Note that art layout can be used without story 


if desired. Order Mat No. 401—40c. 





One would think that the hero of such exciting pic- 
tures as “Captain Blood” and “The Charge of the Light 
Brigade” would find his “after hours” pretty dull. But 
Errol Flynn, the young Irish star, has led a life far more 
exciting than that of any film hero and is entirely satis- 
fied with his present life — particularly his life when he 
is not making pictures for Warner Bros. 


J, 2 
* * * 


It’s hard to believe that a man could possibly have pack- 
ed so many adventures in 27 years. Yet this correspondent, 
assigned to describe Flynn’s actwities “‘off the lot’’ found 
that he had been a pearl fisher, a prospector for gold, cap- 
tain of his own schooner, had been shipwrecked on an un- 
charted island and even wounded by poisoned arrows shot by 
native head hunters in New Guinea. And the spirit of ad- 
venture is deeply instilled in him by heritage, for he is a di- 
rect descendant of that Fletcher Christian who led the famous 
mutiny on the Bounty. 

he ee 3 


Of course, it’s a little difficult 
to prospect for gold in Holly- 
wood, although it would be easy 
to pick a fight with a native — 
ifone could find a native. Still 
Flynn and his charming bride, 
Lili Damita, whom he recently 
married, find plenty to keep 
them busy when they’re not be- 
fore the camera. 


* * * 


to play in ‘‘The Charge of the 
Light Brigade,’’ the Warner Bros. 
picture coming to the ................ 
PRAGUE 09 acca » Mm which 
he co-stars with Olivia de Havil- 
land. That picture, so exciting in 
many ways, pleased him mainly be- 
cause there was so much thrilling 
riding for him to do. Nor is 
making love to Olivia de Havilland 
a hardship even to so happily a 
married man as Errol Flynn. 


* % * 


Since making the picture he 
has added to his athletic accom- 
plishments. He learned how to 
throw a lance with accuracy 
from a galloping horse. And he 
went on his first tiger hunt from 
the back of an elephant while 
on location. Incidentally, took 
a dangerous spill when the ele- 
phant reared and threw its ri- 
ders to the ground, but is now 
determined to try some big 
game hunting when time allows. 


He’s six feet two inches of mus- 
cle and sinew, with brown hair and 
brown eyes. He’s hospitable and 
affable as are all Irishmen of his 
class, as ready to laugh as to fight, 
and kind of a man you’d like to 
have along on a camping trip. In- 
cidentally, both he and his wife 
are campers and anglers. They like 
dogs and people in general, and 
each other in particular. They at- 
tend some of Hollywood’s social 
affairs, but the visitor is far more 
likely to find Flynn working in his 
library than at a night club. He 
beame an actor by accident when 
he was engaged to guide a motion 
picture troupe filming ‘‘ Mutiny on 
the Bounty.’’ His rise to stardom 
has been rapid, but he hasn’t lost 
his head over it. He takes his 
work seriously but not himself. 
He’s a film hero who has lived his 
own adventures and has decided to 
go places. He’s on his way. 


Watch— 


~Next Sunday’s 

Journal for an- 
other unusual sto- 
ry of 


HOLLYWOOD 
AFTER HOURS 


The intimate story 


of Errol Flynn, the 
young Irish adven- 
turer who captured 
the film world as 
“Captain Blood” 
and the leader of 
“The Charge of the 
Light Brigade.” 


Next Sunday in 
THE JOURNAL 





One of their favorite pastimes 
is taking long moonlight drives. 
Far up tortuous mountains roads, 


Riding is one of Errol Flynn’s 
favorite pastimes, which is one 
reason he enjoyed starring in 
“The Charge of the Light Bri- 
gade,” the Warner Bros. picture 


or whizzing along the beautiful 
ocean drives, you will see them, 
hair blowing in the wind, and with 
the nose of one of their many 
dogs above the windshield. Or 
perhaps you’ll find them in a 
moonlit nook, roasting ‘‘ weenies’’ 
and ‘‘spuds’’ over an open fire. 


eee ia. 


There’s also a more serious 
side to Errol’s “after hours” 
life. He is a brilliant writer, and 
many of his adventures can be 
found as “fiction” in current 
magazines. As a matter of fact, 
he recently sold one of his sto- 
ries, “The White Rajah,” to 
Warner Bros. for a film play, 
and if his plans materialize, 
we'll see many more of his sto- 
ries on the screen. 


% * a 


Errol says that when he leaves 
Hollywood, he will go back to New 
Guinea to take up his gold pros- 
pecting where he left off several 
years ago. We suspect that Errol 
and Lili spend a good bit of time 
making plans for their cabin in 
the wilds of New Guinea and 
dreaming of their ‘‘strikes’’ in 
the gold country. But there’s 
bound to be a little argument when 
the time arrives, however, for both 
Errol and Lili consider themselves 
first-rate cooks. They may decide 
to take turns at the frying pan 
and leave to the native head hunt- 
ers the decision of who can make 
the best stewed bananas. 


* * * 

The star enjoys every outdoor 
sport, and excels in many of 
them. Fencing, at which he is 
extremely proficient, stands 
high on his list of favorites. 
Those who saw “Captain Blood,” 
will realize how much he enjoys 
it, and how good a fencer he is. 
He was so good a boxer that 
he represented England at the 
Olympic games. He still enjoys 
a hard bout in the ring and 
also on tennis courts, golf 
courses and rugby fields. 


* * * 


Errol’s favorite sport is riding, 
which accounts for his eagerness 
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Panning for gold. Errol once made 
a fortune at it, and would like to 
try it again, 


coming to the 


Theatre on 


- He’s shown at left in one 
of the many thrilling eques- 
trian scenes from this picture. 


(Above) Errol Flynn and his 


charming wife, Lili Damita, ready 


to spend a few of their “after 
hours” motoring along one of 
California’s beautiful shore drives. 


(Below) The author. Errol has 
written many stories which have 
appeared in national magazines 
and are being used on the screen. 


Fencing is one of Errol’s 
more spectacular achieve- 
ments. Remember the 
famous duel in “Captain 


Blood”? 
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(Lead Off Story) 


‘Charge Of Light 
Brigade’ Booked 
For The Strand 


The thundering hoofs that dash- 
ed across the pages of history to 
be immortalized by the unforget- 
table poem of Alfred, Lord Ten- 
nyson—sound again through War- 
ner Bros.’ stupendous screen ver- 
sion of ‘‘The Charge of the Light 
Brigade,’’ which comes to the .... 
ae pete pee Theatre on ............, 
with Errol Flynn and Olivia de 
Havilland in the featured roles. 

Tennyson’s verse deals only 
with the famous charge of the 
Light Brigade against the Russian 
artillery on the heights of Bala- 
elava during the Crimean war—an 
action which forms only the terri- 
fie climax of the film story that is 
replete with thrills from start to 
finish, and presents a glamorous 
romance in which two brothers are 
rivals for the love of a beautiful 
girl. 

The picture, heralded as one of 
the biggest productions ever filmed 
by Warner Bros., has an all-star 
cast of 20 noted actors in the im- 
portant roles, and over fifteen 
thousand extra people. Scenes are 
said to be spectacular in the ex- 
treme, with border skirmishes, 
hand-to-hand fighting, and _ the 
soul-stirring charge of the Light 
Brigade. Scenes depict colorful in- 
teriors of the palace of Surat 
Khan, Amir of Suristan, with his 
Nautch dancing girls and slaves-— 
as well as mammoth exteriors of 
British walled towns. 

Errol Flynn has the role of a 
young English Army officer sta- 
tioned in India, who is betrothed 
to the daughter of his superior 
officer. During his absence, fighting 
on the frontier, however, his 
younger brother steals the love of 
his sweetheart and finally appraises 
him of the fact. 

It is not until the eve of his de- 
parture to the Crimean War that 
his fiancee—a role played by 
Olivia de Havilland — tells him of 
her love for his brother—and her 
fear that the latter will be killed. 
His life wrecked, the young officer 
promises that his brother shall not 
be submitted to danger, and leaves 
for the Crimea, with only the 
thought of vengeance against Su- 
rat Khan—who has been respons- 
ible for the massacre of British 
men, women and children. 

Others in the distinguished cast 
are Patrice Knowles, Henry Steph- 
enson, Nigel Bruce, Donald Crisp, 
David Niven, C. Henry Gordon, 
G. P. Huntley, Jr., Robert Barrat, 
Spring Byington, E. E. Clive, J. 
Carroll Naish, Lumsden Hare, 
Walter Holbrook, Princess Baigum, 
Charles Sedgwick, Scotty Beckett, 
George Regas, Colin Kenny, Gor- 
don Hart and Helen Sanborn. 
Michael Curtiz directed. 





Teamed Again 





Errol Flynn and Olivia de Havil- 


land, the lovers of ‘‘Captain 
Blood,’’ are again co-starred in 
‘“‘The Charge of the Light Bri- 
gade,’’ the Warner Bros. picture 
now playing at the .......... Theatre. 


Mat No. 102—10e 


Errol Flynn, fighting star of ‘‘Captain Blood,’’ leads the famous 
ever filmed in ‘‘The Charge of the Ligh 
cio Seeeiesies TRCGUC ON Fee sae 
greatest ever produced, has a big cast of nam 


Mat No. 302—30c 





““600’’ in the greatest cavalry charge 
t Brigade,’’ the new Warner Bros. picture which opens at TREE ea; 
Olivia de Havilland is co-starred. The picture, said to be one of the 
e players as well as 15,000 extras who participate in the spectacles. 





‘Charge Of Light Brigade’ 
Vast And Impressive Film 


Strand First Night Audience Is Stirred By 
Power And Romance Of The Story 


‘“‘The Charge of the Light Brigade,’’ the Warner Bros. 
picture co-starring Errol Flynn and Olivia de Havilland, was 


shown on the screen of the 


ae ee Theatre for the first 


time locally yesterday to a large audience which was stirred 
to enthusiastic applause by the tremendous drama and hu- 
manity of the picture — the sincerity of the acting — and 
the picturesque beauty of the settings. 


The soul-stirring spirit of 
Lord Tennyson’s immortal poem 
“Charge of the Light Brigade” 
carries through the picture to the 
terrific climax — although the 
tragic love story of the two Eng- 
lish brothers who love the same 
Scottish girl, makes up the real 
substance of the story. It is at 
an Army post in India that the 
idyll of Captain Geoffrey Vickers 
and Elsa Campbell begins and 
ends. The ill-fated lovers are un- 
forgettably portrayed by Errol 
Flynn and Olivia de Havilland. 


The happiness of the two is 
wrecked by the fact that Elsa 
falls hopelessly in love with Cap- 
tain Perry Vickers, younger 
brother of Geoffrey, while the 
latter is away fighting insurgent 
tribesmen on the border. It is 
in India also that many of the 
most thrilling episodes take 
place, including border skirmishes 
and the massacre, by the treach- 
erous Amir of Suristan, of the 
entire garrison at Chukoti, in- 
eluding officers, men, women and 
children. 


From thence the exciting ac- 
tion moves to the battle front in 
the Crimea to which the British 
troops have been transferred. It 
is there that Geoffrey, after 
Elsa’s confession that her love is 
for his brother, saves the latter’s 
life by sending him back to head- 
quarters with a message to the 
Commandant. 








Errol Flynn gives a magnificent 
performance both as the lover 
and the fighting warrior who de- 
liberately changes his superior’s 
order of attack, himself leading 
the Light Brigade into the ‘mouth 
of hell’! 


Olivia de Havilland is extreme- 
ly moving as the girl who is torn 
between the loves of the two 
brothers. The character is drawn 
with a sympathy and understand- 
ing rare in so young an actress. 
Patric Knowles who was brought 
from England to play the role 
of Geoffrey’s brother portrays the 
part with fine artistry and oddly 
enough, greatly resembles Errol 
Flynn. 


All the members of the large 
east are admirably suited to their 
parts, but special mention is de- 
served by Henry Stephenson, field 
Marshal in the Crimea; Nigel 
Bruce, Commander of the Light 
Brigade; Donald Crisp as the 
father of the heroine and one of 
those slain at Chukoti; David 
Niven and G. P. Huntley, Jr., as 
Army officers; C. Huntley Gordon 
as Surat Khan, Amir of Suristan; 
and Spring Byington as the 
wife of a British Army officer. 

Michael Curtiz — trained 
the ‘noble six hundred’ in the 
charge into the ‘jaws of death,’ 
to sabre the gunners on the 


History’s Most 
Famous Cavalry 


Charge Filmed 





The most famous cavalry charge 
in history is reenacted in Warner 
Bros.’ ‘‘The Charge of the Light 
Brigade’’—starring Errol Flynn 
and Olivia de Havilland — which 
COMCS.“1O NO =... cs ccccercatreeyesees hace we 
AU st Ri a sie 0)! | Set coe pee. ore co 4 

Director Michael Curtiz took 
three weeks to make the sequences. 
Elaborate preparations were made 
for the filming of the charge, im- 
mortalized by Lord Tennyson in 
his poem. Twenty expert powder 
men worked for a week mining the 
valley with charges of dynamite. 

Art Director John Hughes con- 
structed sets, representing Russian 
gun emplacements, at the head of 
the valley and on either side. The 
horsemen were trained in cavalry 
manoeuvres by Capt. E. Rochfort 
Johns, former British cavalry 
officer. 

Ten assistant directors aided Di- 
rector Curtiz in handling the dif- 
ficult scene. Six cameras photo- 
graphed it from different posi- 
tions. 








heights of Balaclava. But his 
thirst for vengeance against 
Surat Khan, instigator of the 
Chukoti massacre is not sated 
until he impales him on his lance 
— adept in handling vast crowds 
— there are over fifteen thou- 
sand extra people in “Charge of 
the Light Brigade’ — has done 
an exceptionally fine job of di- 
rection, holding the suspense to 
the last moment of the <yclonic 
charge of the Light Brigade. The 
sereen play is by Michel Jacoby 
and Rowland Leigh, based on the 
original story by Michel Jacoby. 

In the opinion of this review- 
er, “The Charge of the Light Bri- 
gade” is one of the few pictures 
which must not be missed. It 
will probably mark the beginning 
of a new era in scenic produc- 
tion. 


Opening Day Story) 


‘Charge Of Light 
Brigade’ Opening 
At Strand Today 


‘<The Charge of the Light Bri- 
gade,’’?’ Warner Bros.’ stupendous 
production suggested by the inm- 
mortal poem of Alfred, Lord Ten- 
nyson, comes to the .................cee 
Theatre today with an all-star cast 
headed by Errol Flynn and Olivia 
de Havilland —and over fifteen 
thousand extra people. 





The absorbing story of which 
the charge of the Light Brigade 
makes the sensational climax be- 
ging in India, where two brothers, 
both army officers, are rivals for 
the hand of a beautiful Scottish 
girl, The girl is betrothed to the 
elder, but during his absence, 
fighting on the frontier, she falls 
in love with the younger. 

She struggles against this love, 
believing herself obligated to her 
fiancee, but when she finds that 
both of her lovers have been or- 
dered to the front against the Rus- 
sians in the Crimea, she confesses 
her love for his brother to her be- 
trothed, at the same time express- 
ing her fear that the man she 
loves will be killed in battle. 

The elder brother and superior 
officer promises he will keep the 
younger from danger, and carries 
out this pledge when he sends his 
brother back to headquarters with 
a note to the Commandant telling 
him that he has deliberately chang- 
ed an order for retreat into an at- 
tack, he himself riding to his 
death on the battle field. 

This is the terrific climax to 
the picture, but the preliminary 
setting in India is filled with 
thrilling action including border 
skirmishes, hand to hand fighting, 
the massacre of officers, men, wom- 
en and children under a flag of 
truce at Chukoti and scores of 
other breath-taking events. 

_ The picture is said to have been 
produced on a mammoth scale 
with colorful interior settings, in- 
cluding the magnificent palace of 
the Amir of Suristan with his re- 
tinue of Nautch dancing girls, 
slaves and members of his court. 

Besides Errol Flynn and Olivia 
de Havilland, the distinguished 
cast includes Patric Knowles, Hen 
ry Stephenson, Nigel Bruce, Don- 
ald Crisp, David Niven, C. Henry 
Gordon, G. P. Huntley, Jr., Robert 
Barrat, Spring ‘Byington, E. Kk. 
Clive, J. Carroll Naish, Lumsden 
Hare, Walter Holbrook, Princess 
Baigum, Charles Sedgwick, Scotty 
Beckett, George Regas, Colin Ken- 
ny, Gordon Hart and Helen San- 
born. 

Michael Curtiz directed the pic- 
ture from the screen play by Mich- 
el Jacoby and Rowland Leigh. 


Leads the Charge 





Errol Flynn has the most heroic 
role of his career as the leader of 
cavalry in ‘*‘The Charge of the 
Light Brigade,’’ the Warner Bros. 
picture coming €0 tHe ..............000 
TREGUE ON: avons 


Mat No. 116—10e 
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Movie Company 
Changes Course 


Of Fickle Wind 


The wind is no respecter of 
movie companies and vice versa. 

For two weeks, while Warner 
3ros.’ ‘The Charge of the Light 
Brigade’’ was being filmed on lo- 
cation at the specially built garri- 
son, the wind blew in a _ south- 
easterly direction, the Union Jack 
pointing toward the office of Errol 
Flynn, star of the film. 

Then the wind veered to the 
northwest, turning the flag in the 
other direction. Instead of halting 
production until the wind changed 
its mind, Director Michael Curtiz 
sent a hurry call to the studio for 
wind machines, apparatus which 
look like the front end of an air- 
plane. 

While the company awaited de- 
livery of the wind-makers Curtiz 
shot scenes in which the flag did 
not appear. Then, when the propel- 
lors arrived, he had them posted 
near the flagpole, just out of cam- 
era range. 

A few seconds later the flag 
was again pointing toward Flynn’s 
office as it was supposed to do. 


Patric Knowles 
Again Has Pair 
Of Master Ears 


Patric Knowles’ left ear is now 
all his own, though until recently 
an English doctor owned part of 
it. 

Knowles, who is playing the 
part of Errol Flynn’s brother in 
Warner Bros.’ ‘‘The Charge of 
the Light Brigade,’’ which comes 
GOEUUG Sera oes Theatre on 
Set eA ee Em » had a eauliflower 
ear. 

He got it from Joe Pettifer, 
British heavyweight. Three years 
ago, Pettifer was at Brighton, 
England, training for his bout 
with Primo Carnera. Pettifer’s 
sparring partner took ill and he 
looked around for another. 

Knowles had gone to Brighton 
with a show and was stranded in 
the town. He took the job for a 
week and got $15 and a cauliflow- 
er ear out of it. 

It was not until last year, when 
Knowles became a screen actor in 
London, that he went to a famous 
plastic surgeon who made the ear 
as good as new. 





When Death Is Sweet 








That catching his sweetheart in his brother’s arm, Errol Flynn (right), 
was the cause of the fatal charge of the Light Brigade instead of a 
blunder, is outlined by the plot of ‘‘The Charge of the Light Brigade,’’ 


the Warner Bros. picture at the 


CARs Theatre. Above are 


Errol Flynn (right), Olivia de Havilland and Patric Knowles. 
Mat No. 210—20ce 





English Actor 
Has Collection 


Of 287 Pipes 


Donald Crisp has one of the 
largest pipe collections in Holly- 
wood, totalling 287 choice speci- 
mens. One of them is an elabor- 
ately-twisted pipe of a clay made 
by natives of the Congo. Another 
clay pipe was made in Ireland. 

Between shots while making 
“‘The Charge of the Light Bri- 
gade,’’ the Warner Bros. picture 
now showing <atothe —....cc--escce 
Theatre, the Scotland-born actor 
was smoking a thoroughly Amer- 
ican pipe. 

*“T used to send to London for 
my tobacco,’’ said Crisp. ‘‘ Fi- 
nally I learned that tobacco just 
as good can be bought here for 
one-fourth the price. 

‘‘PMact is, there are so many 
pipe-hobbyists in the picture eol- 
ony that Hollywood has become 
one of the world’s choice-tobacco 
centers.’’ 


Retreat Under Fire 





It’s a race with death for these fugitives from the British garrison in 

this thrilling moment from ‘‘The Charge of the Light Brigade,’’ the 

Warner Bros. picture which comes to the .oicccccccccccccccesccssscessece Theatre on 

arenes eyes ene ee Errol Flyrn, shown here directing the retreat, 

shares starring honors with Olivia de Havilland in this picture which tells 
of the struggles for an empire. 


Mat No. 203—20c 
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Make-Up Artists 
Create Tribe Of 
Hindu Fighters 


Pere Westmore, make-up expert, 
had a big job on his hands. He 
had to transform hundreds of Hin- 
dus, Syrians and Americans into 
Indian border tribesmen for ‘‘ The 
Charge of the Light Brigade,’’ 
the Warner Bros. picture now 
showing atthe 2c aeticn co ese 
Theatre. 


For weeks the casting office at- 
tempted to find in the ranks of 
the Hollywood extras, men who 
resemble the rugged, beak-nosed 
tribesmen who inhabit the moun- 
tain country between India and 
Afghanistan. The Hindu extra 
players were too small and aes- 
thetic looking. The Syrians were 
big enough but they resembled the 
tribesmen not at all. And the 
Americans were too white. 


So Westmore and his assistants 
were given the job of creating a 
race of border tribesmen. Captain 
E. Rochfort Johns, technical ex- 





Spring Byington 
Finally Decides 


On Film Career 


Spring Byington finally decided 
to send for her trunks. Last year 
the famous comedienne, now work- 
ing in Warner Bros.’ ‘‘The 
Charge of the Light Brigade,’’ 
went to Hollywood from the stage 
with a contract to appear in one 
picture, ‘‘Little Women.’’ 

She didn’t figure she’d like 
films or last in them, so brought 
what few things she needed in 
two traveling bags. 


Eight more picture offers came 
along and she accepted them. 
Then, ‘‘The Charge of the Light 
Brigade’’ — starring Errol Flynn 
and Olivia de Havilland — which 
COMes- tO-the-....4 G2. Theatre 
ONS eee ee: ee 


*“T’ve been putting off sending 
for the trunks for a year, figuring 
I’d be washed up in Hollywood 
any minute,’’ admitted Miss By- 
ington. ‘‘But I can’t wait any 
longer. Besides, I need a different 
dress to wear at parties.’ 


Michael Curtiz directed. 


American Girls 
Do Nautch Dance 
When Hindus Fail 


American girls are the best 
dancers in the world, according to 
Bobby Connolly, who spent nearly 
a week trying to teach the native 
Nautch dance to eight Los An- 
geles-born Hindu girls and then 
gave up and hired eight American 
girls to learn it. 

fn eight hours of rehearsing, the 
American girls mastered the diffi- 
cult dance, which will be presented 
in a sequence of ‘‘The Charge of 
the Light Brigade,’’ the Warner 
Bros. picture which comes to the 
Se, Pee te ae aie 3 Re Theatre on 


“For some reason or other 
American girls are more supple 
and alert,’’ said Connolly, Warner 
Bros.’ dance director who worked 
thirteen years with the late Flor- 
enz Ziegfeld. ‘‘They can learn in 
a very short time the folk dances 
which it took native girls years to 
master. 

““And they do a better job than 
the natives. This explains why 
American girls are generally hired 
to do Hawaiian and other foreign 
dances. 

‘<The Charge of the Light Bri- 
gade’’ is a thrilling drama sug- 
gested by Tennyson’s immortal 
poem, and produced on a gigantic 
scale. The cast includes—besides 
the stars, Errol Flynn and Olivia 
de Havilland — Patrice Knowles, 
Henry Stephenson, Nigel Bruce, 
Donald Crisp, David Niven and a 
score of other important players 
besides thousands of extra char-* 
acters. 

Michael Curtiz directed the pic- 
ture from the screen play by Mich- 
el Jacoby and Rowland Leigh, 
based on Jacoby’s original story. 








pert on the film, helped the make- 
up men. 

““The Charge of the Light Bri- 
gade,’’ is a thrilling drama sug- 
gested by Tennyson’s immortal 
poem, and produced on a gigantic 
seale. Errol Flynn and Olivia de 
Havilland are starred. 








Score Personal Triumphs 





Secret Lovers 





Olivia de Havilland and Patric 
Knowles in a romantic scene from 
“<The Charge of the Light Bri- 
gade,’’ which is now showing at 
CNGr on Rea eee Theatre. 


Mat No. 103—10e 





Patric Knowles 
Takes Mouse And 


Cheese For Ride 


Patrie Knowles is a_tender- 
hearted soul. He has a grand 
sense of humor, too. He wouldn’t 
hesitate to swat a fly or mos- 
quito, but anything bigger, well, 
he can’t. 

The story of his big-hearted- 
ness came out while he was work- 
ing on Warner Bros.’ “The Charge 
of the Light Brigade,” now show- 
Ino t *hieeen ee ees Theatre. 

One night, while snodping 
around in the kitchen, looking 
for something to eat, he found a 
small mouse behind a stack of 
dishes. 

Apparently the mouse was as 
scared as he was surprised, for he 
caught it without any trouble. 

At the top of Laurel Canyon, 
just under a big tree, he put 
down the cheese and let the 
mouse go. 





Errol Flynn and lovely Olivia de Havilland are together again as stars 


~ in the Warner Bros. production, ‘‘The Charge of the Light Brigade,’’ 


WhAiCh COMES TO-1tNC ain ee ANECGLNCS ON a ct eee The 


climax of this adventure-filled story is the valiant charge of the now 
immortal ‘*600.?’ 


Mat No. 207—20c 
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Flynn’s Guests 


Yell For Water 
At Hindu Feast 





An Indian dinner given by 
Errol Flynn, the star, to mem- 
bers of the cast of ‘‘The Charge 
of the Light Brigade,’’ now show- 
ines 2 rea olga aerate ere ane eee 
Theatre, had his guests drinking 
gallons of water. 

Many of the members of the 
cast are Hindus and one of them, 
Abdul Koona, offered to prepare 
a real East Indian feast for the 
star. 


Flynn invited Mr. and Mrs. 
Patrice Knowles, Olivia de Havil- 
land, who is co-starred with him, 
Henry Stephenson, Nigel Bruce, 
Donald Crisp, David Niven and 
several other guests. He cautioned 
them to eat little lunch because 
an East Indian feast was some- 
thing one had to go into training 
LOD; 


The dinner started at seven, 
with rare east Indian wines. Then 
came the Bombay duck, which is 
some kind of a fish. It was pretty 
hot. 


The rest of the dinner consisted 
of curries, chicken curry, egg 
and mushroom curry and seven 
other curries with unspellable 
names. The chef hadn’t spared 
the curry powder and though the 
dishes were toothsome, they were 
hot, so hot that even the host 
swallowed with difficulty. 


When the dinner was over at 
ten o’clock, the guests all clamor- 
ed for water, gallons of it. 


‘‘The Charge of the Light Bri- 
gade’’ is a mammoth production 
packed with dynamic drama. The 
picture was directed by Michael 
Curtiz from the screen play by 
Michel Jacoby and Rowland Leigh, 
based on a story by Jacoby. 


Actress Unhappy 
Because She Had 
To Jilt Flynn 


If Olivia de Havilland had had 
her way, the script of ‘‘The 
Charge of the Light Brigade,’’ the 
Warner Bros. picture which comes 
ROBE HO Meisels Sasa tiisicst tenieecat Theatre 
Oils i Sieatr nee eee eee ,» would have 
been changed so that she could 
have married Errol Flynn and 
lived happily ever after. 

As it is, she has to break her 
engagement with Flynn, telling 
him that she loves his younger 
brother. 


Olivia said ‘‘It was the hardest 
role I’ve ever played because Er- 
rol is such a wonderful character 
in this picture. When I got to the 
scene where I had to give him 
back his ring and confess that I 
loved somebody else, it took the 
best acting of my career!’? 


Olivia felt a little better about 
the situation when she was intro- 
duced to Patric Knowles, a hand- 
some newcomer from England who 
portrays Flynn’s brother, and with 
whom Olivia plays her love scenes 
in the picture. 





‘“He’s almost as good-looking 
as Hrrol,’’ she said, ‘‘and looks 
enough like him to be his brother. 
So I guess it was all right since 
the powers that be insisted I 
eouldn’t have Errol.’’ 


‘“‘The Charge of the Light Bri- 
gade’’ is a mammoth production 
packed with dynamic drama and 
tender romance. The cast which 
supports Errol Flynn and Olivia 
de Havilland, includes Patric 
Knowles, Henry Stephenson, Nigel 
Bruce, Donald Crisp, David Niven 
and thousands of others. 


The picture was directed by 
Michael Curtiz from the screen 
play by Michel Jacoby and Row- 
land Leigh, based on a story by 
Jacoby. 


Brothers And Rivals 





aes Flynn (right) and Patric Knowles are blood and service brothers 

nm ‘*The Charge of the Light Brigade,’’ the Warner Bros. picture which 

eae LOAN Wekoc ieee eRe TRC CSO Werner aces Diplomatic in- 

trigue, the fight for an empire, and the rivalry of the two brothers for 

the love of beautiful Olivia de Havilland are all contained in this thrilling 
spectacle which was inspired by Tennyson’s poem. 


Mat No. 202—20c 





Make Music For 
Movie On Queer 


Old Instruments 





Rudy Vallee would have torn his 
waving locks if Warner Bros. had 
asked him to lead the orchestra 
which plays in the ball room se- 
quence of ‘‘The Charge of the 
Light Brigade,’’ which comes to 
Hit: paar ras ayn Sra ee Theatre on 


The crooning orchestra leader 
would have had his hands full di- 
recting an orchestra of thirty-six 
men who produced sounds out of 
antique instruments which went 
out at about the time Mrs. 
O’Leary’s cow kicked over the 
kerosene lamp. 

One of the most interesting an- 
tiques is a bass trumpet of the 
Italian cavalry vintage, a forerun- 
ner of the English hunting horn. 
It looks like a saxaphone with the 
horn held near the player’s left 
trouser pocket. 

There are two kettle drums, so 
shaped that they can be carried 
on each flank of a cavalry horse. 
Violin bows are straight as ar- 
rows; unlike the curved bows of 
today, though fiddles themselves 
are of the usual shape and size. 

There are four clarinets in the 
band that look and sound like 
present day ones but they are 
yellow instead of black. The mu- 
sicians weren’t enthusiastic about 
having the instruments in the band 
because of an old superstition that 
says a yellow clarinet brings on 
death. 

There are also the usual band 
instruments in common use at the 
time, although the drums bear lit- 
tle resemblance to those of today. 
Cornets were used too, in place of 
the trumpet of the modern band. 

‘‘The Charge of the Light Bri- 
gade’’ is a dynamic drama pro- 
duced on a mammoth scale with 
an all star cast and thousands of 
extras. Errol Flynn and Olivia de 
Havilland are co-starred—and the 
support includes Patric Knowles, 
Henry Stephenson, Nigel Bruce, 
Donald Crisp, David Niven, C. 
Henry Gordon and G. P. Huntley, 
Jr. Michael Curtiz directed the 
picture from the screen play by 
Michel Jacoby and Rowland Leigh, 
based on the story by Jacoby. 


Shells 62 Years 
Old Are Used In 
Picture Battle 





Away back in 1874, two years 
before Alexander Graham Bell pat- 
ented the telephone, a crew of men 
turned out some 70,000 .45 calibre 
blank shells which, it turned out, 
weren’t to be fired until 1936, in 
‘‘The Charge of the Light Brig- 
ade,’? the Warner Bros. produc- 


‘tion now showing at the ............... 


Ae Theatre. 

The shells, containing 70 grains 
of musket powder, were made for 
the Frankford Arsenal, according 
to the lettering on the boxes in 
which the shells were packed. 

They were discovered by Leo 
Lynch, purchaser for the Warner 
Bros. property department, last 
summer when he was in San Fran- 
cisco buying ships to be used in 
‘Captain Blood.’’ The antique 
shells, which are similar to those 
used in the real ‘‘Charge of the 
Light Brigade,’’ were packed 
away in the basement of an old 
warehouse. 

Lynch says they weren’t used 
by the American Army, as plan- 
ned, because of their being re- 
jected when a new contract was 
signed in 1875. 

The 70,000 shells were fired by 
some 200 Russians, 300 English- 
men and 150 Sepoys in the siege 
of the Chukoti garrison for ‘‘ The 
Charge of the Light Brigade.’’ 
Only two boxes of 20 shells each 
failed to fire. 

The picture is a thrilling drama 
suggested by Tennyson’s immortal 
poem, produced on a_ gigantic 
scale. Errol Flynn and Olivia de 
Havilland are starred. The sup- 
port includes Patric Knowles, Hen- 
ry Stephenson, Nigel Bruce, Don- 
ald Crisp, David Niven besides a 
score of other important players 
and thousands of extras. 

This enormous cast is made 
necessary by the battle scenes in 
which every effort has been made 
to reproduce actual happenings. 
The climax is the thrilling 
‘‘charge’’? in which hundreds of 
mounted horsemen participate. 

Michael Curtiz directed the pro- 
duction from the screen play by 
Michel Jacoby and Rowland Leigh, 
based on Jacoby’s original story. 


Ghurri, Six Ton 
Time Piece, Is 
Built For Film 





Do alarm clocks make you tear 
your hair, wrist watches cramp 
your wrist, sun dials make you 
morbid because they suggest the 
flight of time? If so, try a ghurvi. 

A ghurri is an East Indian time- 
piece, weighing six tons, which 
works on the same principle as 
the apparatus cartoonists put in 
Old Father Time’s hands around 
the first of the year. 


To date there is only one ghurri 
in the United States. It was spe- 
cially constructed for the film. It 
stands near Errol Flynn’s office in 
Chukoti, a Lancers’ garrison built 
some 25 miles from Hollywood for 
scenes of ‘‘The Charge of the 
Light Brigade,’’ the Warner Bros. 
picture which comes to the .......... 
Gere PLO ALLOsOMek nec seisircs 


The ghurri consists of a large 
adobe reservoir three and a half 
feet high and about six feet in 
diameter, and a brass saucer which 
has a hole in the bottom. The 
saucer is floated in the reservoir 
and when it sinks, because the 
water has seeped in, those who 
work the clock will know another 
thirty minutes have passed. 


‘<The Charge of the Light Bri- 
gade’’ is a thrilling drama sug- 
gested by Tennyson’s immortal 
poem and produced on a gigantic 
seale. Errol Flynn and. Olivia de 
Havilland are co-starred—the sup- 
port includes Patric Knowles, Hen- 
ry Stephenson, Nigel Bruce, Don- 
ald Crisp, David Niven and a 
score of other important players 
besides thousands of extras. 

The picture’s locale ranges from 
northern India to Arabia and then 
to the Crimean peninsula where 
the stirring charge took place. 600 
men led by Errol Flynn charge 
into the mouth of the Russians’ 
cannons in a scene that will never 
be forgotten. 

Michael Curtiz directed the pic- 
ture from the screen play by 
Michel Jacoby and Rowland Leigh, 
based on Jacoby’s original story. 





Leading Man On 
Stage Now Plays 
Heavy On Screen 





Watching C. Huntley Gordon in 
the role of the suavely treacherous 
Surat Khan, Amir of Suristan, 
turbanned and silk-robed, seated 
on the gorgeous ottoman in his 
glittering throne room in a scene 
from Warner Bros.’ ‘‘The Charge 
of the Light Brigade’’ — starring 
Errol Flynn and Olivia de Havil- 
land—and coming to the ............... 
Se eee PheatveyOneiecassc ee 
it is hard to believe that Mr. Gor: 
don was one of the most popular 
matinee idols of the stage. 

Of the over three hundred plays 
in which he has been featured he 
played the villain very few times. 
He was leading man for such fam- 
ous players as Ina Claire, Mary 
Dunean and Florence Reed. 

In films in all but two pictures— 
in which, oddly enough, he was a 
detective—he has been the most 
sinister of heavies. 

‘‘T’ve been shot to death,’’ 
says Mr. Gordon, ‘‘machine gun- 
ned, stabbed, guillotined, hung, 
poisoned, tortured, burned to death 
and even drowned, but I still have 
not quite completed the cycle of 
death. I’m waiting for a part that 
will call for me to take my own 
life. Then I will have completely 
run the gamut of death.’’ 

In his present role, Mr. Gordon 
has a number of rendezvous with 
death and finally meets his end at 
the hands of Errol Flynn, who 
plays the dashing leader of the 
‘Brigade.’ Nevertheless, he still 
enjoys being the ‘menace’ or 
‘heavy.’ 

‘<The Charge of the Light Bri- 
gade’’ is a thrilling drama sug- 
gested by Tennyson’s immortal 
poem and produced on a gigantic 
scale. The support includes Patric 
Knowles, Henry Stephenson, Nigel 
Bruce, Donald Crisp, David Niven 
and a score of other important 
players besides thousands of ex- 
tras. Michael Curtiz directed the 
picture from the screen play by 
Michel Jacoby and Rowland Leigh, 
based on Jacoby’s original story. 


Stars Of Strand Film 





Errol Flynn and Olivia de Havilland are co-starred in ‘‘The Charge of 

the Light Brigade,’’ the Warner Bros. picture which is now showing at 

GREE chee es Theatre. The picture, based on the immortal 

poem by Lord Tennyson, combines magnificent romance with thrilling 
battle scenes and pulsating thrills. 


Mat No. 206—20c 
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Flynn Refuses 
To Hire A Valet 


To Tie His Shoes 


‘‘No man _ under forty-five 
should have a butler, a valet or a 
chauffeur,’’ declares Errol Flynn, 
star of Warner Bros.’ ‘‘The 
Charge of the Light Brigade,’’ 
now showing at the .................0. 
Theatre. 

*¢Too0 much personal service 


softens a man,’’ he says, ‘‘and 
takes the kick out of life. No 





matter what happens to me I want ~ 


to dress myself and drive myself 
and pour my own drinks and carve 
my own ducks, at least until I’m 
forty-five. 


‘‘Tf success means I am to be 
waited on hand and foot for the 
rest of my life, I don’t want it.’’ 

The tall young Irish hero of 
‘‘The Charge of the Light Bri- 
gade’’ has met with all kinds of 
adventure since 1928 when he 
went, as a member of the British 
boxing team, to the Olympic 
games in Amsterdam, but he has 
never before experienced anything 
similar to the public adulation 
that has been his since he began 
picture work. 


The pleasure he is getting from 
_his success, however, has been 
slightly tempered by the sugges- 
tion from various quarters, that he 
should now live in the style to 
which movie stars are supposed to 
be accustomed. He insists he will 
do nothing of the kind. 

‘*Win, lose or draw,’’ he says, 
‘¢T’ll always tie my own shoes. 
At least until I’m too old to lean 
over.’’ 

‘The Charge of the Light Bri- 
gade’’? is a mammoth production 
packed with dynamic drama. Er- 
rol Flynn and Olivia de Havilland 
are starred. The support includes 
Patrice Knowles, Henry Stephen- 
son, Nigel Bruce, Donald Crisp, 
David Niven and thousands of 
others. 

The picture was directed by 
Michael Curtiz from the screen 
play by Michel Jacoby and Row- 
land Leigh, based on a story by 
Jacoby. 


Flynn Saves Boy 
From Fall Under 
Hoofs Of Horses 


Taking J.is own life in his 
hands, Errol Flynn, Warner Bros. 
star, saved Scotty Beckett, five- 
year-old screen actor, from serious 
injury. 

It was during the filming of a 
scene of ‘‘The Charge of the 
Light Brigade,’’ the Warner 
Bros. production which comes to 
SG! cater casks menseraseseesesee Theatre on 





The company was on location 
above Lake Malibu. The horse on 
which the child was riding stum- 
bled, throwing other horses in the 
scene into confusion. 

Flynn jumped off his mount and 
grabbed the boy just as he was 
about to fall to the ground under 
the hoofs of twenty-five stampe- 
ding horses. The youthful actor 
was not injured but Flynn suffered 
a number of leg bruises. 

‘<The Charge of the Light Bri- 
gade’’ is a dynamic drama pro- 
duced on a mammoth scale with 
an all star cast and over fifteen 
thousand extra players. Besides the 
stars, Errol Flynn and Olivia de 
Havilland, the cast includes Patric 
Knowles, Henry Stephenson, Nigel 
Bruce, Donald Crisp, David Niven, 
C. Henry Gordon and G. P. Hunt- 
ley, Jr. 

Michael Curtiz directed the pro- 
duction from the screen play by 
Michel Jacoby and Rowland Leigh, 
based on an original story by 
Jacoby. 
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Errol Flynn, a master of the rapier, is shown above dashing into the very 
face of the enemy’s fire in one of the many stirring hand-to-hand battle 
scenes from ‘‘The Charge of the Light Brigade,’’ which comes to the 


5 ere Theatre OW ....ccccccceeeceees 


ie He plays the valiant captain of 


the British Lancers whose marching orders take them from tribal warfare 
in Northern India to more valorous disaster in the Crimea. 


Mat No. 208—20c 


Errol F lynn Saves Trick 





Rider From A Bad Spill 


Star Of ‘The Charge Of The Light Brigade’ 
Halts Unmanageable Horse 


A former world’s champion trick horse rider fairly missed 
serious injury on the set of Warner Bros.’ ‘‘The Charge of 
the Light Brigade,’’ starring Errol Flynn and Olivia de Havil- 


land, and now showing at the 


Seta See Theatre. 


Only for the swift action and expert horsemanship of 
Errol Flynn, a serious accident might have been the result 
of what started out to be a lesson in mounting a horse while 


holding a lance in one hand. 

At the beautiful Laskey Mesa, 
some forty odd miles from War- 
ner Bros. studio, where fully two 
thirds of the Mesa was converted 
into a British Garrison of the 
year 1850, Director Michael Cur- 
tiz was filming an exterior scene 
that was exceedingly difficult. 

A troop of fifty cavalrymen, 
with Flynn, who plays the role 
of a British officer, were sup- 
posed to ride, mount and dis- 
mount from their horses while 
holding lances in their hands. 
The better to illustrate his point, 
the director called for David 
White, former world’s champion 
trick rider, to show the rest of 
the riders how it could be done. 

Holding the lance high over 
his head, White grasped the 
horse’s mane and the reins in his 
right hand and with his foot in 
the stirrup heaved himself grace- 
fully up toward the saddle. With 
White halfway between the 
ground and the saddle, it hap- 
pened. 

The horse suddenly reared on 
its hind legs, throwing White 
headlong across the saddle where 
he lay on his stomach. Once 
again the horse reared high on 
its legs and then in a mad dash 
raced across the field. 

White’s leg was tangled in the 
stirrup and there was little he 
could do but try to check the 
horse’s mad dash by jerking on 
the reins. All the while he was 
still lying on his stomach across 


the saddle, with the lance still 
elutehed tightly in his hand. 
Errol Flynn, mounted on his 
horse a scant ten yards from 
where all the action had occur- 
red, charged after White. Crouch- 
ing low in his saddle, Flynn pull- 
ed abreast of the other rider and 
pulled the lance from White’s 
hand. And none too soon.. The 
lance had begun to drag on the 
ground where the flying hoofs of 
the horse could kick it. In an- 
other moment the horse probably 
would have tripped and fallen. 
After pulling the lance from 
White’s hand, Flynn heaved it 


backward and then proceeded to 


crowd the horse with his own. 
As suddenly as the horse had 
made its first wild charge, it 
stopped. 

Later Flynn asked White why 
he hadn’t dropped the lance at 
the first sign of trouble. 

“T was so busy trying to ex- 
tract my foot from the stirrup, 
that I completely forgot about 
the lance,” he said. 

“The Charge of the Light Bri- 
gade” is a mammoth production 
packed with dynamic drama as 
suggested by Lord Tenryson’s 
famous poem. The support in- 
cludes Patric Knowles, Henry 
Stephenson, Nigel Bruce, Donald 
Crisp, David Niven, C. Henry 
Gordon, G. P. Huntley, Jr. and 
Robert Barrat, besides thousands 
of extras. 
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Flynn Stars As Tragic Hero 
Of Crimean War Film Epic 





“Charge Of The Light Brigade’ Leader Dies 
After Wreaking Vengeance on Traitor 


‘“‘Four-thirty call tomorrow morning,’’ announced Assist- 
ant Director Jack Sullivan, casually, ‘‘You’re going to die.’? 
The condemned men, Errol Flynn and C. Henry Gordon, 

ate a hearty breakfast, as they say in the newspapers, but 
they didn’t ‘die’ until afternoon, for a heavy fog over Lasky 


Mesa. granted them a respite of several hours. 


Gordon had done nothing to merit 
death, but the script of Warner 
Bros.’ “The Charge of the Light 
Brigade” called for the extreme 
penalty, and it was “theirs not 
to make reply, theirs not to rea- 
son why, theirs but to do and 
die.” 

The place selected for the de- 
mise of Flynn and Gordon was 
the Russian battery on the 
heights of Balaclava. A breast- 
work of willow withes and earth 
screened the guns. Up on the hill 
there was a line of Russian cav- 
alrymen in blue and red uni- 
forms, their sabres flashing in the 
sunlight. 

Robert Barrat, a Russian gen- 
eral for the nonce, sat on a 
horse near the guns and Gordon 
took his place beside him. Gor- 
don wore a bright red tunic and 
a turban for the occasion. He 
has died before in less splendor 
but this time he was an Indian 
border chieftain and Indian bor- 
der chieftains always wear red 
tunics and turbans and rubies 
and speak with an Oxford ac- 
cent. 


There were bearded Russians 
all around Gordon and Barrat. 
And they were real Russians, in- 
cluding one former Cossack Gen- 
eral, L. Savatsky. General Savat- 
sky was on a horse. The others 
were infantrymen with rifles to 
which long bayonets were affixed. 


Down in the valley were the 
lancers. Major Sam Harris, who 
commanded a cavalry regiment 
in the Boer war, was giving fi- 
nal instructions as to the use of 
the lance. Flynn, in a blue uni- 
form and with a patent leather 
helmet on his head, took his place 
at the head of the troop, drew 
his saber and cut off the heads 
of a few weeds. 


The powder men were pretty 
busy. They were planting 
charges of dynamite all over the 
countryside and running wires 
back to the switchboard near 
the cameras. While they were 
working a studio car came am- 
bling across the field and the men 
began shouting and waving red 
flags. The car kept right on its 
way, passing over hidden charges 
of dynamite and after a while 
it was out of danger. 


Director Michael Curtiz and 
Cinematographer Sol Polito were 
getting the cameras set. Mr. Cur- 
tiz had a finder in his hand and 
he kept looking through it, fig- 
uring out the best angles. Fi- 
nally he was satisfied. The three 
cameras, all on parallels, were 
hooked to the sound wagon and 
Sullivan began giving orders 
through the loud speaker. 


The two troops of cavalry got 
into formation. The gunners took 
their stations at the guns. The 
man who set off the dynamite 
took his place at his switchboard. 
The prop men lit the smoke 
bombs and yellow smoke swirled 
around the cameras. 

“Action!” yelled Mr. Curtiz. 

The lancers came across the 
field and up the hill and all 
around them the dynamite went 
off, throwing dirt on horse and 
man. On the hill more dynamite 
exploded and the Russians came 
riding down to meet the enemy. 

Flynn, a lance in one hand and 
a saber in the other, reached the 
breastwork and took his horse 


Flynn and 





over it and the other lancers fol- 
lowed. The lance left Flynn’s 
hand and hit Gordon in the chest. 
Gordon looked surprised, shud- 
dered and slid off his horse. The 
gunners went down under the 
British sabres and lances and 
some of the lancers went down 
with them. 


You couldn’t distinguish be- 
tween the lancers and the Rus- 
sians now. They milled around 
and slashed at each other and 
now and then a horse fell into 
a pit and there was a burst of 
smoke and earth from hidden 
powder charges. 


One of the Russian soldiers 
raised his pistol and aimed it at 
Flynn. He fired and Flynn put 
his hand on his chest and leaned 
a little to the side. But he lean- 
ed too far and fell off, landing 
on his back by a gun. A British 
cavalryman jumped over him and 
forced the other horseman back. 


“Cut,” yelled Curtiz. He look- 
ed very pleased. 


Gordon got up and brushed the 
dirt off his red tunic. Flynn roll- 
ed over, grunted a couple of times 
and finally scrambled to his feet. 


“Hurt?” Mr. Curtiz asked. 


“No,” said Flynn. “What do 
you pay stunt men for taking 
falls?” 


“Twenty-five dollars,” said Cur- 
tiz. “They get twenty-five bucks 
a fall.” 


“Then that’s going to cost you 
twenty-five dollars,” said Flynn. 
“The Charge of the Light Bri- 
gade” is a mammoth production, 
packed with dynamic drama as 
suggested by Lord Tennyson’s 
famous poem. Errol Flynn and 
Olivia de Havilland, are starred. 
The support includes Patric 
Knowles, Henry Stephenson, 
Nigel Bruce, Donald Crisp, David 
Niven and G. P. Huntley Jr., be- 
sides thousands of extras. The 
screen play is by Michel Jacoby 
and Rowland Leigh. 


Errol Flynn 





Never has the gallant ‘‘Captain 

Blood’’ had so dynamic a film 

role as in his new Warner Bros. 

production, ‘‘The Charge of the 

Light Brigade,’’ which is now 

thrilling capacity audiences at the 
See ceestes eerie Theatre. 


Mat No. 110—10c 
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Flynn Rides An Elephant 
To Shoot At A Leopard 


Hair Raising Scene Is Taken For ‘“The Charge 
Of The Light Brigade” 


A howdah sounds like a greeting, 


but it isn’t. It is an 


elephant saddle and unless you own an elephant you have no 


use for one. 


A howdah looks like a cross between a pack sad- 


dle and a rumble seat but it isn’t as safe. 
Errol Flynn never saw a howdah until he went to work 


in Warner Bros.’ ‘‘The Charge of the Light Brigade, 


Gomerseto “thie a. iver sc: Theatre 
Onin eae as eee 

In his travels around the world 
he has ridden camels and horses 
but never elephants. The scene 
was a leopard hunt and it was 
filmed at Sherwood Lake. 
Michael Curtiz, the director, 
pointed to an elephant. He was 
a large elephant and he seemed 
docile enough. 

“You get on his back and ride 
him toward the camera and when 
I yell action, you shoot.” 

Curtiz was comfortably seated 
on a big rock, as he spoke. 

“What do I shoot?” Flynn 
asked. 

“A gun,” said Mr. Curtiz. 
“What do you think?” 

“fT mean, what do I shoot at?” 
asked Mr. Flynn, a trifle nettled. 

“At a leopard,” said Curtiz. 
“You sit in the howdah and when 
the leopard comes through the 
brush you shoot at him.” 

“You have my interests at 
heart, haven’t you?” Flynn ob- 
served. 

“It isn’t the least bit danger- 
ous,” said Curtiz. “The gun is 
loaded with blanks and the leop- 
ard is tame. I think he hasn’t 
any teeth. The elephant won’t 
object, either.” 

“How do you know the ele- 
plant won’t object?” Flynn 
wanted to know. 

“Look at him,’ said Curtiz. 
“Does he look like an elephant 
who would object to anything?” 

Flynn looked dubious. 

“How do I get on him?” 

Curtiz was puzzled. 


“Drive him up alongside a 


stump and climb on. That’s what 
you do with a horse,” he sug- 
gested. 

Assistant Director Jack Sulli- 
van, however, had a better idea. 
He produced a ladder and Flynn 
climbed into the howdah. So did 
EK. E. Clive and David Niven. 

There were three other ele- 
phants with howdahs on them. 
George Regas and ©. Henry Gor- 
don, wearing turbans because 
they are playing Hindus, got in- 
to the first howdah and some 
extras in native dress filled the 
other two. The two prop men, 
Limey Plews and Scotty Moore 
loaded a dozen rifles and handed 
them up to the men in the how- 
dahs. 

It was a fine, bright day, just 
the right kind of a day for leop- 
ard hunting in Southern Cali- 
fornia although there isn’t much 
leopard hunting done. About the 
only thing one hunts in this part 
of the world are linnets and they 
are rather different from leop- 
ards. 

The animal men came through 
the brush lugging a cage with a 
leopard in it. Mr. Curtiz had 
been wrong. The leopard had 
teeth and he looked very mean. 
One of the men got too near the 

cage and the leopard growled. 
Jurtiz smiled. 

“Hear him?” he asked. 

“What?” Flynn called from his 
howdah. 

“The leopard,’ said Curtiz. 
“He’s purring.” 

“He’s got a healthy purr,” said 
Flynn. “Suppose we get this over 
with.” 

“Start the drums,” yelled Cur- 
tiz. 

Up on the hill a bunch of men 
began beating drums and yelling. 
The camera was turning, looking 
at the drummers as they came 


oe: 
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through the brush. The animal 
men turned the leopard loose and 
he came out of the cage, yawned, 
stretched and ambled toward 
Curtiz, who looked worried. The 
leopard rubbed his head against 
Curtiz’ leg and then moved into 
the brush and began rolling on 
his back. 

“Action!” Curtiz called. 

Flynn’s elephant seemed to un- 
derstand. He started trumpeting 
and rocking from side to side and 
the howdah creaked and pitched. 
Flynn, Niven and Clive dropped 
their guns and grabbed the sides 
of the howdah. 

“Stop him!” Niven pleaded. 
“Ym getting seasick.” 

“Bring the ladder!” 
Clive. 

Flynn didn’t say anything. He 
was looking for a soft bush. 

The elephant trumpeted again 
and dropped on his knees. The 


yelled 


three actors almost left the how- . 


dah. It began to disintegrate. 

“Jump!” yelled Sullivan, 

The elephant started to lie 
down and Flynn, Niven and Clive 
jumped. And they jumped not a 
minute too soon for the elephant 
not only did lie down but he roll- 
ed over on his howdah. 

The leopard came out of the 
bushes and looked at the proceed- 
ings with an inquiring eye. He 
moved to the prostrate Flynn and 
sniffed at him. Flynn seemed 
startled but didn’t run. Then the 
animal trainer came up with steel 
hooks. 

“Hurry up,” Curtiz called from 
a safe distance. “Fix the how- 
dah and we'll do it again.” 

“The Charge of the Light Bri- 
gade” is a dynamic drama pro- 
duced on a huge scale. Errol 
Flynn and Olivia de Havilland are 
starred and the support ineludes 
Patric Knowles, Henry Stephen- 
son, Nigel Bruce, Donald Crisp, 
G. P. Huntley, Jr., and thousands 
of extra people. 

The screen play is by Michel 
Jacoby and Rowland Leigh, based 
on an original story by Jacoby. 


Gallant Soldier 





The charge that failed but became 
immortal because of the dauntless 
courage shown in the face of over- 
whelming odds, inspired Warner 
Bros. to make ‘‘The Charge of 
the Light Brigade,’’ which is now 
UNE: Hawn a eee Theatre. 
Above is Errol Flynn who is co- 
starred with Olivia de Havilland in 
the production. 


Mat No. 113—10e 





Errol Flynn and the two Colonials behind him have just sighted the 
enemy’s troops in this tense moment from ‘‘The Charge of the Light 


2? 


Brigade, 


whichis now. showing at the <...2.....cccveceiscosecsss Theatre. From 


native skirmishes in Northern India the picture reaches a thrilling climax 
in the immortal charge of the ‘Light Brigade’ at the battle of Balaclava. 


Mat No. 


214—20¢ 





Flynn And Bride 
Sign Contract To 
Prevent Divorce 





An actor and an actress can 
stay married and happy, in the 
opinion of Errol Flynn and Lili 
Damita, and they have decided to 
prove it. 

The dashing Irish actor, who is 
now starring in Warner Bros.’ 
‘“‘The Charge of the Light Bri- 
gade,’’ which.comes to the .......... 
Fyreunetes eage: Pheatre- ONesccse cis -<:5 
has: drawn up a contract with his 
French bride which they contend 
will solve any of the common 
problems that arise between a hus- 
band and wife who are both pro- 
fessionals. 

Briefly, the contract provides as 
follows: 

‘Never under any circumstances 
will acting or motion pictures be 
the subject of conversation be- 
tween us except in the presence of 
others. 

‘«Never under any circumstances 
will either of us interfere by sug- 
gestion or otherwise in the pro- 
fessional carreer of the other. 
Each shall lead his professional 
life as he or she sees fit.’’ 

Flynn and Miss Damita, whose 
airplane elopement to Yuma, 
Ariz., was the culmination of a 
whirlwind courtship, are convinced 
that no difficulties will arise be- 
tween them if they abide strictly 
by the terms of the matrimonial 
contract. 

They feel that the cause of most 
Hollywood divorcees lies in the 
fact that married professionals are 
too prone to make suggestions or 
criticisms regarding each other’s 
work. 

‘¢The Charge of the Light Bri- 
gade’’ is a mammoth production 
packed with dynamic drama and 
tender romance. There is an all 
star cast which—besides the stars, 
Errol Flynn and Olivia de Havil- 
land — includes Patrice Knowles, 
Henry Stephenson, Nigel Bruce, 
Donald Crisp, David Niven and 
over fifteen thousand additional 
players. 

The picture was directed by 
Machael Curtiz. 


Flynn’s Lancers 
Fight 100 Arabs 
At Mt. Whitney 


The first battle fought for War- 
ner Bros.’ ‘‘The Charge of the 
Light Brigade,’’ which comes to 
|) Oe eee eer nn Re Theatre on 
Sree ee » wasn’t the battle 
that Alfred, Lord Tennyson im- 
mortalized in his poem. 





The fight, a skirmish between a 
British cavalry unit, led by Errol 
Flynn, and a hundred Arabs was 
staged in the rocky, broken coun- 
try under Mt. Whitney, seven miles 
from Lone Pine. 


Flynn and his company of lanc- 
ers fought Arabs from sunrise un- 
til three o’clock in the afternoon. 
At that time Director Michael 
Curtiz ended film hostilities. 

The battle started when Flynn 
and his lancers, on a horse-buying 
expedition into Arabia, were at- 
tacked as they drove two hundred 
head of horses through a narrow 
canyon. From behind the rocks, 
the Arabs, recruited from Holly- 
wood and Lone Pine, began firing 
on the cavalry. The lancers re- 
treated to the mouth of the can- 
yon and returned the fire. 

An icy wind from the snow 
banks blew during the entire skir- 
mish and every half hour the 
horsemen and their enemies laid 
down their guns and sought the 
shelter of buses and cars. 


How Tennyson Wrote 
Famous Poem 





Hallam Tennyson, son of the 
famous poet said that his father 
wrote “The Charge of the Light 
Brigade” in a few minutes after 
reading reports in London papers 
of the mistaken order which led 
the heroic 27th Lancers to their 
death. Tennyson’s poem suggest- 
ed to Warner Bros. the epic pic- 
ture, “The Charge of the Light 
Brigade” which comes to the 
emer aeons Lav TRGATIE ON. a Sirtestccars 
co-starring Errol Flynn and Oli- 
via de Havilland. 





Errol Flynn Sells 
Adventure Novel 





During the production of War- 
ner Bros.’ “The Charge of the 
Light Brigade,” which comes to 
CHO a5 Sane Theatre on 
Bry eet icy je » Errol Flynn re- 
ceived word from his New Yorn 
agent that his novel, “Beam 
Ends” had been sold to Cosmo- 
politan magazine. 

The sale of the story was the 
second for Flynn in a month. 
Previously he had sold to War- 
ner Bros. for a screen play, 
“White Rajah,” on which William 
Ullman, Jr., collaborated. 

“Beam Ends” is the story of 
one of Flynn’s experiences in the 
South Seas. It tells how he and 
three other men sailed in the tiny 
boat, Sirocco, from Australia to 
New Guinea and of the hardships 
encountered on the voyage which 
ended on a rocky reef in a storm, 
with one of the men drowned. 


Errol Flynn Cools Off 
In A Chabootra 


During the filming of “The 
Charge of the Light Brigade,” 
the Warner Bros. picture now 
showing at the... o0c.5.. fare 
Theatre, Errol Flynn learned how 
to keep cool during the hot sum- 
mer nights. 

He has built a chabootra in the 
backyard of his home. It is sim- 
ilar to the one used in the Brit- 
ish garrison square constructed 
for his current picture. 

A chabootra, invented by the 
East Indians centuries ago, is a 
raised stone platform about 25 
feet in diameter, shaded by a 
large unbrella or tree. In the late 
afternoon the stones are wet 
down with cold water. At night 
it is always cool. 

Flynn is co-starred with Olivia 
de Havilland in “The Charge of 
the Light Brigade.” 





Errol Flynn Thrown 
From His Horse 





A forty mile gale, sweeping 
down from the snow clad slopes 
of Mount Whitney, forced the 
company filming the Werner Bros. 
picture, “The Charge of the Light 
Brigade,” co-starring Errol Flynn 
and Olivia de Havilland, now 
showing. a6 Tho: ..3..0. ec .sscstece Thea- 
tre, to halt operations while on 
location, at Lone Pine. 

Director Michael Curtiz stop- 
ped work after Errol Flynn, the 
star, was thrown from his horse 
during the filming of a scene 
seven miles from Lone Pine. 
Flynn’s horse shied at a bit of 
paper that was earried by the 
wind across his path, reared and 
threw the actor who was unin. 
jured. 


Boldly He Rode! 


““Into the jaws of Hell’’ rides 
Errol Flynn in this scene from 
*“The Charge of the Light Bri- 
gade,’’ which is now showing ot 
VE <n See ee Theatre. 
Mat No. 104—10c 
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Olivia de Havilland Likes 
Long-Haired Men Who Talk 


Lovely Star Of “Charge Of The Light Brigade” 
Wouldn’t Let Hubby Wear Suspenders 


By DAN MAINWARING 


Olivia de Havilland took off her shoes. 
and full of mud, so you couldn’t blame her. 


They were wet 
She was work- 


ing on location in the Warner Bros. picture, ‘‘Charge of the 
Light Brigade,’’ in which she is starred with Errol Flynn and 


which comes to the .................... 
*“You do the talking,’’ she said. 


the talking.’’ 

She pulled off her left stocking 
and then she pulled off her right 
stocking. They, too, were soaking 
wet. 

‘¢T have a bathing suit under 
my dress,’’ she went on. 

‘¢Then you do like men?’’ ask- 
ed the interviewer. 

‘“Certainly,’’ said Miss de Hav- 
illand, stretching her feet into 
the sunlight. 

Then she asked: 

‘¢You don’t mind my being 
barefooted, do you? I’ve been in 
Sherwood lake all morning and 
Errol Flynn has been rescuing 
me.’? 

‘You have pretty feet,’’ said 
the interviewer. 

‘‘T don’t like flatterers,’’ Miss 
de Havilland said. ‘‘Men who flat- 
ter women can’t be trusted.’’ 

‘¢You wouldn’t have liked Sol- 
omon,’’ said the interviewer. 

‘¢What’s Solomon got to do 
with it?’’ asked Miss de Havilland. 

‘(He said ‘how beautiful thy 
feet with shoes’,’’ said the inter- 
viewer. 

‘*He was a poet,’’? Miss de Ha- 
villand said. ‘‘I like poets. Now 
you weren’t poetic at all. You just 
said I had pretty feet. If you had 
said ‘how beautiful thy feet with- 
out shoes’ I wouldn’t have mind- 
ed.’? 

‘¢Then you don’t like practical 
men??? 

*¢Oh, yes I do. I like them 
poetic and practical and sensitive 
and I like them to do all the talk- 
ing?” 

The interviewer 
notes. 

‘“‘This is an interview about 
love,’’ he said. 

‘“T’ve been in love,’’ Miss de 
Havilland said. ‘‘I was in love 
when I was sixteen.’’ 

‘‘But you didn’t get married?’’ 

‘No. He went away.’’ 

‘¢And he never came back?’’ 

Miss de Havilland smiled. 

**Of course he came back. But 
he was wearing a bow tie and had 
a crew hair cut. I don’t like men 
who wear bow ties and have crew 
hair cuts.’? 

‘cAnd what is a crew hair 
cut?’’? asked the interviewer. 

‘<Short,’’ she said. ‘‘Short and 
sticking straight up.’’ 

‘‘T have long hair and I don’t 
wear bow ties,’’ said the inter- 
viewer. é 

‘*You are too old,’’ said Miss 
de Havilland. ‘‘And you wear 
black shoes with a brown suit. I 
wish men wouldn’t do that.’’ 

‘‘These are the only shoes I 
have,’’ said the interviewer. ‘‘ And 
this is my only suit. You see, I’m 
a newspaperman.’’ 

Miss de Havilland was contrite. 

‘But I wouldn’t want to marry 
a newspaperman,’’ she added. 

‘¢This is an interview not a pro- 
posal,’?’ said the interviewer. 
‘“Would you marry an actor?’’ 

She shook her head. 

‘“No. They are impractical.’’ 

‘¢Errol Flynn is practical.’’ 

‘¢He’s also married,’’ said Miss 
de Havilland. 

‘<Would you marry a writer?’’ 

‘¢That depends,’’ said Miss de 
Havilland. ‘‘If he didn’t wear bow 
ties, or cut his hair short, or wear 
black shoes with brown suits, or 
adopt a superior attitude with 
women, and if I loved him, then I 
might. 

‘<But he couldn’t be humble and 


made some 
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‘‘T like men who do all 


he would have to be assertive 
without being overbearing. And he 
couldn’t be too conventional. And 
he would have to be practical yet 
sensitive. And he couldn’t wear 
checked coats. And he ecouldn’t 
wear suspenders. ’’ 

‘Suspenders are a necessity,’’ 
said the interviewer. 

‘*One can wear a belt,’’ said 
Miss de Havilland. 

‘““Not if one has a tummy,’’ 
said the interviewer. 

‘‘T like slim men,’’ said Miss 
de Havilland. - 

‘‘Slim men without suspenders 
and with long hair,’’ said the in- 
terviewer. 

‘Moderately long hair,’’? said 
Miss de Havilland. ‘‘And _ they 
must do all the talking. I like 
men who do all the talking.’’ 

‘¢The Charge of the Light Bri- 
gade’’ is a mammoth production, 
packed with dynamic drama. 

The picture was directed by Mi- 
chael Curtiz. 


Paris To See Gowns 
Made For Film 


Sixteen color sketches made of 
the Victorian period gowns and 
petticoats worn by Olivia de Hav- 
iland in ‘‘The Charge of the 
Light Brigade,’’ the Warner 
Bros. picture now showing at the 
Beet eas Theatre, will out- 
live Miss de Havilland and Errol 
Flynn, stars of the Warner Bros. 
picture. 

Milo Anderson, who made the 
sketches and designed the gowns, 
received a request from Marcel 
Roches, the famous Paris dress- 
maker, for the designs to put on 
permanent display in his new 
salon. 

The sketches, which Anderson 
painted in water colors, were sent 
to Roches. 











In this scene from ‘‘ The Charge of the Light Brigade,’’ which is now 


showing (Gt: the... ivisnasnaces 


When Love Ran Smoothly 


CHARGE of the LIGHT BRIGADE 
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Light Brigade’s Favorite 


One of the highlights of ‘‘The Charge of the Light Brigade,’’ now play- 
ANG GE ANE So BS os ace Theatre, is the grand performance given by 
Olivia de Havilland, who repeats the triumphs she had in ‘‘A Midsummer 
Night’s Dream,’’ ‘‘Captain Blood’’ and ‘‘ Anthony Adverse. She plays 
the feminine interest to Errol Flynn and Patric Knowles, portraying two 
gallant brothers, both British Lancers, yet bitter rivals for Olivia’s love. 


Mat No. 205—20e 


Life Just A Big Surprise 
To Olivia de Havilland 





Feminine Lead In “The Charge Of The Light 
Brigade”’ Resorts To Few Beauty Aids 


By OLIVIA DE HAVILLAND 


(Starred with Errol Flynn in Warner Bros.’ ‘‘The Charge of 
the Light Brigade,’’ now showing at the ...........0c05 Theatre.) 


Life in Hollywood, at least for me, has been just one big 


surprise after another. 


To say that I was surprised upon being given that part 
in the Hollywood Bowl! production of ‘‘A Midsummer Night’s 
Dream,’’ nearly two years ago, would be putting it mildly. 
After all, I was just trying to soak up a little knowledge of 


the theatre, before going on to 


college in the fall. 


Then my subsequent screen test, 


Theatre, Olivia de Havilland is seen 
greeting her fiance, Errol Flynn, who, as Captain of the British Lancers, 
has just returned from an expedition for the purpose of squelching some 


native uprisings. It’s Donald Crisp who is beaming so. 
Mat No. 215—20c 





my Warner Bros. contract, and 
the fine roles that have been given 
me since, including my latest pic- 
ture, ‘‘The Charge of the Light 
Brigade,’’ have all been a delight- 
ful series of surprises. 

But one of the biggest sur- 
prises of all, and the one I am 
sure I never will get used to, 
comes when I am asked from 
time to time, as all screen actress- 
es are, to talk about beauty. That 
absolutely stops me. 

You see, I wasn’t brought up to 
be conscious of my face, one way 
or another. I grew up in the coun- 
try, you know. Saratoga, Califor- 
nia, where I spent my school days, 
is a tiny mountain town with a 
population of only 600. And moth- 
er didn’t give my sister Joan or 
me any beauty training when we 
were children. It simply wasn’t 
done. And, of course, none of us 
ever dreamed, in those days, that 
the movies would ever want me. 

Besides, country girls, I think, 
grow up more slowly, while city 
children become sophisticated and 
take to using rouge, powder and 
lipstick, much earlier. So I thank 
my lucky stars that I was sent 
to a small public school, and that 
my playmates were always a sim- 
ple, unaffected, healthy-minded lot. 

Mother saw to it that I washed 
my face, brushed my teeth regu- 
larly, and scrubbed behind my 
ears, and let my ‘‘ beauty prepara- 
tions’? go at that. 

Instead of using a lot of elab- 


Star Maps Out 
Plan To Keep Her 
Feet On Ground 


Olivia de Havilland has a sys- 
tem which she believes will insure 
her against losing her perspective. 

The Warner Bros. star of ‘‘The 
Charge of the Light Brigade,’’ 
now showing at the .......... ee 
Theatre, has resolved to spend not 
less than two months out of every 
year in her home town, Saratoga, 
California. 





‘‘Tt’s an easy thing and a great 
temptation to ‘go Hollywood’ and 
believe all the flattery thrown 
one’s way,’’ admitted the 19 year 
old actress. ‘‘Even if all the 
things said were true, which is 
impossible, they don’t help one’s 
career. 

‘“So the best thing to do is to 
go back to the old home town 
where you are just one of the 
local talent and where sometimes 
unfair criticism keeps you in your 
place. 


‘‘T have many friends, real 
ones, back home. They are the 
kind of people who specialize in 
criticizing rather than flattering 
me. They’re the kind of people 
I’d rather associate with.’’ 


Miss de Havilland has no score 
against Hollywood, the community 
which elevated her from an un- 
known, ambitious actress to a star. 
She only favors the folks she as- 
sociated with the first 18 years of 
her life because they, not Holly- 
woodites, keep her from losing the 
‘¢eommon touch’? Kipling wrote 
about. 


‘¢The Charge of the Light Bri- 
gade’’ is a mammoth production 
packed with dynamic drama. Olivia 
de Havilland and Errol Flynn 
are starred. The support includes 
Patrice Knowles, Henry Stephen- 
son, Nigel Bruce, Donald Crisp, 
David Niven and thousands of 
others. The picture was directed 
by Michael Curtiz. 








orate cold creams, I simply scrub 
my face hard with soap and water. 
Probably I rub it too much. Pere 
Westmore, the studio make-up ex- 
pert, says so, because every once 
in a while my skin becomes dry, 
and then I do put on some sooth- 
ing cream, just for a couple of 
hours. 


On the whole, I think the good 
old soap-and-water scrubbing a 
good practice, though. At least, it 
has kept my skin clear, healthy, 
not too sensitive to changes of 
wind and weather, and free from 
blemishes. 


Another accepted beauty prac- 
tice that I have always avoided is 
that of brushing the hair ten min- 
utes or a hundred strokes each 
day, like so many other screen 
players of my acquaintance say 
they do. In fact, I never brush 
my hair at all. The very first day 
after I wash it, the natural oil is 
all back anyway, so the less comb- 
ing it gets, the better. 

A permanent wave will wreck 
it for days, while I never can 
have an iron put to it. Heat seems 
to make it frizzy, probably be- 
cause it is so fine. So I have a 
permanent only when absolutely 
necessary, and water waves be- 
tween times. I think every girl 
with similarly fine hair will find 
that the appearance of her hair 
will be improved if she’ll do like- 
wise. 

‘‘The Charge of the Light Bri- 
gade’’ is a mammoth production, 
packed with dynamic drama as 
suggested by Lord Tennyson’s 
famous poem. Supporting Miss de 
Havilland and Errol Flynn are 
Patrice Knowles, Henry Stephen- 
son, Nigel Bruce, Donald Crisp, 
David Niven, C. Henry Gordon, 
G. P. Huntley, Jr., and Robert Bar- 
rat, besides thousands of extras. 

The picture was directed by 
Michael Curtiz. 
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Olivia de Havilland Still 
Overcome By Stage Fright 





Beautiful Star Of “The Che Of The Light 
Brigade” Too Scared To Eat Her Supper 


By DAN MAINWARING 
The Greeks had a word for it. They called it scenophobia. 


Your correspondent has suffered from it for years. 


When 


he was quite small he was called upon to recite ‘‘A Little 


Brown Thrush’’ 


at some school exercise and he got no farther 


than the line that goes ‘‘There’s a Little Brown Thrush sitting 
up in a tree, he’s singing to me. He’s....”’ 


Loud wails prevented the au- 
dience from hearing the rest of 
the classic. 


In theatres, scenophobia is eall- 
ed stage fright. Your correspon- 
dent has found a good remedy 
for it and that is a pint of Irish 
whisky. Irish is much better than 
rye, Scotch or bourbon be- 
cause after a pint of it one is 
afraid of nothing. 


There is one drawback and that 
is it causes forgetfulness. An ac- 
tor with a pint of Irish whisky 
in him has no fear but the others 
in the cast have. They aren’t 
quite sure what he is going to 
do next. 

Olivia de Havilland, who is 
starred with Errol Flynn in War- 
ner Bros.’ “The Charge of the 
Light Brigade,’ which comes to 
PRGS tee TheatTe= ON.c.= sce. 
suffers from scenophobia but she 
doesn’t drink so your correspon- 
dent’s famous remedy is useless 
in her case. Before every scene 
she is scared to death. Her tum- 
my turns flip flops, she says. 
There are black spots before her 
eyes and her tongue gets tangled 
in her teeth. 

She wasn’t always a scenopho- 
biac. When she was four, she 
donned grease paint and gave a 
performance in her mother’s bed- 
room. There was no audience and 
that may have been the reason 
she wasn’t frightened. She felt 
some qualms afterwards when she 
found that the paint wouldn’t 
come off. 

“TI discovered I had stage 
fright when I was nine years 
old,” Miss de Havilland explain- 
ed. “My grammar school put on 
a pageant called ‘Cinderella of 
the Redwoods.’ We gave it in 
the Stanford University audi- 
torium and I was ‘Daisy,’ one of 
the fairies who came out of the 
Redwood trees and combed Cin- 
derella’s hair. 

“T had to say something and 
I remember bursting into tears. 
A hand came out of the wings 


Olivia de Havilland 
Keeps a Freckle-Map 


Everybody has heard of 
freckled maps—but who has 
heard of a freckle-map? 

Olivia de Havilland, co-star- 
red with Errol Flynn in War- 


ner Bros.’ “‘The Charge of the 
Light Brigade,” which comes 


Theatre on 

made a freckle map to de- 
termine whether the freckles 
that disappear temporarily, 
return to the same spot— 
and whether certain areas of 
the skin are immune to them. 

Miss de Havilland’s freck- 
les are few enough to be 
kept track of and she solved 
the mystery by charting the 
position of her half-dozen 
pets. She lost them while 
working indoors but they re- 
turned to the same old spots 
when she was on her vaca- 
tion. 

The charming star’s freck- 
les are rather ornamental 
than otherwise. The Scotch 
consider freckles beauty- 
marks and call them “faren- 
teckles.”’ 





and snatched me from the stage.” 

The malady grew worse as Miss 
de Havilland grew older. When 
called upon to recite such epics 
as “Darius Green and His Fly- 
ing Machine,” “I Wandered Lone- 
ly as a Cloud” or “Hiawatha,” 
her mind would go blank. Some- 
times the words of the poem 
came out but they seemed to be 
spoken by someone other than 
Miss de Havilland. 

“When I was fifteen I was 
‘Alice’ in our high school pro- 
duction of ‘Alice in Wonderland,’ 
she said. A newspaperman said 
I was fine but I don’t see how 
T could have been because I was 
so frightened I don’t remember 
going on the stage.” 

The first night of Max Rein- 
hardt’s Hollywood Bowl produc- 
tion of “A Midsummer Night’s 
Dream,” Miss de Havilland was 
too scared to eat supper. 

She doesn’t get quite so fright- 
ened working in front of the 
camera, she says. There aren’t 
so many people watching and she 
knows she can do the scene over. 
In “The Charge of the Light Bri- 
gade” she didn’t suffer from stage 
fright much. She thinks maybe 
she’s getting over it but she isn’t 
sure. 

“The Charge of the Light Bri- 
gade” is a mammoth production, 
packed with dynamic drama as 
suggested by Lord Tennyson’s 
famous poem. Besides the stars 
— Miss de Havilland and Errol 
Flynn — the cast includes Patric 
Knowles, Henry Stephenson, 
Nigel Bruce, Donald Crisp, David 
Niven, C. Henry Gordon, G. P. 
Huntley Jr., and Robert Barrat, 
besides thousands of extras. The 
picture was directed by Michael 
Curtiz from the screen play by 
Michel Jacoby and Rowland 
Leigh. 


Reaches Stardom 








Lovely Olivia de Havilland has 
been rewarded for her fine work 
n *‘* Anthony Adverse’’ and is be- 
ing co-starred with Errol Flynn 
in ‘The Charge of the Light Bri- 
gade,’’ the Warner Bros. picture 
aUniCh- COMES LOKUNGC®.x.faticcrecoctcctsns ss 
EN COUT CON eve ccciezcccnesartcs 
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More Beautiful Than Ever 





Olivia de Havilland, even more beautiful than she appeared in ‘* Anthony 


Adverse’’ or ‘‘Captain Blood,’’ will soon appear at the 


Theatre in her latest picture, ‘‘ The Charge of the Light Brigade,’’ which 


will have its local premiere on 


pi Sharing stellar honors with her 


is Errol Flynn with whom she scored such a success in ‘‘Captain Blood.’’ 
Mat No. 212—20c 


Movie Star Is 
Cut By Sword 
In Battle Scene 





Struck a glancing blow by a 
sword in the hand of Errol Flynn, 
pretty Olivia de Havilland was in- 
jured at Sherwood lake and nar- 
rowly escaped death by drowning. 

Flynn dived under the waters of 
the lake and dragged the uncon- 
scious film star to safety. 


The accident occurred in the 
massacre scene of ‘‘The Charge of 
the Light Brigade,’’ which comes 
CO2tNOr ec reeae Theatre on 
vans Se Ea , with Flynn 


and Miss de Havilland in the 
stellar roles. 


The scene ealled for Flynn to 
rush to Miss de Havilland’s rescue 
as she fought off a border tribes- 
man out in the lake and to cut 
down the tribesman with his 
sword. The blunt steel weapon 
glanced from the extra’s shoulder 
and struck Miss de Havilland on 
the cheek and forehead. She fell 
from the boat into the water and 
Flynn rescued her. 


During the excitement, Flynn’s 
right foot was burned by the ex- 
plosion of a dynamite cap in the 
water. It had been placed there 
by the powder man to give the 
effect of a bullet hitting close to 
the boat. 


‘<The Charge of the Light Bri- 
gade’’ is a mammoth production 
packed with dynamic drama and 
glamorous romance. Mr, Flynn 
and Miss de Havilland are sup- 
ported by a distinguished cast 
which includes Patric Knowles, 
Henry Stephenson, Nigel Bruce, 
Donald Crisp, David Niven and 
thousands of additional people. 

The picture was directed by 
Michael Curtiz from the screen 
play by Michel Jacoby and Row- 
land Leigh, based on a story by 
Jacoby. 





Actress Draws 
Caricatures Of 
Screen Players 





There are two things which 
specially interest Olivia de Havil- 
land, who is co-starred with Errol 
Flynn in ‘‘The Charge of the 


Light Brigade,’’ the Warner Bros. 
picture now showing at the .......... 
Serertn Sears Theatre. One is acting 
and the other is drawing. 


Between scenes, Miss de Havil- 
land sketches all the interesting 
sets of the pictures in which she 
appears. Then, when she is off 
duty, she makes finished drawings 
from the sketches. 


In her art gallery are drawings 
of the sets of three films, ‘‘A 
Midsummer Night’s Dream,’’ 
‘“Captain Blood’’ and ‘‘Charge 
of the Light Brigade.’’ The ori- 
ginal sketches are made on the 
backs of the dialogue pages of 
the scripts. 


Miss de Havilland made twelve 
drawings during the filming of 
‘“‘The Charge of the Light Bri- 
gade.’? 


Among the drawing are scenes 
at the Chukoti .garrison, a mam- 
moth set built high in the hills 
above Hollywood; desertscapes, 
with Errol Flynn and his Lancers 
galloping in the distance, and eari- 
eatures of Flynn, Donald Crisp, 
Patric Knowles, Henry Stevenson, 
Nigel Bruce, C. Henry Gordon and 
David Niven. 


Miss de Havilland, a talented 
artist, was considered the star 
pupil in an art class she attended 
in her home town, Saratoga, Calif. 


‘<The Charge of the Light Bri- 
gade’’ is a thrilling drama sug- 
gested by Tennyson’s immortal 
poem and produced on a gigantic 
scale. Michael Curtiz directed the 
picture from the screen play by 
Michel Jacoby and Rowland 
Leigh, based on Jacoby’s original 
story. 





Film Actress Carries 
Fan Of Empress 





When Empress Carlotta ap- 
peared in the court of Napoleon 
III and asked for aid in main- 
taining the Empire of Mexico, 
she little dreamed the fan she 
carried would be seen by mil- 
lions, some 75 years later, during 
1936 and 1937. 

That fan, nevertheless, is to be 
seen in “The Charge of the Light 
Brigade,” the Warner Bros. pic- 
ture which comes to the .............. 
TheatrexOD sence . It is car- 
ried by Olivia de Havilland. 

A museum piece insured at 
$1,000 by its owner, a Los An- 
geles jeweler, the fan is hand- 
painted and made of pure white 
ivory. The empress received it as 
a wedding present from her hus- 
band, the famous Emperor Maxi- 
millian. 

Miss de Havilland, co-starred 
with Errol Flynn, carries the 
valuable and historic antique 
while dancing with him in a ball- 
room sequence. 


One Film Gown Equals 
235 Bathing Suits 


If the materials in the dress 
Olivia de Havilland wears in the 
ballroom sequences of the Warner 
Bros. picture, “The Charge of the 
Light Brigade,” which comes to 
thiGese een Theatre on. .......:.... 
were made into bathing suits, she 
could wear a different one 235 
days out of the year. 

According to Milo Anderson, 
who designed the costume, the 
dress is made up of 45 yards of 
net, 15 yards of 60-inch satin and 
150 yards of wide pink baby rib- 
bon. Twenty-five yards of or- 
gandy were used in making Oli- 
via’s petticoat. 

The petite Olivia can wear a 
bathing suit made out of one 
yard of material. 

Olivia de Havilland and Errol 
Flynn are co-starred in “Charge 
of the Light Brigade.” 





Actress Wears 38 
Wigs In Films 





Olivia de Havilland, feminine 
lead in the Warner Bros. picture, 
‘<The Charge of the Light Bri- 
gade,’’ now showing at the ............ 
Ne ee Theatre, has worn thirty- 
eight different wigs in the four 
pictures she has filmed since she 
has started work in Hollywood. 

That counts ‘‘spares’’ which 
were actually worn for various 
reasons, duplicating the separate 
varieties. 


Triumphs Again 


Olivia de Havilland rises to new 
heights as an emotional actress in 
the Warner Bros. picture, ‘‘ The 
Charge of the Light Brigade,’’ 
which-opens at the: sajna 
TREOMIEHON- homens tees 
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Jumper Dress For Sports 








PR 


Olivia de Havilland wears this gray wool jumper frock with a tailored 

silk blouse. She is co-starred with Errol Flynn in ‘‘The Charge of the 

Light Brigade,’’ the huge production which has for its climax the thrilling 
‘‘Charge’’ made famous by Lord Tennyson’s poem. 


Mat No, 22 
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Youth Should Avoid Rouge, 
Says Olivia De Havilland 





Health And Cleanliness Give Enough Color To 
Cheeks, Thinks Young Film Star 


‘*Rouge—? No, thanks, 
een-year-old Warner Bros.’ 


9? 


says Olivia de Havilland, eight- 
star who is co-starred with Errol 
Flynn in ‘‘The Charge of the Light Brigade,’ 
ge di' ae eee none een Theatre on 


which comes 


Having a naturally lovely complexion of her own, her 
beauty regime is exceedingly simple but it is certain that it 


can be adopted with real benefit 
by every busy girl. It starts with 
a couple of ordinary ice cubes — 
her favorite astringent. The ice 
gives her cheeks that healthy 
glow which rouge can never im- 
itate. But if she did need add- 
ed color—and many girls do-— 
she would use it with discretion. 
“Rouge should be used only when 
absolutely necessary,” she says, 
“Daubing the cheeks spoils all 
chance for beauty.” 

She’s fussy about her powder, 
though. It has to match her skin 
perfectly, and must be soft and 
fine. She dusts off all the excess 
particles with a fine camel’s-hair 
brush —a trick which she pick- 
ed up from the studio cosmeti- 
cians. Finally, she outlines her 
lips with a light scarlet lipstick, 
and if she wants to be especially 
alluring, she brushes her eye- 
lashes with vaseline. A dash of 
eau de cologne, which she prefers 
to perfume, because it’s so light 
and eclean-smelling, finishes her 
make-up. 

Miss de Havilland favors this 
simple routine’ because she real- 
izes that it’s smart for a girl of 
her age to look truly natural, and 
because it takes only five minutes 
a day from her busy young life. 

Despite her youth, Olivia is an 
expert on make-up. Her earliest 
years were spent in Japan, where 
women have made an art of face 
coloring. Then, too, her mother 
has kept her in amateur theat- 
ricals ever since she was old 
enough to lisp through scenes 
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from Shakespeare. After gradu- 
ating from high school she went 
to Warner Bros., where the ablest 
make-up artists in Hollywood 
took her in hand. And she has 
very positive opinions about it 
all. 

“For the stage and screen, even 
the youngest girls need make-up, 
because the lights detract color 
from the face. The most beauti- 
ful girl would look ugly on the 
screen unless she were properly 
made up, but off-screen it works 
the other way. There’s nothing 
so unattractive as heavily-bead- 
ed eyelashes, and a lot of unnat- 
ural color, particularly on a 
young face. 

“Some women need rouge,” she 
admits, “but few young girls do 
unless they are sick. If they 
have pasty complexions a doctor 
should be consulted. People of 
taste don’t ‘make-up’ like china 
dolls. They try to look their best, 
of course. This desire can often 
he gratified by the use of eos- 
3ut as a rule young girls 
can look their best by avoiding 
rouge and sticking to the first 
rule of beauty—wholesome clean- 
liness.” 

Miss de Havilland is co-starred 
with Errol Flynn in “The Charge 
of the Light Brigade,” and Ten- 
nyson’s immortal poem which in- 
spired it forms the climax of the 
picture. It has a big cast of Hol- 
lywood favorites besides 15,000 
extra players who participate in 
the huge spectacles. 


metics, 


Olivia de Havilland Wears 


Business Girl’ 


Costumes 


Star Of “The Charge Of The Light Brigade’ 
Urges Simple Gowns For Busy Women 


By ANNETTE BAKER 
‘““Movie stars are business girls, even though they don’t 
sit at a typewriter all day,’’ says Olivia de Havilland, eight- 
een-year-old Warner Bros. star, and business girls will want 
to take a tip from Miss de Havilland when it comes to choos- 


ing winter clothes. 


The young actress who is co-starred with Errol Flynn in 
“The Charge of the Light Brigade’? the Warner Bros. picture 


Cominy to "the<-ss ton eas 
SENGA UEC Oli ee eae eee » has 
selected a basic winter wardrobe, 
which, with a little adaptation ae- 
cording to individual needs, is the 
answer to the average girl’s 
clothes problem. 

‘“Always start the season with 
a suit,’’ she advises, and following 
her own advice, she has chosen a 


black swagger coat with a lynx 


collar, and a jacket and skirt to 
match. This three-piece suit is all- 
purpose, and can be varied with 
blouses and sweaters. The coat 
goes over all dresses with equal 
smartness, 

Next comes what she calls her 
‘‘hbasie dress’? —a_ sheer dark 
green wool. This has simple, well- 
tailored lines, and varied with two 
or three sets of accessories it will 
take cne through nine-to-five busi- 
ness hours, and right on to dinner 
and the theatre. A triangular 
scarf in’ bright-printed challis is 
attractive with it for business 
hours, and for after-dark, she sub- 
stitutes another searf of flexible 
mesh, in either gold or silver. 

A good afternoon frock is im- 
ports and black is a must for 
this one. Miss de Havilland chose 
a tunic style, with a high neck- 
line, puffed shoulders, and a wide 
flare to the tunie skirt. It’s the 
sort of dress that will stand up 
through a Jong winter of dry- 
cleaning, and reward its wearer by 
making her feel well-dressed. 

For general sports wear, she has 
a gray jumper frock which she 
thinks is a grand variation on the 
more usual skirt. She wears a 
tailored silk blouse with this—and 
a sweater on cooler days. 

A classically simple black felt 
hat, with a down-in-the-front, up- 
in-the-back brim goes well with all 
of these things, except your good 
dress, for which one wants a small, 
perky hat—Olivia chose velvet for 
hers. 





Simple Costume 


Olivia de Havilland, co-starred 

with Errol Flynn in ‘‘ The Charge 

of the Light Brigade,’’ is the cen- 

tre of a triangle in that picture. 
Mat No. 124—10c 








Lovely Olivia 


Replaces Gems 


With Flowers 


From time immemorial, flowers 
have been the tribute which ador- 
ing swains pay to the ladies of 
their hearts, but Olivia de Havil- 
land, who is co-starred with Er- 
rol Flynn in “The Charge of the 
Light Brigade” which is coming 
tO- UNO fe nmet Theatre, on<........:. ; 
prefers to buy her own flowers. 
“For,” sighs Miss de Havilland, 
“men just don’t seem to realize 
that a gardenia in the hair is 
worth three orchids on the shoul- 
der.” 


There’s nothing more youthful- 
ly charming than her favorite 
evening coiffure. She parts her 
hair in the middle and catches 
it up on each side with a tiny 
cluster of blossoms. Parma vio- 
lets are her favorites, but she sub- 
stitutes gardenias, pansies, or 
roses to match her costume. She’s 
brought the humble daisy back to 
favor, too, and she likes to wear 
a row of them across one side 
of her head — particularly with 
cotton evening dresses. “Cotton 
and jewels just don’t go together, 
but cotton and daisies are a ‘nat- 
ural’,” the young star thinks. 


For afternoon, she invariably 
incorporates some fresh flowers as 
a part of her dress. A gardenia 
takes the place of a clip at the 
neck of a black frock, and a 
spray of gentians and _lilies-of- 
the-valley are a grand substitute 
for a jewelled buckle on the belt 
of a cocktail dress. For very fes- 
tive daytime occasions, she pins 
a cluster of blossoms to her purse 
— a fashion that she thinks is 
too charming to be limited to 
evening wear. 


Pour le sport — bachelor but- 


tons or carnations. She has a 
standing order at her florists for 
boutonnieres of one or the other, 
and she pins one to the lapel of 
her tailored suit. “It makes just 
going to market an adventure,” 
she says. 


They’re fashion news — these 
flower of hers, and a thoroughly 
feminine fashion, very much in 
keeping with the Princesse lines 
of the newest frocks. Rhinestones 
and pearls and even the more 
precious stones are giving way 


to them. And the limited budgets 


can substitute artificial flowers 
for the fresh ones, and still stay 
on the right side of their ledg- 
ers. 


“It’s my pet extravagance,” 
admits the charming eighteen- 
year-old star. “But,” she adds, 
“flowers are much cheaper than 
jewelry — and lots more effee- 
tive.” 

In “The Charge of the Light 
Brigade,” Miss de Havilland is 
loved by two brothers, played by 
Errol Flynn and Patrie Knowles. 
The author has made this love 
triangle the cause of one of the 
most tragic military “mistakes” 
in history—the “charge” of the 
Light Brigade. 


For Fall Wear 





Olivia de Havilland, petite Warner 
Bros. star, who plays opposite Er- 
rol Flynn in ‘‘The Charge of the 
Light Brigade,’’ the Warner Bros. 
picture now playing at the 
Theatre chooses this 
black wool tunic frock for her 
favorite fall costume. 

The high-necked tunic with its 
padded shoulders is trimmed with 
cire braid—a gay nineties note, 
and the straight slim skirt is 
strictly 1937. Her velvet hat has a 
peaked crown, and a quill is poised 
at the side of the brim for perki- 
ness. Her gloves and pumps are 

soft black antelope. 


Mat No, 123---19e 





Milk Baths For 
Hands Advocated 
By Film Star 


““Tf you really want to attract 
both men and women, watch out 
for your hands,’’ says Olivia de 
Havilland, eighteen-year-old War- 
ner Bros. star. She is a very active 
young person and an _ ardent 
sportswoman, but her hands are 
among the daintiest in Hollywood, 
and she means to keep them so. 

For this purpose, she follows 
three simple rules: First—a milk 
bath for her hands at least once 
a day. This keeps the skin fine- 
grained and smooth, and is an ef- 
fective whitener. 

Her second rule—rub olive oil 
into the nails and cuticles every 
night before going to bed. Nails 
never break and there’s never a 
hangnail under this treatment. 

Her final rule is: wear gloves 
whenever possible outdoors. 

She doesn’t use dark nail polish 
but she admits that it’s a matter 
of personal choice, and that bright 
nails can be very attractive. She 
has a weekly manicure, of course, 
but she never has her cuticles cut. 

‘“Girls in their teens should be 
especially careful about their 
hands — they’re so often too con- 
scious of them, but lovely hands 
are a great help in developing 
charm, because you’ll learn to use 
them gracefully when you’re 
proud of the way they look. 

*“T feel more than repaid for my 
time by the self-confidence and 
poise that well-groomed hands give 
me,’’ she says. 

Miss de Havilland is co starred 
with Errol Flynn in ‘‘The Charge 
of the Light Brigade,’’ coming to 
the Sses-==Theatre-on sae 

In adition to the stars, the east 
includes a score of Hollywood 
favorites besides 15,000 extra 
players who participate in the 
huge spectacles. Inspired by Ten- 
nyson’s famous poem, the picture 
is climaxed by the immorta} 
““Charge,’’ which, in the film is 
not attributed to a blunder but to 
a triangular love affair between 
Errol Flynn, Miss de Havilland 
and Patric Knowles. 
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‘Charge Of Light Brigade’ 
Film Treated In New Way 





Dramatic Story Was Written With Battle Of 
Balaclava As Climax 


Since the first film company took a camera out on a vacant 
lot and made a picture, studios have been building stories 


around famous poems. 
ma — more often it wasn’t. 


Sometimes the result was good cine- 
‘“Hvangeline,’’ ‘‘Paul Revere’s 


Ride,’’ ‘‘Enoch Arden’’ and ‘‘Barbara Fritchie’’ did not 


prove exceptional films. 


But Lord Tennyson’s poem about ‘‘The Charge of the 
Light Brigade,’’ now a Warner Bros. picture, starring Errol 


Flynn and Olivia de Havilland and 
COMIN eo: LObheriie etek. Sil es Thea- 
BUGS Oliisce exces touts fccck ales: » was treated 
so differently that it is an un- 
qualified hit. 

A year and a half ago, Jacoby 
went to the studio with his plan 
to make ‘‘The Charge of the 
Light Brigade,’’ to use the Charge 
as the climax for a story about 
two brothers, a girl, a troop of 
lancers and a rascally border chief- 
tain. Warner Bros. bought his 
idea and put Jacoby and Rowland 
Leigh to work on it. After eight 
months they turned in the com- 
pleted script. 

The picture required a tremen- 
dous amount of research before a 
camera could be turned. Captain 
E. Rochfort Johns, former British 
officer, and now a member of the 





Warner Bros. research department, 
spent six months ferreting out 
data about houses, guns, uniforms, 
costumes, turbans, sabres, lances, 
battle flags, the Crimea and the 
like. British War Department maps 
of the battlefield at Balaclava were 
needed. So were pictures of Brit- 
ish garrisons that stood on the 
Indian borders in 1850. 


The Hero Found 


The script and the research ma- 
terial were turned over to Direc- 
tor Michael Curtis. It took him a 
month to get his cast together. He 
didn’t have to look far for a hero 
because he had just completed a 
picture called ‘‘Captain Blood,’’ 
which sent a young unknown 
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named Errol Flynn skyrocketing to 
stardom. But it wasn’t so easy 
to find men who spoke with a 
British accent, who could ride and 
who looked well in uniform. 

While Curtiz was picking his 
cast, two ace property men, ‘‘Scot- 
ty’? Moore and ‘‘Limey’’ Plews, 
were getting thousands of props 
together. Lances, pistols, cannons, 
flags, sabres, drums, bugles, sad- 
dles, saddle blankets and similar 
equipment of the period were 
bought or made in the prop shop. 
An entire building was needed to 
store the properties. 

Costuming the troupe was an- 
other big job. L. L. Burns, head of 
the wardrobe department, and 
Henry West put a score of tailors 
to work making uniforms. Each 
officer needed a dozen uniforms— 
each lancer six—each sepoy two. 
Costumes for British ladies, Hin- 
du and Arab women, Hindu and 
Arab men and border chieftains 
were turned out by the hundred. 

And while this was going on, 
Joe Barry, head of the location de- 
partment, was foraging for terri- 
tory that looked like India, Arabia 
and the Crimea. At Lone Pine he 
found Arabia. At Lasky Mesa he 
found India and near Chatsworth 
he found a suitable ‘‘valley of 
death. ’’ 


Leopard Hunt 


Art Director John Hughes had 
a lot to do before production could 
be started. To him fell the task 
of making miniatures of all the 
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sets, getting them approved by 
Curtiz and then having them built. 
One set alone, the British garrison 
which stands on Lasky Mesa, took 
four weeks to build. 

It is the biggest set erected in 
Hollywood since 1928 and covers 
four city blocks. 


At Lone Pine an Arab encamp- 
ment was set up. On three sound 
stages, a Hindu palace, a _ ball 
room and the interior of barracks 
and commandant’s headquarters 
were built. On the back lot a crew 
of men put up a portion of the 
city of Caleutta. At Sherwood 
Lake a jungle was made for a 
leopard hunt. 

The studio animal man, Lee 
Sheldon, secured leopards, ele- 
phants, Afghan dogs, falcons, cam- 
els, Brahman bulls, eight hundred 
spirited horses and numerous mon- 
grel dogs. 

In just one scene three or four 
hundred pounds of dynamite were 
exploded as the cavalry charged 
the guns. 

The Arabian scenes, where 
Flynn and his lancers, buy two or 
three thousand head of horses and 
fight off Arabs, were filmed prior 
to this. So were the palace scene 
and some of the garrison shots. 

Mr. Curtiz kept the Charge it- 
self for the last. He wanted to 
think about it a little while longer 
before he turned his cameras on 
the noble six hundred riding ‘‘ half 
a league, half a league, half a 
league onward’’ into the ‘‘ valley 
of death.’’ 









“Light Brigade” 
Company Breaks 
Screen Records 


All Hollywood speed and effi- 
ciency records were broken by the 
Warner Bros. company filming 
‘“The Charge of the Light Bri- 
gade,’’ now showing at the ........ 
aeeeeauar ee Theatre. 

Leaving Los Angeles one Sun- 
day night in a ten-car train, the 
company of 150 players and 11 
technicians reached the location at 
Lone Pine 250 miles away, break- 
fasted, and set up its equipment 
and made the first shot at 9 A.M. 
Monday morning. Credit for the 
remarkable feat was given by Di- 
rector Michael Curtiz to the Loca- 
tion and Unit Managers. 

The train earrying the com- 
pany, four carloads of properties, 
a earload of livestock including six 
camels and fifty horses, and a ear- 
load of costumes, was scheduled to 
reach Lone Pine at 3 A.M., Mon- 
day but did not get there until 
six A.M. The location chosen by 
Director Curtiz was seven miles 
from the station and he wanted to 
make his first shot by nine. He 
made it. The train was unloaded, 
the camera and sound equipment 
was set up, the players were cos- 
tumed and made up and given 
their breakfast. At the appointed 
hour Cameraman Sol Polito start- 
ed the cameras turning. 


Into The Jaws Of Death Rode The Six Hundred 





Lhe most thrilling cavalry charge ever filmed brings to life the inspirations of Tennyson’s immortal poem, ‘‘ The Charge of the Light Brigade,’’ and forms the climax of the Warner 
Bros. picture of the same name which comes tO thé «0.0.0... ERCQU C301 05... a Se , with Errol Flynn and Olivia de Havilland, who rose to stardom in ‘‘Captain Blood,’’ in the 
leading roles. In addition to the 600 horsemen who participate in the ‘‘charge,’’ nearly 15,000 extra players were used in making the picture, which was directed by Michael Curtiz. 
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Life Of Errol Flynn Is 
Filled With Adventure 


Star Of “The Charge Of The Light Brigade’? Has 
Realized The Dreams Of Every Small Boy 


Every once in a while a fellow is born on whom the fates 
smile. Things happen to them. They do everything every one 
else wants to do and can’t. The late Richard Harding Davis 


was one of these. 


Big, handsome, talented, he became the 
epitome of all that newspapermen think desirable. 


He was 


the real life embodiment of a reporter of romance. 
Jack London was another, the more glamorous because he 


had to fight for the opportunity to 
live all the adventures other au- 
thors wrote about. Broadway has 
not forgotten Wilson Mizner, who 
knew everybody, everywhere, and 
who lived a lifetime every year. 


Now consider Errol Flynn, the 
young Irishman who leads the 
dash to death in ‘‘The Charge of 
the Light Brigade,’’ the Warner 
Bros. dramatic screen story of war 
and love which was inspired by 
Lord Tennyson’s famous poem, 
which is now playing at the ...... 
A Ree Theatre. 


Flynn was born in the north of 
Ireland, June 20, 1909 and edu- 
cated in Paris and London. His 
father was a professor of biology 
at Queen’s University, Belfast, 
and-also at Cambridge. English 
school boys are athletic as a rule, 
and Flynn became a sports en- 
thusiast, specializing in boxing, 
swimming, rowing and Rugby 
football. In 1928 he was a member 
of England’s boxing team at the 
Olympic games in Amsterdam. 


Every litle boy in England and 
America, probably in the world, 
wants to be a policeman. This is 
usually just before they decide to 
become movie stars or famous 
athletes. 


So Errol Flynn, who had evi- 
dently determined to live all the 
lives about which other boys 
dream, having had his fill of box- 
ing, became a ‘‘cop,’’? and was 
sent to New Guinea as a Terri- 
torial Constable, a job that, in 
the South Seas, is as honored as is 
a member of the Canadian Mount- 
ed Police in North America. 


Now it’s certain that every lad 
who reads sea stories wants to be 
captain of a vessel, particularly of 
an adventure ship. So Flynn be- 
came one. He bought a schooner 
and carried freight and passen- 
gers among the islands of the 
South Pacific. Naturally, he had to 
complete the story with a ship- 
wreck and he and his crew were 
stranded on an uncharted island 
when his vessel hit a reef. Ever 
read Robinson Crusoe? 


There are other adventures 
which appeal to all boys. There is 
prospecting for gold, as an exam- 
ple. So Flynn prospected and ac- 
tually uncovered a vein in the 
interior of New Guinea for which 
a syndicate paid him $50,000. 


Then came adventures in high 


finance—every boy reader wants to 


be a captain of finance—and this 
time his career-ship hit another 
reef. He went broke in Australia. 


Ask your small son what he 
would do in that case. Exactly! 
Flynn did it. He bought a small 
boat and set out alone for New 
Guinea to found another fortune. 
It took him several months, but 
he made the journey in safety. 
Then he turned pearl fisherman and 
was doing fairly well when he was 
engaged by a small company film- 
in ‘*Mutiny on the Bounty’’ to 
act as a guide in New Guinea, 
where incidentally he had to fight 
off head-hunters to protect the 
actors. 

Right now is a good time to 
state that he is a direct descend- 
ant of that Fletcher Christian who 
lead the mutiny, so— — 

We have said that every boy 
wants to be a movie star. Flynn 
doubled on his job as guide by 
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Olivia de Havilland 
Wins Stardom At 19 


The Charge of the Light 
Brigade,”’ Warner Bros.’ spec- 
tacular picturization of the 
heroic charge of the 27th 
Lancers at Balaclava in the 
Crimean War—is the vehicle 
used for starring two young 
people who have _ rapidly 
climbed by virtue of ability 
and hard work from the 
ranks of the unknown. Olivia 
de Havilland is but nineteen 
and her co-star Errol Flynn, 
twenty-seven years old. 





The Strand 





Errol Flynn and Olivia de Havilland, co-stars of the Warner Bros. pic- 

ture, ‘‘The Charge of the Light Brigade,’’ which is now playing at the 

Sen eee ae ee Theatre, as they appeared to the staff artist of 

UNOS nae ee (newspaper) who made the above sketch of these 
famous young stars. 
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role of Fletcher 
Christian, thus keeping the part 


playing the 


in the family. 

Returning to England he kept 
on acting, made a name for him- 
called to 
Hollywood by Warner Bros., who 


self and finally was 


shortly gave him the leading role 
in ‘‘Captain Blood.’’ 

All books of adventure have 
their 
beautiful women. So Flynn got 


heroes marry singularly 


married to Lili Damita, whom 


every film fan agrees is one of 
the world’s best. 


Right now, at the ripe old age 
of 27, Flynn is enjoying his life 
as one of the screen’s most pop- 
ular stars, but he admits that he 
hears the call for new adventure. 
Sometime he may read of another 
field to conquer—discover another 
universal longing and proceed to 
gratify it. 


In the meantime, he’s reached 
the high pinnacle of stardom in 
one of the greatest pictures ever 
to come out of Hollywood, ‘‘The 
Charge of the Light Brigade,’’ 
which is based on Tennyson’s im- 
mortal poem. Co-starred with 
Olivia de Havilland, his film sweet- 
heart in ‘‘Captain Blood,’’ Flynn 
goes gallantly to death at the 
head of the famous ‘‘600,’’? as 
the climax of a film story filled 
with adventure, action, romance 
and startling spectacles. A cast of 
more than 15,000 players and ex- 
tras were employed under the di- 
rection of Michael Curtiz. 


Lounging Togs 
Now The Vogue 
Says Screen Star 





Winter’s a grand time for 
lounging — and there’s nothing 
more strengthening to the morale 
than attractive lounging togs, ac- 
cording to Olivia de Havilland, who 
is co-starred with Errol Flynn in 
‘‘The Charge of the Light Bri- 
gade,’’ the Warner Bros. picture 
now showing at the .......... as 
Theatre. 


““T think that a girl should pay 
as much attention to her looks 
when she’s going to spend the 
evening at home, as she would 
if she were going out to a party,’’ 
the young star avers. 


Olivia’s kind of at-home eve- 
ning includes a new book, a bag of 


hard apples, and a comfortable 
chair. She likes to wear a smoky 
blue flannel robe fastened from 
chin to ankle with tiny blue but- 
tons. For a festive touch, she ties 
a perky little blue bow to the side 
of her hair. 


For more formal lounging — 
satin pajamas. Her favorite pair 
are peach colored with thin bands 
of Chinese embroidery fer their 
only adornment. Worn with satin 
sandals—in green, to match the 
embroidery—they’re charming for 
entertaining a few intimate 
friends, or for a family evening. 
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No Wild Parties For Me, 
Says Olivia de Havilland 


Feminine Star Of “The Charge Of The Light 
Brigade’? Building For Future 


5 Luck, the super brand that you have to have to win an 
Irish Sweepstakes prize or drive your flivver all the way down- 
town without once being stopped by a traffic light, started 
Olivia de Havilland on her meteoric career in films but she’s 
not going to depend upon it to guarantee her future. 

“‘In the two years I’ve been in pictures,’’ said Miss de 


Havilland, who is co-starred with 
Errol Flynn in Warner Bros.’ 
“The Charge of the Light Bri- 
gade,” now showing at the ............ 
Theatre, “I’ve seen to many of 
those who once were famous stars 
and now are extras to imagine 
that such luck as mine can last 
forever. 


“Many start in pictures, some 
as rapidly as I have, but it takes 
good common sense to last. I 
notice that the veterans who still 
get good roles and nice fat pay 
checks are the ones with wit 
enough to conserve their health 
and energy. You never see their 
names in the newspaper columns 
as being among those who danced 
until dawn at the Red Paint 
Cafe. 


“By that hour of the morning, 
they’ve had six or seven hours 
of restful sleep and when they 
report on the set at 9 o’clock 
they are fresh and alert and pre- 
pared to give their very best per- 
formarce.” 


Not that Olivia has any inten- 
tion of buying a leopard skin and 
leasing a cave in preparation for 
the life of a hermit. 


“Ym young” — she’s just turn- 
ed nineteen — “and I like a good 
time the same as other girls,” 
she says. “But fortunately for 
me I can enjoy myself without 
getting liquored up and spending 
my time in a night club foggy 
with cigarette smoke. That sort 
of relaxation seems to me to be 
tawdry and artificial. 


“I get fun from games and not 
too violent sports. I’d rather go 
for a swim than attend a swanky 
cocktail party given by the Prin- 
cess de Kokomo. I know the in- 
stant I start to slip in pictures 
Vl be cut from her’s and other 
socialites’ invitation lists. 


“My sole interests are my fam- 
ily and my job and how I can 
continue to improve so that my 
work on the screen pleases thea- 
tre goers.” 


Miss de Havilland’s debut on 
the sereen was so startlingly un- 
expected that she still is breath- 
less when she thinks about it. 


She was living with her mother 
and younger sister in Saratoga, 
Calif., having just been gradu- 
ated from Los Gatos high school, 
when she was asked to play the 
role of Puck in a local amateur 
production of “A Midsummer 
Night’s Dream.” 


Preliminary plans were being 
made at that time by Max Rein- 
hardt to produce the Shakes- 
pearean comedy on a grand scale 
in the famous Hollywood Bowl. 
A friend who knew a Reinhardt 
assistant told him of the ama- 
teur performance, and on the 
lookout for possible talent he 
journeyed to the little town. 


After the show, Miss de Havil- 
land was introduced to the man 
and with the brash courage of 
youth asked if she would be per- 
mitted to see a rehearsal if she 
happened to be in Hollywood at. 
the time. The assistant thought 
it might be arranged, and that, 
to a school girl who worshipped 
Reinhardt for his great achieve- 
ments on the stage, was the equi- 
valent to an engraved invitation. 


She had won a scholarship at 
Mills College and intended to 
continue her education after the 





summer vacation, but persuaded 
her mother that a drive to Holly- 
wood in the family car would 


provide a pleasant holiday for 
both of them. 


Once in the film capital, she 
sought out Reinhardt’s assistant 
and was introduced to the great 
director himself. He told her the 
way to learn to act was to be- 
come an understudy. Unfortun- 
ately for the small town girl, he 
had already signed Jeanne Rou- 
veral as the understudy to Gloria 
Stuart, who had been cast in the 
leading role of Hermia. 


With no more encouragement 
than that, Olivia became an un- 
derstudy to the understudy, help- 
ing Miss Rouveral with her lines 
and closely watching rehearsals. 


It’s always happening in fie- 
tion although seldom in real life, 
but the leading lady was sud- 
denly unavailable. She had been 
offered a screen contract she felt 
she couldn’t afford to pass up, 
so Reinhardt graciously released 
Miss Stuart and put Miss Rou- 
veral in her place. Miss de Havil- 


land preempted the job of under- 
study. 


Then disaster stared Reinhardt 
in the face. With the opening 
performance only a few days 
away, Miss Rouveral fell ill. 
There was nothing to do but put 
the amateur actress, Olivia de 
Havilland, into the part until a 
professional substitute could be 
found. 


But as the vaudeville people 
used to say, the little girl “wow- 
ed” the first night audience and 
won herself a permanent job with 
Reinhardt. She completed the 
Hollywood engagement and then 
accompanied the troupe on tour, 
scoring a great success every- 
where in the role of Hermia. 


She was recalled to Hollywood 
by plane when Reinhardt signed 
with Warner Bros. to produce “A 
Midsummer Night’s Dream” for 
the sereen, and when her film 
tests proved satisfactory she was 
given a long term contract. Her 
success as Hermia in pictures as- 
sured her immediate future, and 
she has gone from one leading 
role to another since then. Her 
pictures so far have been “Alibi 
Ike,” “The Irish in Us,” “Cap- 
tain Blood,” “Anthony Adverse” 
and her current starring vehicle, 
“The Charge of the Light Bri- 
gade.” 


While she has become the dar- 
ling of the studio and everyone 
is predicting quick stardom for 
her, the youngster has kept her 
feet on the ground and still wears 
the same sized hat. 


“Yd be a fool to trifle with 
such marvelous luck as I’ve had 
by going Hollywood,” she says. 
“Why I’ve seen girls just a few 
years older than I who once had 
just as bright prospects, in the 
extra line. I know how they got 
there, and I’m not going to look 
middle-aged by the time ’m 
twenty-five just for the sake of 
a few parties.” 
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Making A Picture Harder 
Work Than Writing Poem 


Michael Curtiz So Decided In Directing Dynamic 
“The Charge Of The Light Brigade’ 








Hallam Tennyson, son of the Poet Laureate of Queen 
Victoria of England, says that his father wrote the immortal 
poem in a few minutes — after having read the stories in 
the London papers — which claimed that it was a blunder- 
ing order — that sent the valiant six hundred to their death 
in The Charge of the Light Brigade at Balaclava. 


Michael Curtiz is not a poet. 


for Warner Bros. and he found it 
a bit more difficult to film ‘‘The 
Charge of the Light Brigade’’— 
starring Errol Flynn and Olivia 
de Havilland—which comes to the 
Se Oe ee Theatre on ........ 
RTE ee , than it was to write 
the lyric. 

During the filming of the pic- 
ture, Curtiz and his Light Brigade 
could be found any day on the 
rolling hills back of Calabasas, 
California. You couldn’t see the 
company from the boulevard that 
takes you from Los Angeles to San 
Francisco, but as you drove along 
you could hear the roar of the 
Russian cannon and sometimes 
you could see the flash of guns. 

As often happens in the picture 
business, the charge was being 
filmed backwards. Curtiz and his 
cameraman, Sol Polito, were pho- 
tographing the end of the Charge 
first. A week later they filmed the 
beginning. 

“‘Flashed all their sabres bare, 
flash’d as they turned in air, sab- 
ring the gunners there, charging an 
army, while all the world wonder- 
ed’’—that’s the part that was 
being filmed. Of course, Curtiz was 
not taking pictures of ‘‘all the 
world wondered.’’ He was content 
to show how the light Brigade 
“‘nlunged in the battery-smoke, 
right thro’ the line they broke; 
Cossack and Russian reel’d from 
the sabre stroke, shatter’d and 
sundered.’’ 

It was a tedious business with 
long waits between scenes. Curtiz’ 
Balaclava seemed cluttered with 
blue trucks and lunch wagons and 
men and horses from a distance. 
You reached it by turning off the 
highway beyond Calabasas and 
taking a dirt road for three or 
four miles. Three gates barred 
your way. A uniformed officer 
stopped you at the first gate and 
asked your business. 

A woman sat under an umbrella 
at the second gate and told you to 
take the right hand road. She was 
perhaps the only gatewoman in the 
picture. The third gate was open. 


The road took you to a tremen- 


dous garrison set, a copy of a 
British Indian garrison of the 
750’s. Much of the picture is 
laid in India. But, unless you 
were curious, you drove right past 
the garrison and continued to the 
Warner Bros. Crimea which lay 
a mile to the east. 

The picture ends with Errol 
Flynn leading the remnants of the 
Light Brigade into the Russian 
battery. There Mr. Flynn and the 
villain, C. Henry Gordon, die. 
Gordon dies discontendedly, be- 
cause he doesn’t want death at 
Flynn’s hands. Flynn dies con- 
tentedly, he having lost his 
fiancee, Olivia de Havilland. He 
also has killed Gordon, so what has 
he to live for? 

The camera stood parallel to and 
looking down on the Russian bat- 
tery. In front of the guns was a 
breastwork made of withes and 
earth, and the noses of the guns 
were thrust over the embankment. 
Up on the hill was a squadron of 
Russian cavalry in bright uni- 
forms and their sabres flashed in 
the sunlight. 

Gordon, in the red coat and 
turban of a Hindu border chief- 
tain, sat astride his horse between 
Robert Barrat and General G. 
Savatsky, who used to command a 


He directs motion pictures 
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Errol Flynn Carries 
Historic Old Sabre 


When Errol Flynn led his 
film cavalry in Warner Bros.’ 
“The Charge of the Light 
Brigades: which comes to the 

Theatre on 
a earried a sabre which a 
actually used in the heroic 
charge across the ‘valley of 
death’ in the Crimean War at 
Balaclava. 

Warner Bros. bought the 
precious relic from George A. 
Bowman of Los Angeles to 
whom it had been willed by 
his brother in Scotland in the 
early nineties. 





Film Historic Disaster 





The famous ‘‘charge’’ of the Light Brigade, immortalized by Tennyson, 
and long a disputed point in the history of warfare, is the climax of the 
Warner Bros. picture, ‘‘The Charge of the Light Brigade,’’ which opens 


Wb CRC sco tears aca Theatre on 


Taree iti ee Errol Flynn and 


Olivia de Havilland are starred, and the huge cast includes 15,000 extra 
players who appear in the spectacular scenes. 
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Cossack regiment. Barrat is a 
Russian general in the picture, 

Curtiz walked around looking 
things over. His assistant, Jack 
Sullivan, was making sure that 
the guns were loaded and that on 
the far hills the charges of dyna- 
mite were in their proper places. 
The powder man was behind a 
sereen not far from the battery 
and in front of him was a key- 
board of switches. At a signal 
from Sullivan he threw one switch 
after another and set off the guns 
and dynamite. 

Flynn, G. P. Huntley, Jr., Wal- 
ter Holbrook, Charles Sedgwick 
and Major Sam Harris were down 
the hill with the British cavalry. 
There were not 600 riders be- 
cause most of the Lancers and 
Hussars had been killed in the 
ride across the ‘valley of death.’ 
There were in fact, less than 200 
horsemen. 

Mr. Curtiz nodded to Polito. 
Sullivan picked up the microphone 
and the loud speaker said that 
everything was ready. The sound 
man swung the boom over the 
heads of Gordon, Barrat and Gen- 
eral Savatsky. 

‘Action! ’?? shouted Curtiz. 

The ‘cannon in front’ of Mr. 
Gordon went off with a loud bang. 
Yellow smoke curled around the 
Russians as_ the _ sulphur-sticks 
started burning. Another gun was 
fired and down the hill where the 
British were, the charges of dyna- 


mite started going off, throwing 
dirt high in the air and filling the 
valley with smoke. 

Flynn and his men were riding 
hard toward the battery and now 
and then one of the men fell and 
his horse fell with him. 

The Russian cavalry went into 
action and met the British just 
below the breastwork and ‘‘Cos- 
sack and Russian reel’d from the 
sabre stroke.’’ The Russians turn- 
ed tail and the British jumped the 
breastwork and the gunners went 
down and Gordon went down un- 
der a lance thrust and Mr. Flynn 
sabered him properly and then 
went down himself. The British 
wheeled and started back with 
‘“cannon to the right of them, 
cannon to left of them. Back,’’ 
as Lord Tennyson puts it, ‘‘ from 
the mouth of hell.’’ 

‘“Cut,’’ shouted Curtiz and the 
cannons stopped and the sabers 
were sheathed and the smoke blew 
away and the Light Brigade got 
ready to make another charge. 

It really was harder to film the 
charge than to write poems about 
it. Yet, without the poem, the pic- 
ture would never have been made. 

‘<The Charge of the Light Bri- 
gade’’ is a dynamic drama pro- 
duced on a mammoth scale with a 
large and distinguished cast and 
thousands of extra players. The 
screen play is by Michel Jacoby 
and Rowland Leigh, based on an 
original story by Jacoby. 
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British Officer In India 
Film Technical Adviser 


Capt. E. Rochfort Johns Acts In This Capacity 
For “The Charge Of The Light Brigade’’ 


In 1890, a young British officer was sent to the border 
of India for patrol duty between Peshawar and Dira Ghaza 
Khan. For seventeen years he stayed there, fighting the tribes- 
men who came out of the hills to prey on the border villages. 

And now that officer, Captain E. Rochfort Johns has re- 
lived his experiences for the screen and been paid for it. He 


was technical adviser on Warner 
Bros.’ “The Charge of the Light 
Brigade,” starring Errol Flynn 
and Olivia de Havilland, and now 
showing at the ................ Theatre. 

Captain E. Rochfort Johns is 
not one of those veterans of In- 
dia whose disposition and health 
were ruined by climate and cur- 
ry. He’s a tall, well-built, grey- 
haired man who makes his living 
as a writer of books and maga- 
zine articles. He left the British 
Army long before the world war, 
just after he had gone to China 
to organize the native police 
forces. But when his country was 


plunged into war again in 1914 - 


he returned to the Royal Engin- 
eers and spent four years in 
France. 

The Captain likes to work on 
pictures about India. He thinks 
that too few of them have been 
made. He was technical adviser 
on “Lives of a Bengal Lancer,” 
“Clive of India” and “The Last 
Outpost.” “The Charge of the 
Light Brigade” he says, will be 
a better picture because it has 
a better story and a great deal 
more action than any of the 
others he had a hand in making. 

The captain began working on 
the film while the screen olay 
was being written. He sat in 
with the writers, Michel Jacoby 
and Rowland Leigh, and made 
sure that nothing got into the 
seript that would offend the Eng- 
lish. He also furnished all the 
native dialect needed and that 
was considerable. 

“We were careful to avoid any- 
thing that would give offense to 
the Indian subjects of Great Bri- 
tain,” the captain said. “We 
stressed the spirit of camaraderie 
existing between the English and 
the natives.” 

The captain was of great help 
to Director Michael Curtiz and 
the casting department. He help- 
ed in the selection of the cast 
of thirty-six principals and thou- 
sands of extras. 

The picture is a thrilling dra- 
ma suggested by Tennyson’s im- 
mortal poem and produced on a 
gigantic scale. Errol Flynn, and 


Olivia de Havilland, are starred. 


Real Adventurer 








Errol Flynn, who has the leading 
masculine role in ‘‘The Charge of 
the Light Brigade,’’ the Warner 
Bros. picture coming to the ......... 
Fe aectwe ThEGtVE ON ......0..c..06053-5- 18 O 
bona-fide adventurer in real life. 
He-has been a pearl fisherman, a 
gold prospector and captain of a 
trading vessel in the South Seas. 
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In Triangle 





Olivia de Havilland and Patric 
Knowles, whose love affair caused 
one of the world’s greatest mili- 
tary tragedies, according to the au- 
thor of ‘<The Charge of the Light 
Brigade,’’ the Warner Bros. pic- 
ture in which they will come to 
Ui erga R a perenne T PREG CON. 
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Screen Actors 
Save Village By 
Battling Flames 





Fire, which threatened the 
safety of the Warner Bros. com- 
pany filming “The Charge of the 
Light Brigade,” starring Errol 
Flynn and Olivia de Havilland, 
which comes to the .............000 
‘Theatre One. » while on 
location at Lone Pine, did not 
delay production. 

Prompt action of studio em- 
ployees in removing wind ma- 
chines, wardrobe trucks, cars and 
other studio property from the 
garage which was destroyed by 
the flames, averted a serious 
monetary loss. And though the 
entire company was forced out 
of the hotel at 1 A.M., and kept 
in the street for two hours until 
the structure was declared safe, 
the film schedule was not dis- 
rupted. 

Lone Pine city officials gave 
high praise to the actors, includ- 
ing Errol Flynn, David Niven, 
G. P. Huntley, Jr., Patric 
Knowles, and to studio techni- 
cians who helped to bring the 
fire under control and save the 
entire town which was threat- 
ened. 

The fire destroyed the restaur- 
ant which was furnishing food to 
the company. Arrangements were 
made at once with other cafes in 
Lone Pine and Independence to 
serve meals to the 200 employees 
and players. 

“The Charge of the Light Bri- 
gade” is a thrilling drama sug- 
gested by Tennyson’s immortal 
poem, and produced on a gigantic 
scale. Michael Curtiz directed 
the picture from the screen play 
by Michel Jacoby and Rowland 
Leigh, based on Jacoby’s original 
story. 
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Errol Flynn Sent On Wild 
Goose Chase By La Damita 


Star Of “The Charge Of The Light Brigade’’ 
Was Getting Up On Wrong Side Of Bed 


By LINDA LEATH 

It takes those French gals to understand a man. 

Here was Errol Flynn, one-time explorer, adventurer, 
soldier of fortune; now a movie star and hero of the Warner 
Bros. picture ‘‘The Charge of the Light Brigade’’ which comes 
PONG ici. Gist cs Dhdatremn or. S238 5s The world was his 

oyster, and he had the tools with which to open it, right in 
his pocket. 

Yet Errol wasn’t happy. If the 
truth has to be told, Errol was 
just about as cross as the well- 
known two sticks. 

Now, something is the matter, 
undoubtedly, when a man as 
young, healthy, and blessed with 
all those things a man could want 
— as Errol Flynn — keeps get- 
ting up on the wrong side of 
the bed every morning. Some- 
thing was the matter with Errol. 
Just what, Errol himself didn’t 
know. But Lili knew. Lili is his 
wife, and French, and under- 
standing. So Lili took steps. 

Errol disappeared and stayed 
away from his Hollywood haunts 
for ten whole days. No one knew 
where he had gone or when he 
would return. But after ten days 
he was back again, tanned, hap- 
py — nervous no longer. And 
Lili — Lili Damita Flynn — 
who knows him better than he 





knows himself, told the story 
with great glee. 
“My ’usban’,’ she explained, 


with that delightful accent of 
hers, “my ’usban’ he use’ to be 
an explorer. He is use’ to ’aving 
zings ’appen. Nevair does he 
stay for long in ze same place.” 
“Zey put them in ze picture, 
and he work! And he work! And 
he worry! And he get himself 
all thin and full of nerves. When 
ze picture he finish, Errol can- 
not rest. He do not know what 
to do wiz heemself. Pretty soon 
he is cross like ze big bear. 
“So what I do?” Lili laughed 


Brigade,’’ the Warner Bros. 


Love’s Young Dream 


Mat No. 


‘Military Order Was 


Never Explained 





The military order which sent 
the 27th Lancers to death and im- 
mortality in the ‘‘Charge’’ of the 
Light Brigade at Balaclava has 
never been explained though Ten- 
nyson says, ‘‘Not though the 
soldiers knew some one had blun- 
dered.’’ A possible explanation is 
suggested in Warner Bros.’ spec- 
tacular picturization of ‘‘The 
Charge of the Light Brigade,’’ ¢o- 
starring Errol Flynn and Olivia de 
Havilland and coming to the ....... 

NCAELO CON case as a 
Over fifteen thousand people ap- 
pear in the film. 








Errol Flynn seems to find it very easy to look into Olivia de Havilland’s 
eyes — and who wouldn’t? — in this bit from ‘‘ The Charge of the Light 
picture which is now showing at the 
Me Theatre. 


209—20e 








joyously at her own daring. = 
“Well, I do not worry back at 
heem. Ze men, pouf! Ze beeg 
keeds! Zey are like that. So I 
do not get mad. No, I just tell 
heem go far, far away!” 


where, and hunt, and fish, and 
have a good time, and to come 
back to her just as soon as he 
got all straightened out and 
wouldn’t be cross any more. 

So Errol got on a boat, and set 
out to do some exploring again. 


Yes, sir, that’s just what Lil 
Damita did. Told him to go some- 








The battle is over and Errol Flynn seems badly in need of the aid lovely 
Olivia de Havilland is lending him. They are being starred together in 
““The Charge of the Light Brigade,’’ the Warner Bros. picture which 
COMES? 10-UNG i TRCOW CON sai ico Rae aah The film 
is said to be a perfect combination of romance and stirring action. 
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There were ten other men on the 
boat, and not one of them knew 
that Errol was a motion picture 
actor,-and they went into the 
wilds of the west coast of Mex- 
ico. There Errol did some prowl- 
ing around, poking into this, 
looking into that, and pretty 
soon he began tc realize that he 
was thinking more of home and 
Lili than he was of his trip. 


“T had lived too long by the gun 
and the knife and the fishing rod 
when it was necessary,” said Er- 
rol. “I ean still hunt, when it’s 
a choice between having a meal 
or going hungry. But I can’t kill, 
just for the sake of a killing.” 

So the only thing that Errol 
slew on his hunting trip was a 
shark. It was a big one, twenty 
feet long. The other men _ har- 
pooned it from the boat, while it 
was anchored in the bay. Then 
Errol waded out from shore, sent 
a bullet into the man-eater’s head 
and, while the others held its 
tail, he passed a rope around the 
shark and dragged it in. 

The last night on the boat, one 
of the adventurers said: 

“Say, by the way, Flynn, are 
you by any chance connected 
with those movies over in Holly- 
wood?” 

“Well, yes,” said Errol simply. 

“What do you do in ’em?” 

“Well, .I’m trying to be an 
actor.” 

That was all. Someday, those 
men are going to see “The Charge 
of the Light Brigade” on the 
screen, and get a surprise. 

Meantime, Errol Flynn is back 
in Hollywood, laughing gaily 
with Lili over the hunting trip 
on whieh he didn’t bag anything 
but a shark that somebody else 
harpooned. 


Spring Byington Flutters 
With A Purpose In Films 





Actress Now In “The Charge Of The Light 
Brigade”? Calls Fluttering A Definite Art 


Fluttering, unless you are a bird, is an art and Spring 


Byington isn’t a bird. But she ean flutter. 


She is one of the 


best of screen flutterers, and ranks with such other flutter 


artists as Louise Fazenda, Billie Burke 
? b] 


Alice Brady. 


She wasn’t always a flutterer. 


but of late she feels she 


Her latest bit of fluttering is 
in Warner Bros.’ ‘‘The Charge of 
the Light Brigade,’’ starring Er- 
rol Flynn and Olivia de Havilland, 
which comes® tothe. ).i50 5.008: 
Theatre ones sce css eae 

She plays the wife of a dyspep- 
tic general and the wife of such a 
general couldn’t be anything else 
but a flutterer, according to Miss 
Byington. 

A flutterer, she says, is an ap- 
parently aimless, helpless woman 
who under stress becomes slightly 
hysterical. Her fluttering is never 
purposeless, however. There ig al- 
ways a reason back of it. She ac- 
companies all remarks by a self- 
conscious giggle. 

The best role she has had in 
recent months was the part of the 
mother in ‘‘Ah, Wilderness,’’ she 
says. There was a woman who 
really fluttered, but who always 
had the situation well in hand. 
Miss Byington believes that Eu- 
gene O’Neill really understands 
flutterers. He wrote a part there 
that you could do something about. 

Miss Byington is happy about 
her role in ‘‘The Charge of the 
Light Brigade,’’ she says it gives 
her plenty of chance to flutter 
with real purpose. 

Miss Byington claims that no 
two screen flutterers are alike. 
Miss Fazenda, she says, is the coy 
flutterer who evokes laughter; Miss 
Boland the slightly dippy flutterer 
who drives husbands mad; Miss 
Burke the tragic flutterer, the 
woman who is never sure what has 
happened in the past and is al- 
ways getting into difficulties; Miss 
Brady the subtle flutterer; and 
Miss Byington? 

a FUsb 





flutter!’’ she says. 


Danger Knows No Sex 


Mary Boland, and 


She used to play heroines, 


has outgrown them. 





‘‘Sometimes I’m one thing and 
then I’m another. I haven’t classi- 
fied myself.’’ 


Longest Dolly 
Shot Made For 


“Light Brigade” 


Using a motor dolly, with six 
cameras aboard, Warner’ Bros. 
made the longest dolly shot in the 
history of Hollywood for the 
charge scene in the Warner Bros. 
picture, ‘‘The Charge of the 
Light Brigade’’ — starring Errol 
Flynn and Olivia de Havilland— 
which comes to the <..:csscn.scccseee 
(POOULLGSDI es eer ee 


The cameras were dollied 1000 
feet as they followed some 650 
cavalrymen down a valley near 
Lasky Mesa. The shot represented 
a unique feat in film engineering. 
A five foot pit was dug parallel 
with the field, and on either side 
tracks were laid. 

The motor dolly ran along the 
tracks and when it picked up 
speed the generator on the truck 
turned the cameras and the cables 
connecting them with the station- 
ary generator. One camera was on 
a platform under the truck, just 
forward of the front axle. An- 
other camera hung out over the 
right rear wheel. The other cam- 
eras were at different heights. 

Director Michael Curtiz stated 
that some of the most unusual ac- 
tion shots ever made are being se- 
eured with the dolly. 








Errol Flynn and Olivia de Havilland, co-stars of the Warner Bros. pic- 
ture, ‘‘The Charge of the Light Brigade,’’ which opens at the ................ 
PREG CRONE 5 Aten ee » help repel a rebel raid on an English garri- 
son in India in the film, which is a dramatic story of love and adventure 
in Empire building. 
Mat No, 217—20e 
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Film Gives New Reason For 
‘Charge Of Light Brigade’ 


Sereen Writer Differs From Historians As To 
Cause Of Fatal Battle 


Posterity will owe one thing to the motion picture in- 
dustry — a new light on moot problems of history. 

True, the screen writers may not always agree with the 
historians, but their theories are often fully as logical and 


surely more interesting. 


Take the battle of Balaclava in the Crimean War as an 


example. 

Most people have only a most 
remote idea about that conflict 
between England and Russia way 
back in 1854. Indeed it is doubt- 
ful if the average person remem- 
bered that there had been such 
a war at all before Warner Bros. 
decided to film the life of Flor- 
ence Nightingale, and Kay Fran- 
cis in “The White Angel” made 
the world conscious of the fact 
that the Red Cross was born in 
that war. 

True, millions of shaky-kneed 
youngsters had appeared before 
other millions of snickering kids 
and with a heroism not much less 
than that of the extolled, thrust 
their right arms forward in a 
sweeping gesture and quavered 
“Half a league, half-a league, half 
a league onward.. .” 


They knew, and their hearers 
knew, that, with cannon to the 
right and left of them, the noble 
600 composing the Light Brigade 
rode into the jaws of death, but 
why they knew not, nor where, 
nor how. Nor did they particular- 
ly care. For four generations 
school boys have been declaiming 
Lord Tennyson’s famous “Charge 
of the Light Brigade,” but the 
bard neglected to stress Bala- 
clava or the Crimean War. 


Find Romantic Angle 


Now however, the poet’s over- 
sight is to be remedied, for the 
famous ride to death has become 
the dramatic climax of the War- 
ner Bros. picture “The Charge of 
the Light Brigade” which will 
have its premiere at the ................ 
MOD URO OM sats. cs.ccciessre she 


Historians declare that 673 
mounted men charged the Russian 
ramports at Balaclava on Oc- 
tober 25, 1854, and that after 20 
minutes of battle, 247 men and 
497 horses had died in what was 
evidently a futile sacrifice of 
Lord Cardigan’s brigade. Some 
writers claim the order to charge 
was a tragic blunder. Others see 
in it a great piece of strategy. It 
is one of the disputed points of 
history. 

Leave it to the movies how- 
ever, to find more romantic rea- 
sons for the charge. Michel 
Jacoby, the screen writer who 
prepared the original draft of the 
picture, attributes the “charge” 
to the fact that the brigade 
leader wanted to avenge an In- 
dian massacre for one thing, and 
because his sweetheart really 
loved his brother, for another. 


Now every one knows that 
thwarted love and a craving for 
revenge are certainly more inter- 
esting reasons for a charge of 
the Light Brigade than the con- 
fusion of an order by a messenger 
or bad military tactics by a com- 
manding officer. 


Warner Bros. occasionally take 
time out to make a truly bio- 
graphical picture such as “The 
Story of Louis Pasteur” or “The 
White Angel.” These pictures are 
authentic and factual in every 
detail. But “The Charge of the 
Light Brigade” is a romance in- 
to which is fitted one of the most 
spectacular cavalry engagements 
in history and the spectators may 
draw their own conclusions about 
the reason for the charge. 


One thing is certain, the Cri- 
mean War will no longer he a 





Farewell to Arms 


Errol Flynn and Olivia de Havil- 
land, co-stars of the Warner Bros. 
picture ‘‘The Charge of the Light 
Brigade,’’ which opens at the .... 
Skea EROS PREG ELON aa aye 
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blank spot in the public’s knowl- 
edge of famous conflicts. 


Picture Is Authentic 

In other respects, however, 
“The Charge of the Light Bri- 
gade” is authentic. The costumes, 
the language, the battle scenes 
are absolutely true to established 
facts. Michael Curtiz, who di- 
rected the production, and his 
technical staff devoted months to 
study and preparation before a 
Single camera was put into ac- 
tion. 

As a technical expert, Warner 
Bros. secured. the services of Cap- 
tain E. Rochfort John, who as a 
young British officer was sent to 
India in 1890 for patrol duty be- 
tween Peshawar and Dira Chaza 
Khan. He left the army long be- 
fore the World War to go to 
China and organize the native po- 
lice forces. But in 1914 he re- 
turned to the Royal Engineers 
and spent four years in France. 

Now, a tall, well built, grey- 
haired man, he makes his living 
as a writer of books and mag- 
azine articles. He was technical 
adviser on “Lives of a Bengal 
Lancer,’ “Clive of India” and 
“The Last Outpost.” He says 
“The Charge of the Light Bri- 
gade” is a better picture than 
any of these because it has a 
better story and much more ac- 
tion than any of the others he 
had a hand in making. But he 
refuses to enter into the discus- 


_ sion about why the “charge” was 


made. 

The captain sat in with the 
writers, Michel Jacoby and Row- 
land Leigh and furnishes the 
needed native dialect. He also 
aided in the selection of the 36 
principal players and thousands 
of extras. 

The entire picture is produced 
on a gigantic seale. Errol Flynn, 
who made a personal triumph in 
“Captain Blood” heads the cast 
which ineludes Olivia de Havil- 
land, Patrice Knowles, Henry 
Stephenson, Nigel Bruce, David 
Niven, Donald Crisp and many 
others. 


krrol Flynn Swipes Lunch 
Of Fellow Screen Actor 


Star Of “The Charge Of The Light Brigade” 
Feeds His Pup And Reporter Also 


It isn’t far from Hollywood to Lone Pine, Calif., as the 


crow flies. 


But you can’t take a film company on the back of a crow. 


You have to use the railroad. 


Your correspondent had planned to drive to Lone Pine, 
to watch the Warner Bros. company shoot scenes for “The 
Charge of the Light Brigade,’’ starring Errol Flynn and 


Olivia de Havilland and now show- 
ing at the................... Theatre. But 
a train whistle betrayed him. He is 
a fool for train whistles and when 
he heard the special train whist- 
ling on a North Hollywood siding 
he ditched his car and got aboard. 

Errol Flynn is also a fool for 
train whistles. He was going to 
drive, too, but instead got on the 
train with his Schnauzer, Arno. 
Arno wasn’t particularly interest- 
ed in going on location but Flynn 
took him along to annoy Director 
Michael Curtiz. Curtiz, it seems, 
had been annoying Flynn by mak- 
ing him work long hours. 


Flynn and your correspondent 
took it for granted that there 
would be a diner on the ten car 
special train. There were camels, 
falcons, horses, Arabs, uniforms, 
lances, bugles, sabres, unit man- 
agers, cameramen, lights, pith hel- 
mets and actors but there wasn’t 
any diner. The train left North 
Hollywood at 6:30 on a Sunday 
night and about that time Mr. 
Flynn and your correspondent were 
exceedingly hungry. 

‘‘This is an outrage,’’ said 
Flynn. Arno, who was also hungry, 
wagged his tail in agreement. 
Your correspondent tightened his 
belt. 


‘‘We get to Lone Pine in the 
morning,’’ your _ correspondent 
said. ‘‘We can eat then.’’ 

““T ate yesterday,’’ said Flynn. 
‘“But that doesn’t help any.’’ 

He looked out the window. On 
the steps of the car was David 
Niven and Merle Oberon, and Miss 
Oberon was handing Niven a paper 
bag. Niven, it seemed, was also 
going on location to play in the 





picture. 

‘We eat,’’ said Flynn. ‘‘You 
wait and see.’’ 

Unsuspecting, Niven entered the 
car and sat down. He had the pa- 
per bag in his lap. 

‘“Hello, David,’’ said Flynn. 

‘“Hello, Errol,’’ said Niven. 

*“You hungry?’’ Flynn asked. 

“Not very,’’? said Niven. ‘‘If 
I get hungry I am all fixed up 
because Merle packed a lunch for 
me.?? 

‘‘Thoughtful girl,’’ said Flynn. 
‘“Lili figured there would be a din- 
er on the train so she didn’t.’’ 

““Sit down,’’ said Niven. 

‘<Thanks,’’? said Flynn. He sat 
down. So did Arno. So did your 
correspondent. Arno reached over 
and tried to take the paper bag 
out of Niven’s lap. 

“*Don’t be greedy,’’ said Flynn. 
He looked at the bag. ‘‘ What kind 
of a lunch did she fix?’’ he asked. 

**T don’t know,’ said Niven. 

‘‘T’ll bet a quid there is a hard 
boiled egg in it,’’ said Flynn. 

‘Merle wouldn’t put a hard 
boiled egg in my lunch,’’ said 
Niven. 

‘Want to bet?’’ Flynn looked 
hopeful. 

““Sure,’’ said Niven. ‘‘Five 
bucks says there’s no egg in here.’’ 

Niven opened his lunch and 
spread it out on the table. There 
were six sandwiches, two bananas 
and an apple Lak no hard boiled 
egg. 

‘*T win,’’ said Niven. 
on, give me the money.’’ 

Flynn picked up a_ sandwich. 
‘“Salami,’’ he said. ‘*Good too.’’ 

He took a big bite. ‘‘Try one.’’ 


*¢Come 





Patric Knowles has his most im- 
portant film role in support of Er- 
rol Flynn and Olivia de Havilland 
in ‘The Charge of the Light Bri- 
gade,’’ which comes to the ........ 
See corn Theatre 0h ees 
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He handed your correspondent 
a sandwich. 

They were good. So were the 
cheese sandwiches and the ham 
sandwiches and the bananas and 
the apple which Flynn divided with 
your correspondent and _ gave 
snacks to Arno. 

Niven looked sad. ‘‘You seem 
to have eaten my lunch,’’ he said. 

‘“We had to make sure there 
was no hard boiled egg in it,’’ 
said Flynn. He took out his wallet 
and gave Niven five dollars. ‘‘ You 
win,’’ he added. 

“«Thank you,’’ said Niven, but 
he didn’t seem to mean it. 

‘‘The Charge of the Light Bri- 
gade’’ is a dynamic drama pro- 
duced on a mammoth seale with a 
distinguished cast and thousands 
of extra players. Besides Flynn and 
Niven the cast includes Olivia de 
Havilland, Patrice Knowles, Henry 
Stephenson, Nigel Bruce, Donald 
Crisp, C. Henry Gordon and G. P. 
Huntley, Jr. 

Michael Curtiz directed the pro- 
duction from the screen play by 
Michel Jacoby and Rowland Leigh, 
based on an original story by Ja- 
coby. 








When Death Storms The Ramparts 








The perils of Empire building furnish many thrills and highly dramatic episodes in ‘‘The Charge of the 


Light Brigade,’’ Warner Bros.’ 


sae eee ER edelnaae va LOGEC: ONE 


film romance of high adventure in India and Crimea, which opens at the 
Above is shown Errol Flynn in command of a besieged gar- 


vison while hordes of wild tribesmen storm the walls. 


Mat No. 301—30¢ 


Page Fifty-one 


2 





” THE 


HARGE of the LIGHT BRIGADE 


Pee 












Scion Of Famous 
General In Films 


The Warner Bros. research de- 
partment, uncovering material for 
“The Charge of the Light Bri- 
gade”’—-starring Errol Flynn and 
Olivia de Havilland, now showing 
Hh ies ce ere eae eee Theatre, didn’t 
have to go far to get informa- 
tion about Sir John Lysaght 
Pennefather, British general and 
one of the heroes of the battle 
of Balaclava. 

A Pennefather expert was 
right on the set taking direction 
for Michael Curtiz. He was 
Lumsden Hare, noted character 
actor, who has an important part 
in the film. Hare’s grandfather 
was General Pennefather. 

Hare was once a soldier him- 
self. He was an officer in the 
Boer war. 


50 Tailors Costume 
Army For Film 


It takes material to clothe an 
army. Warner Bros.’ wardrobe 
department discovered this dur- 
ing the filming of “The Charge 


of the Light Brigade” which 
COMOSELO= PMO areas seen: Theatre 
ONsee ose , with Errol Flynn 


and Olivia de Havilland in the 
stellar roles. 


Fifty tailors used 5,000 yards 
of cloth and took a month to 
make the 1,500 costumes worn by 
the male players in the picture. 


Flynn wore seven different uni- 
forms and duplicates of each uni- 
form had to be made for him in 
case one of the seven wore out. 


Niven Makes Quick 
Leap Into Movies 


Most ambitious young actors 
spend weeks in Hollywood be- 
fore they even set foot inside a 
studio. David Niven, one of Er- 
rol Flynn’s brother Lancers in 
“The Charge of the Light Bri- 
gade,”’ the Warner Bros. picture 
now sShowine-at= the - <1... 
Theatre, is an exception. 

Niven arrived in Hollywood 
several isonths ago with a letter 
of introduction to a producer. 

When Niven finally set foot on 
terra firma it was inside a movie 
lot. 





Tennyson’s immortal poem which every school boy in the land knows by heart, has taken life in the Warner 


Bros. picture, ‘‘The Charge of the Light Brigade,’’ which comes to the 
Flynn is seen here leading his valtant brigade right through the enemy’s lines. 


Be cae ThEAGVE ON ....c.cce0c000es-0000 LEYTOU 


Warner Bros. has paid a 


glowing tribute to the gallant men whose heroic charge is one of the never dying traditions of Britain’s history. 


Mat No. 305—30c 





Errol and De Havilland 
Among Youngest Stars 


Olivia de Havilland and Errol 
Flynn, who are co-starred in War- 
ner Bros.’ “The Charge of the 
Light Brigade” which comes to 
CHG oe coe Pe atne- ON cscs 
are not only two of the most 
brilliant stars of Hollywood — 
but among the youngest. Flynn 
was married to the French ac- 
tress, Lili Damita, a year ago 
when he was twenty-six. Olivia 
is still footloose and fancy free. 
She is nineteen. 


Their’s But To Die 


Errol Flynn (right) and Henry Stephenson in the Warner Bros. pro- 
duction, ‘‘ Fhe Charge of the Light Brigade,’’ which comes to the 


Wee ae WREOUTE.. OF sk Seas Sig ttoe 





Olivia de Havilland is co-starred 


with Flynn. 
Mat No. 213—20c 
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Errol Flynn Gets 26 


Marriage Proposals 


Errol Flynn, co-starred 
with Olivia de Havilland in 
Warner Bros.’ “The Charge 
of the Light Brigade,” which 
comes to the 
Theatre on 
has received twenty-six mar- 
riage proposals through the 
mails. 

All the fair writers pointed 
out the fact that 1936 is 
Leap Year but none seemed 
aware of the fact that Flynn 
is married to Lili Damita, the 
French actress. 

In addition to the offers 
of marriage, Warner Bros.’ 
fan mail department officials 
say that hundreds of other 
letters are pouring in daily 
to the muscular young Irish- 
man. 


Knowles Puts Butter 
On Cat’s Feet 


All actors aren’t superstitious. 
But you can count those that are 
not without the aid of an adding 
machine, 

Take, for instance, Patric 
Knowles, who plays the part of 


‘Errol Flynn’s brother in ‘‘The 


Charge of the Light Brigade,’’ 
the Warner Bros. picture now 
showiie at- the: o..< csc c.eceion: 
Theatre. He doesn’t look super- 
stitious. He doesn’t seem to be 
the sort of a man who believes in 
haunts, charms and magic potions. 
Yet he knows that if you want to 
make a strange cat stay in your 
home, you butter its feet. 


A friend sailed for England re- 
cently and left Knowles his cat. 
The moment Knowles brought the 
cat into the house, he buttered her 
feet. The cat is still in the 
Knowles residence. 


Errol. Flynn and Olivia de Hav- 
illand are starred in ‘‘The Charge 
of the Light Brigade.’’ 


Over 15,000 in Epic 


Crimean War Picture 


“The Charge of the Light Bri- 
gade,” which comes to the ........ 
Seo ee heatre=00 ar. asses, 
co-stars Errol Flynn and Olivia 
de Havilland — and the distin- 
guished supporting cast is aug- 
mented by over 15,000 people of 
many nationalities, for the scenes 
portray Turks, French, Russians, 
Hindus and British. 





Building The Triangle 


Bruce Keeps Emoting 
After Call Of “Cut” 


Everybody in pictures and al- 
most everybody out of them, 
knows that “cut” is the command 
which means a temporary stop of 
work. Nigel Bruce, the British 
actor featured in Warner Bros.’ 
“The Charge of the Light Bri- 
gade” which comes to the ............. 
WHeEAtTO-ON. sama. » apparently 
doesn’t realize this, for when Di- 
rector Michael Curtiz called 
“Cut!” he kept right on emoting 
to the end of his lines. He ex- 
plained that it helped him to 
keep in the spirit. 


Fans Want Photos 
Of Flynn’s Teeth 


Judging from the average of 
500 letters a day received by 
Errol Flynn, star of the Warner 
Bros. “The Charge of the Light 
Brigade,” which comes to the 
So Se Theatre-0n......c0-e Ne 
has the most fascinating set of 
teeth in Hollywood. 

Nearly a score of commercial 
organizations have asked Flynn 
for endorsements of their tooth 
pastes and powders and one man- 
ufacturer asked the new star if 
he would make the startling an- 
nouncement that his teeth were 
of the “store” variety and con- 
structed by that firm. 

Flynn’s teeth are his own. 


Guests Invited By 
Phonograph Record 


Patric Knowles, who was 
brought from England by War- 
ner Bros. to play in “Charge of 
the Light Brigade,” starring Er- 
rol Flynn and Olivia de Havilland 
and. coming to the. .:...scanciime 
Mheatres0n cscs ns , has intro- 
duced something new to Holly- 
wood. It is the phonograph rec- 
ord invitation. 

Knowles had a housewarming 
at his Toluca Lake home recently 
and to every guest he sent a 
phonograph record, requesting the 
presence of the guest at the party. 

After he received the record, 
Flynn had one made. It began, 
“Mr. Flynn regrets he will be un- 
able to attend.” 








Errol Flynn (at right) and Olivia de Havilland reach film stardom to- 
gether in ‘The Charge of the Light Brigade,’’ the Warner Bros. picture 


Which COMES FO TNE .ov.....crececciccossoicoseces 


LPR COET 620M ois osoreesaasees oe . Patric 


Knowles (at left) is a noted English actor who has his most important 
screen role in this production. 


Mat No. 216—20¢ 
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Hindu Palace Erected For 
‘Charge Of Light Brigade’ 


Officers, However, Are More Ornamental Than 


The Building 


Gingerbread isn’t always something you eat. 


Architects 


used to use it a lot in the gay ’90’s “when a house wasn’t 
beautiful unless it was covered with scroll work and gew gaws 


and cupolas. 
coco in the extreme. 


The Hindus loved it and their palaces. were ro- 


But a Hindu palace can be plain, according to Art Di- 


rector John Hughes. For the 
Warner Bros. picture, ‘‘The 
Charge of the Light Brigade,’’ 
which comes to the .................05 : 
newil On Oils skiers a eee » he 
built a very plain one. It is the 
palace of the villain of the piece, 
one Surat Khan, a border chief- 
tain, played by C. Henry Gordon, 
a villainous looking fellow in his 
make-up, if there ever was one. 

Mr. Hughes has a theory that 
an ornate set is distracting, that 
people look at it instead of at the 
actors. That’s why he made Surat 
Khan’s palace plain. 

The set occupied an entire stage 
at Warner Bros. studio. Empty, 
it seemed too plain, too simple. 
There was some gingerbread on 
the doors. They were big doors, 
eight feet tall and the panels be- 
side them were painted in pastel 
shades. Then the cream-colored 
walls marched away without any 
ornamentation on them at all. 
Across the center of the palace 
was an archway with considerable 
scroll work on it. This broke the 
straight line and made one forget 
that the walls were sheer and 
plain. Through the arch there were 
more plain walls to the far end 
and there was the throne of Surat 
Khan on a little platform. The 
throne was a luxurious affair in 
red plush with some fine big 
cushions on it and it took your 
eyes away from the sheer walls. - 

When the scene was taken, how- 
ever, the set didn’t look plain. The 
bright colored costumes worn by 
the retinue of Mr. Gordon were 
even more bright against the plain 
background. Mr. Gordon himself 





Errol Flynn Is One 
Director Actor 





Errol Flynn has worked in 
Hollywood for two years and has 
had only one director, Michael 
Curtiz. 

He made his debut as a corpse 
in ‘*The Case of the Curious 
Bride,’’ which Curtiz directed. His 
two subsequent films were the 
Warner Bros. starring pictures 
‘€Qaptain Blood’’ and. ‘‘The 
Charge of the Light Brigade,’’ 
the latter now showing at the ...... 
Restate et sct es Theatre. Both were di- 
rected by Curtiz. Flynn is co-star- 
red with Olivia de Havilland in 
‘‘The Charge of the Light Bri- 
gade.’’ 

The long shooting schedules of 
the last two films accounts for the 
fact that he has worked in so few 
pictures. 


Actor Gets Tangled 
Up In Turnstile 





Everybody at the Warner Bros. 
studio got a good laugh when G. 
P. Huntley, Jr., featured member 
of the cast of “The Charge of 
the Light Brigade,” starring Er- 
rol Flynn and Olivia de Havil- 
land, and coming .to the ................ 
WMirestre ON... s+ got caught 
in one of the revolving turnstiles 
between the lot and the execu- 
tive offices. 

It was his sword and the sev- 
eral yards of gold lace attached 
to his uniform which got him in 
the fix from which it took work- 
men 2 quarter of an hour to dis- 
entangle him. After that he left 
his military embellishments with 
the property man. 





was dazzling—like a Christmas 
tree against a snow-covered hill. 

The British officers, Errol Flynn, 
EK. E. Clive, David Niven, Walter 
Holbrook and Charles Sedgwick, 
wore blue uniforms and gold lace 
and the plain walls made _ their 
dress spectacular. 

Mr. Hughes added a_ roccoco 
touch in the center of the room. 
This was a white cage with sev- 
eral falcons in it. During the 
scene the falcons were supposed to 
move around and look mean so that 
the British officers could comment 
on how tough they were. 

They sat on their perches, half 
asleep, and the assistant director, 
Jack Sullivan, fired a_ revolver 
every few minutes to keep them 
awake. 

In another scene in the palace, 
six Nautch dancers cavorted on the 
shining floor while the Hindus and 
the British officers looked on. 
Watching them, one knew that Mr. 
Hughes was right in forgetting 
the gingerbread. 

‘¢The Charge of the Light Bri- 
gade’’ is a thrilling drama sug- 
gested by Tennyson’s immortal 
poem, and produced on a gigantic 
scale. Errol Flynn and Olivia de 
Havilland are starred— and the 
support includes Patric Knowles, 
Henry Stephenson, Nigel Bruce, 
Donald Crisp and a score of other 
important players beside thousands 
of extras. 

Michael Curtiz directed. 


Flynn Raising Pigs 
But Not In Parlor 





Errol Flynn, star of the War- 
ner Bros. picture, “The Charge of 
the Light Brigade,” now showing 
a eer Par he Theatre, has 
bought a 28 acre estate border- 
ing on Lake Sherwood where he 
is now raising pigs. 

He bought the acreage because 
it reminded him of England and 
because it was far from Holly- 
wood. He is enthusiastic about 
the pigs, and because of the high 
price of pork, he believes he can 
make a nice profit. 


Lovers’ Vows 





“aes 


Errol Flynn, a dashing captain of 
Lancers, and Olivia de Havilland 
are starred together in the War- 
ner Bros. picture, ‘‘The Charge of 
the Light Brigade,’’ now at the 
ee eee Theatre. 


Mat No. 111—10c 





os 


England’s efforts in the middle nineteenth century to colonize the Indian Empire and her struggles with treach- 
erous border chieftains makes for many exciting scenes in ‘‘The Charge of the Light Brigade,’’ which comes 


16: thé ks Sates: Theatre on 


C. Henry Gordon (center) has just spotted the enemy 


British Colonial troops whose captain is Errol Flynn, co-starred with Olivia de Havilland in the production, 
The huge cast has more than 15,000 extra players as well as a score of Hollywood favorites in the name roles. 


Mat No. 304—30e 








Months Spent In Finding 
Props For Historic Film 


“The Charge Of The Light Brigade’? Required 
Unusual Equipment For Players And Scenes 


Working night and day on the biggest assignment of 
their careers, prop men on the Warner Bros. spectacle, ‘‘The 
Charge of the Light Brigade,’’ which comes to the .................... 
T hpatre Gh ae a ce , assembled the most difficult and 
numerous properties ever needed for a motion picture. 

An entire floor of the property building was filled with a 


variety of articles later used in 
the film. Three different sets of 
props were needed since the ac- 
tion is laid in India, Arabia and 
Crimea during the middle of the 
last century. 


Among the articles set aside 
in carefully checked sections were 
lances, sabres, rifles, saddles, pot- 
tery, rugs, elephant howdahs, reg- 
imental flags, drums of native 
and British regiments, all the 
trappings of the Russian and 
Turkish armies and thousands of 
other items. 


More than a year of research 
was done before actual work was 
started. Two thousand pictures 
were copied from all books and 
magazines so that every detail 
would be technically correct. 

Craftsmen in the studio prop 
shop constructed duplicates of 
articles of the period. Rubber- 
tipped lances and fool-proof 
swords which cest twice as much 
as real ones were made for the 
battle scene which climaxes the 
picture. 

Several hundred “Brown Bet- 
ty” rifles of the cap and ball 
type were rented and the rest 
copied. Lorries, coaches, ambu- 
lances, bullock carts and litters 
providing almost every form of 
transportation of the time were 
assembled. 

Seven hundred spirited horses 
were used. Elephants, leopards, 
bullocks, chickens, monkeys and 
snakes are used in the Indian 
leopard hunt. 

Five cavalry troops took part 
in the charge; the Seventeenth 
Lancers, the Fourth, Eighth and 
Thirteenth Light Dragoons and 


the Eleventh Hussars. Each had 
different saddles, trappings and 
accoutrements which were copied 
in every detail. 

“Scotty” Moore and “Limey” 
Plews, head prop men on the 
picture are both veterans of the 
British Army and specialists on 
pictures of this type. Both stud- 
ied and checked for months so 
that no slip-ups should be made 
in their unparalleled assignment. 

The picture is a thrilling dra- 
ma suggested by Tennyson’s im- 
mortal poem, and produced on a 
gigantic scale. Errol Flynn and 
Olivia de Havilland are starred, 
and the support includes Patric 
Knowles, Henry Stephenson, 
Nigel Bruce, Donald Crisp and 
David Niven besides a score of 
other important players and thou- 
sands of extras. 

Michael Curtiz directed the 
production from the screen play 
by Michel Jacoby and Rowland 
Leigh, based on Jacoby’s original 
story. 


Pat Knowles Inherits 
Castle On Rhine 


Patric Knowles, young English 
stage star recently signed up by 
Warner Bros. and playing the role 
of Errol Flynn’s brother in “The 
Charge of the Light Brigade” 
starring Errol Flynn and Olivia 
de Havilland and now showing at 
HN Reae Pe os 2 eee Es Theatre, has 
inherited an ancient castle on the 
Rhine. 

It was bequeathed to him by 








. his unele who died recently. 


Hunting With Falcon 
is Shown On Screen 





Faleon-flying, ancient sport of 
kings, is demonstrated in a scene 
from “The Charge of the Light 
Brigade,” the Warner Bros. pic- 
ture co-starring Errol Flynn and 
Olivia de Havilland and coming 
POSGRG ae hie. Theatre on ...... 

It was necessary to find falcons 
trained to take off from a rider’s 
wrist and return there from their 
flights. Four of the birds were 
finally obtained from wealthy 
Californian falcon fanciers. 


Film Artillery Props 
Enough For An Army 





There is enough artillery equip- 
ment in Warner Bros.’ “The 
Charge of the Light ere 
which comes to the ................ 
Eheatre:.0n =... See 
a small-sized army. 

For the film, the property men 
collected 300 revolvers, 600 rifles, 
60 cannon, 400 swords, and 109 
spears. 

Errol Flynn and Olivia de 
Havilland have the stellar roles 
in the picture. 


Before the Battle 





Errol Flynn has the leading mas- 
culine role in ‘‘ The Charge of the 


Light Brigade,’’ which is now 
showing at the .......-.c.c.00 Theatre. 
Mat No. 106—10c 
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Errol Flynn 





Errol Flynn has had a colorful 


* Career. 


Born in the North of Ireland, 
he was educated in England and 
in France. He was a member of 
the British boxing team at the 
Olympic Games at Amsterdam, 
Holland, in 1928. Shortly after- 


ward he was sent to New Guinea 
with the British Territorial Con- 
stabulary. 


Errol Flynn 
in 
‘¢The Charge 
of the Light 
Brigade’’ 
at the Strand. 
Mat No. 119 
10¢ 





At the end of his enlistment he 
bought a ‘schooner on time and 
earried freight and passengers 
among the islands of the South 
Pacific. When the schooner hit a 
reef—the young adventurer pros- 
pected for gold in the interior of 
New Guinea—and actually discov- 
ered a vein for which a syndicate 
paid him fifty thousand dollars. 

He visited Australia and lost 
the fortune more swiftly than he 
had found it. 


Undaunted, he started again for 
New Guinea in a small boat, the 
trip taking him several months. 
He then began fishing for pearls 
and was doing fairly well at it 
when he heard of a small role in 
a film which was being made in 
Tahiti. It was a British version of 
‘‘Mutiny on the Bounty,’’ and 
Errol got the part. 

Fired with his success, he sailed 
back to London, made the round 
of the producers, and secured a 
job as an actor. Several better 
roles followed. He was in his 
latest part when Irving Asher, 
London representative for Warner 
Bros. saw him. 

He had appeared in ‘‘ The Case 
of thes Curious: -Bride?? and 
‘Don’t Bet on Blondes,’’ when 
his big chance came to play the 
title role in Warner Bros.’ picture 
version of Rafael Sabatini’s 
‘“Captain Blood.’’ 

He is co-starred with Olivia de 
Havilland in ‘‘The Charge of the 
Light Brigade,’’ which comes to 
ELEC et op son aes Ps eras RR Theatre 


Nigel Bruce 





Nigel Bruce was born in En- 
senada, Mexico, Sept. 4, 1895, of 
British parentage. He was 
brought up in England and be- 
gan his theatrical career in Lon- 
don. 

He is one of Britain’s favorite 


character actors. 


Nigel Bruce 
im 
““The Charge 
of the Light 
Brigade’’ 
at the Strand. 
Mat No, 122 
10¢ 





He is as well known on the 
screen as on the stage and has 
played in many films in Holly- 
wood. These include “The White 
Angel,” “Becky Sharp,” and “Jal- 
na.” 

His current production is “The 
Charge of the Light eee 
which comes to the ooo... sires 
ENE GTOGON.ncleies csackocas ' 
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Patrie Knowles 





Patrice Knowles was born in 
Yorkshire, England on the 11th 
of November, 1911. He went to 
school reluctantly until he was 
fourteen, and then entered his 
father’s publishing house. 

At eighteen he ran away to Lon- 
don and got a small bit in a 
repertory company which toured 
the English Provinces and Ireland. 
His first play was ‘‘Othello.’’ He 
later appeared with the Abbey, 
Bournemouth, Croyden, Irish, Ox- 
ford and Leicester Repertory com- 
panies. 

Jobs being scarce on the stage, 
he looked for a place in films, and 
found work at the Warner Bros. 
Paddington studios. His first pic- 
ture was ‘‘Men of Tomorrow.’’ 
He was in several other films, but 
the only one to be shown in 
America was ‘‘Abdul the Damn- 
ed.?? 





Patric Knowles 
in 

‘“The Charge 

of the Light 

Brigade’’ 

at the Strand. 

Mat No. 117 
10¢ 


He was sent to Hollywood to 
support Kay Francis in ‘‘Give 
Me Your Heart.’’ His current pic- 
ture is ‘‘The Charge of the Light 
Brigade,’’ which comes to the .... 
iets feet Theatre.on .¢5...28% 


K 
Henry Stephenson 





Henry Stephenson was born in 
Granada, British West Indies. 

He made his theatrical debut 
on the London stage in 1896 in 
“The Iron Master.” After thir- 
teen years in English theatricals 
he came to America in 1909 with 
Charles Hawtrey in “The Mes- 
sage from Mars,” which played 
for three seasons. 

He was on the Broadway stage 
for twenty-five years, making oc- 


Henry 
Stephenson 
in 
““The Charge 
of the Light 
Brigade’’ 
at the Strand. 
Mat No. 121 
10c¢ 





casional trips to London. He went 
to Hollywood in 1932, his first 
picture being “Red Headed Wom- 
allo 

Among his more recent films 
are “Give Me Your Heart,” “Cap- 
tain Blood” and “Rendezvous.” 

Mr. Stevenson’s current pro- 
duction is “The Charge of the 
Light Brigade.” 


4 
Donald Crisp 





Donald Crisp was born in Lon- 
don and edueated at Oxford. 

He came to the United States 
in 1906, and sang in Grand Opera 
for a year. He was stage director 
for Biograph for two years and 
then became assistant. to D. W. 
Griffith. 

He is well known as a director 
of pictures, as well as an actor. 

Among his pictures are “The 
White Angel,” “Oil For the 
Lamps of China,” and “Vanessa.” 

His current picture is “The 
Charge of the Light Brigade,” 
now showing at the .............008. 
Theatre. 


Olivia de Havilland 





Although by no means an Or- 
iental, Olivia de Havilland was 
born in Tokio, Japan, her father 
being an attorney, residing tem- 
porarily in the Land of the Cher- 
ry Blossoms. 


Olivia’s mother was a Shakes- 
pearean reader of note, and the 
daughter’s first professional work 
on the stage was a minor role 
under her direction. 


Miss de Havilland was reared 


Olivia 
de Havilland 
in 
““The. Charge 
of the Light 
Brigade’’ 
at the Strand. 
Mat No. 120 
10¢ 


and educated in Saratoga, Cali- 
fornia. 


When Max Reinhardt put on his 
spectacular production of Shakes- 
peare’s ‘‘A Midsummer Night’s 
Dream’’ in the Hollywood Bowl, 
Olivia asked him for a small part, 
and he appointed her understudy 
for the actress who had been en- 
gaged to play Hermia. The lead- 
ing lady was called away and 
Olivia played Hermia with such 
exquisite understanding that Rein- 
hardt asked her to continue in the 
same role in Berkeley, San Fran- 
cisco and through the East. 


She was the first person cast in 
the picture version of ‘*A Mid- 
summer Night’s Dream,’’ which 
Reinhardt made for Warner Bros. 
and so excellent was her work that 
the producers placed her under a 
long term contract and gave her 
the leading feminine roles in 
‘¢ Alibi Ike’’ and ‘‘The Irish In 
Hise 


She later appeared opposite Er- 
rol Flynn in ‘‘Captain Blood’’ 
and opposite Fredric March in 
‘¢Anthony Adverse.’’ 


She is co-starred with Errol 
Flynn in ‘‘The Charge of the 
Light Brigade,’’ which comes to 
thests ee ees atc aes Theatre 


Robert Barrat 





Robert Barrat was born in New 
York and educated in the public 
schools of that city. His debut in 
theatrical circles was in stock in 
Springfield, Mass. 


Later he appeared in many note- 
worthy productions with some of 
the leading players of the stage. 
It was while doing the role of the 
strong man in the stage play, 
‘‘Lilly Turner,’’ that he was en- 
gaged for the same role with Ruth 
Chatterton in the picture. 


Robert Barrat 
in 
‘“*The Charge 
of the Light 
Brigade’’ 
at the Strand. 
Mat No. 118 
10¢ 


Since then he has played in 
many pictures, his more recent 
ones being ‘‘Trailin’ West,’’? ‘‘T 
Married A Docetor,’’? ‘‘Sons O’ 
Guns’’ and ‘‘Captain Blood.’? 


His current picture is ‘‘The 
Charge of the Light Brigade,’’ 
NOW. ShowINE tether as... 
Theatre. 











Famous Army Officers Of 


kussia Playing In Film 


Czarist Exiles In Fierce Battles Of ‘The Charge 
Of The Light Brigade’’ 


Almost any man ean slip into red knickerbockers and 
patent leather boots, sling a sack of sawdust over his shoulder 
and do a good Santa Claus impersonation. 

It’s no trick at all for C. Henry Gordon, the distin- 
guished English actor, to pass for Surat Khan, the murderous 
Hindu border chieftain who figures prominently in the historic 


‘‘Charge of the Light Brigade.’’ 


But just try to make anybody 
look like a Russian who isn’t one. 
It’s next to impossible. About the 
only fellow who can get away with 
it is Robert Barrat, leader of 300 
of them in Warner Bros.’ ‘‘ The 
Charge of the Light Brigade’ ’— 


which stars Errol Flynn and 
Olivia de Havilland—and comes to 
CHO ee ee oe Theatre 
ON ae ce ee 


Movie moguls have been known 
to try the impossible and get away 
with it, too, when their backs were 
to the wall. Their backs aren’t to 
the wall these days so they’re not 
trying to make Russians out of 
Englishmen, Germans, Italians and 
Swedes, for it so happens that 
many Russians are in Hollywood. 


The movie boys aren’t trying to 
make army officers out of lounge 
lizards, either. Not while Holly- 
wood is overrun with retired gen- 
erals, majors, corporals and buck 
privates. 


‘‘T want Russians, real ones,’’ 
Director Michael Curtiz demanded 
when he started preparing for 
‘¢The Charge of the Light Bri- 
gade.’’ §*IT want 300 of them, And 
they must be army men.’’ 


Curtiz likes to ask for the im- 
possible. But he didn’t ask it 
when he egalled for 300 army 
trained Ruusians. The Hollywood 
woods are full of them, men with- 
out a country. They are the so- 
called White Russians, the boys 
who stood by the late Czar Nich- 
olas when Russia tossed off the 
cloak of monarchy. 


The Hollywood Russians are 
close-mouthed gentlemen. They 
don’t brag about how many air- 
planes they shot down; they don’t 
talk about the old days much; 
they, like Garbo, prefer to be left 
alone. 


Major Nicholas Kornovaloff 
(casting directors know -him as 
Major Nichols) is one of the 
White Russians employed to fight 
Errol Flynn and his Lancers in 
the picture which was inspired by 
Alfred, Lord Tennyson’s poetic 
masterpiece. He was born in St. 
Petersburg, which city later be- 
came Petrograd, then Leningrad— 
the great city founded in 1703 by 
Peter the Great. 


The major is a son of a former 
Russian Supreme Court Judge and 
a grandson of one of the heroes 
of Balaclava, scene of the ‘‘ Charge 
of the Light Brigade.’’ After at- 
tending Grand Duke Michael’s 
Military Academy, Major Nichols 
went into the service of the Czar. 


Then came reverses, fighting the 
Red Russians, then the Germans, 
then spies; fighting with the 
White Russians, the English in 
Constantinople. The major refuses 
to tell more. 


““That’s all over,’’ he says with 
a perfect English accent. ‘‘I’m in 
America now. I want to forget, I 
want to forget there’s a price over 
my head in my native land.’’ 

General Theodore Savatsky is 
another White Russian, an exile 
trying to make a living in pictures. 
In the Revolution he led a band of 
Cossacks against the Czar’s ene- 
mies. He’s not a happy man, this 
General Savatsky, he dreams of the 
land of his fathers. Sometimes he 
sits and combs his thick beard; 
sometimes he brews vodka and 


then forgets his troubles for a 
time. 


Lieutenant Victor Dolinsky gave 
part of his right hand for the 
honor of Czar Nicholas. As a 
member of the Royal Russian Ar- 
tillery he fought in the Russo- 
Japanese War. The Czar pinned a 
medal on Dolinsky’s uniform to 
show the hand had not been lost 
in vain. That’s what the Czar told 
the proud young officer. Casting 
directors now tell him they can’t 
always use disfigured men. 


Once General Sacha Ikomikoff 
ate at the Czar’s table. He was a 
handsome chap, the envy of his 
fellow officers. Then came the Rey- 
olution which has had a definite 
political and economic effect on 
the world at large. Admiral Kol- 
chak, leader of the White Army, 
commissioned Ikomikoff. The war 
broke him financially but not 
spiritually. The general saw the 
Red Russians burn down his es- 
tates. And the Red Russians saw 
the downfall of the proud militar- 
ist. 

Peter Seal is one of the very 
few Russians working in ‘‘The 
Charge of the Light Brigade’’ who 
doesn’t admit he has an army com- 
mission. Seal won’t talk about 
himself and his experiences. 


*“Let’s talk about pictures,’’ he 
says with a suggestion of a smile 
on his lips. But Seal’s friends say 
he was one of the White Army’s 
greatest heroes, that he fought 
with the artillery, that he retired 
from service with the commission 
of lieutenant-colonel. 


To say any of them retired is 
to stretch the truth a bit—they 
fled to America for safety from 
the Bolshevikis. 


There are many others who 
stood high in Russian military cir- 
cles who worked in the picture. 
There is Fred Godoy, a high-rank- 
ing Russian Naval officer; George 
Btoceci, owner of a string of med- 
als which, his friends testify, he 
actually won; Rudolph Myzet, 
another hero and close friend of 
the Czar. 


What do they do in pictures? 
Well, quite often they play Rus- 
sian nobility roles, which they like 
best. Sometimes they are just or- 
dinary Russians. Seldom will they 
play Red Russians. When they do, 
it’s because the pantry is a bit 
bare, the wife needs a new dress, 
one of their fellow countrymen is 
in dire need, or they were in the 
throes of vodka when they ac- 
cepted the eall. 


Ini ‘*The Charge of the Light 
Brigade,’’ the 300 danced at fancy 
dress balls, rubbed elbows with 
Errol Flynn and Olivia de Havil- 
land; rode charging horses, fought 
hand to hand battles with the Eng- 
lish, the Turks and the French. 
They played the roles of army 
trained Russians. 


These men without a country are 
seldom seen on the screen as any- 
thing but Russians. They’re good 
actors, many of. them, but Rus- 
sians look like Russians and noth- 
ing else. That’s why the Hun- 
garian Michael Curtiz, a military 
man himself, said: 


*‘T want Russians to play Rus- 
sians.’? 


ee. 








" THE | 


HARGE of the LIGHT BRIGADE 


row BL 












An Incident In Empire 





Building 


Thrilling battle scenes, exciting clashes and breathtaking cavalry charges feature the new Warner Bros. film 


master ptece, 


““The Charge of the Light Brigade.’’ which is now playing At ENE .....cccccccccccecceessseecees Theatre with 


Errol Flynn and Olivia de Havilland, the lovers of ‘‘Captain Blood,’’ reaching new heights in the stellar roles. 
Above is a bit of action showing how Indian tribesmen scales the garrison walls. 
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Walled City Is Built For 
‘Charge Of Light Brigade’ 


British Garrison In India In 1850 Is 
Reconstructed For Film 


High on a plateau thirty miles from Hollywood there 
was constructed the biggest motion picture set since 1928. 
Covering four city blocks, it represented one of the British 
garrisons which in 1850 stood on the northern borders of In- 
dia. Art Director Jack Hughes designed it for Warner Bros.’ 
‘Charge of the Light Brigade,’’ starring Errol Flynn and 
Olivia de Havilland and now showing at the ................ Theatre. 


Hundreds of players, including the 
stars made the trip to the location 
daily for the production. 


Two hundred workmen labored 
for a month to build the garrison. 
Thousands of feet of lumber and 
hundreds of barrels of cement 
were used in erecting it. And when 
it was completed, thirty set dress- 
ers, under the direction of Fred 
McLean, worked two weeks to get 
it ready for shooting. 


The setting was not visible from 
Ventura Boulevard. A dirt road 
led up hill and down dale to it. 
A twelve foot wall, with a tre- 
mendous gate at the west side, 
surrounded it. And within that 
wall was a complete city. 


The wall was pierced with holes 
and through them protruded the 
muzzles of cannon. High watch 
towers were spaced at intervals 
and wooden steps led up to them. 


The massive gate, twenty feet 
tall, opened on a parade ground. 
From the high pole in the center 
of the field flew the British flag. 
Off to the left were the huts: oc- 
cupied by the Sepoys and their 
families. 


They were low, mud _ covered 
structures that resembled inverted 
pots and around each was a wick- 
er fence. 

Near the village was a big water 
wheel and though there was no 
water for miles, the wheel was 
practical. When it was turned, 
water poured from the buckets in- 
to troughs. 


Beyond were the stables for the 
cavalry horses, a long row of 


them, with the racked lances in 
front. From each lance fluttered 
a little blue flag. 


Back of the parade ground was 
the long, low building which serves 
as a barracks for the lancers. This 
was a practical building for not 
only was the exterior used but also 
the interior. To the right of the 
barracks was the commandant’s 
headquarters which was also prac- 
tical. 


From the inside of the set, one 
looked through the gates across 
a valley to the camp of the bor- 
der chieftain on a neighboring hill. 


One of the high spots of the 
film is the fight between the bor- 
der chieftain, played by C. Henry 
Gordon, and his men, and the 
British and Sepoys in the garri- 
son, and the subsequent massacre 
of the inhabitants of the garrison. 


The actual charge was filmed 
several miles from the big set 
where the Russian gun emplace- 
ments were built, 


‘‘The Charge of the Light 
Brigade’’ is a dynamic drama 
produced on a mammoth scale with 
a large and distinguished cast and 
thousands of extra players. The 
support includes Patrie Knowles, 
Henry Stephenson, Nigel Bruce, 
Donald Crisp, David Niven, and 
G. P. Huntley, Jr. 

Michael Curtiz directed the pro- 
duction from the screen play by 
Michel Jacoby and Rowland Leigh, 
based on an original story by 
Jacoby. 


Use Candle Lighters 
5820 Times Daily 


Candle lighting and snuffing 
has been added to the long list 
of odd occupations — such as tur- 
ban-winding and cobweb-making 
— of movie studio property men 
who must be masters. 

A number of important scenes 
in “The Charge of the Light Bri- 
gade,” the Warner Bros. picture, 
starring Hrrol Flynn and Olivia 
de Havilland, which comes to the 
Se eres Phoatre ONES Sens 
take place at a military ball in 
India in 1854, 

An enormous candelabrum in 
the center of the ballroom con- 
tained 280 wax tapers. Twelve 
niches at the sides of the room 





held nine tapers each, a_ total 
of 108. 
Before each ‘take, property 


men had to light all 388 can- 
dles and later extinguish them. 
They did this 15 times one day, 
climbing ladders for the opera- 
tion, thus using their lighting 
and snuffing sticks 5,820 times. 


Nigel Bruce 





This noted English 

screen star has an important role 

with Errol Flynn and Olivia de 

Havilland in ‘‘The Charge of the 

Light Brigade,’’ the Warner Bros. 

picture coming tO the ....0.0........00008 
ENC QUCZON a ee 


stage and 
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‘Charge Of Light Brigade’ 
Filmed As Poet Wrote It 


Warner Bros. Make Good On Tennyson’s 
90 Year Advance Publicity 


By FRED E. RUSLANDER 
Some curious reporter in the far distant future, may 
undertake a new debunking crusade and inquire into the re- 
lationship between famous generals of: history and the poets 


who extolled them. 


He may indeed find that the bards were 


in reality the first, and greatest, of press agents, even though 
they. probably were unattached to the payroll of those whose 


glories they sune. 

It is most unlikely that either 
Homer or Virgil were hired as 
public relations counsel for the 
houses of Achilles or Aeneas, but 
it might be worth while investi- 
gating their original sources of 
information. Julius Caesar handled 
his own publicity and made no 
bones about the matter, but since 
his time, much of the glory and 
fame of legendary war heroes is 
due less to their own exploits 
than to laudatory bards. 

In more recent times, General 
Philip H. Sherman acknowledged 
his debt to Thomas B. Read who 
wrote ‘‘Sheridan’s Ride,’?’? much 
to the embarrassment of the Union 
commander and the confusion of 
historians who found that the dis- 
tance between Winchester and 
Ceder Creek, where the engage- 
ment took place, was considerably 
more than 20 miles and that poet- 
ic fancy had taken many liberties 
with fact. 

Certain it is that Lord Cardigan 
had no publicity stunt in mind 
when he led his brigade of 673 
cavalrymen against the Russian 
cannons at Balaclava on July 25, 
1854, and in the 20 minutes the 
engagement lasted lost 247 men 
and 497 horses in what is now 
regarded as a futile gesture. 


Poem Inspired Picture 


But this daring feat inspired 
Alfred, Lord Tennyson, to write 
his famous ‘‘Charge of the Light 
Brigade,’’ which in its turn has 
been the inspiration of the Warner 
Bros. picture of the same title that 
Wille OVEN Quine mee an asc a 
CHCatTS ONY se jocn inc. cae eee » with 
Errol Flynn and Olivia de Havil- 
land in the stellar roles. 

Tennyson naturally was not 
present at the battle, and his des- 
cription of the cavalry charge is 
most inaccurate. Nevertheless, the 
poem has kept the memory of the 
Light Brigade alive in a world 
that has forgotten not only the 
battle of Balaclava but the entire 
Crimean War. 

Tennyson could have held a job 
with any motion picture company, 
simply for his flair for titles. 
‘‘Sheridan’s Ride,’’ for instance, 
doesn’t evoke instant response. 
Nor does the phrase ‘‘ Lafayette, 
we are here’’ attributed to, but 
disclaimed by, General Pershing, 
offer much in box office appeal. 

But ‘‘The Charge of the Light 
Brigade’’ could not be improved 
upon by all the experts connected 
with the Warner Bros. studios, so 
the name was retained as the pic- 
ture title, although the charge it- 
self is simply the climax of what 
is claimed to be one of the most 
thrilling romances of adventure to 
come out of Hollywood. 

Of course no press agent of to- 
day would attempt to describe a 
movie scene in these words: 

‘“Flashed all their sabres bare 

‘«Flashed as they turned in air, 

‘‘Sabring the gunners there, 

‘Charging an army, while all 
the world wondered.’’ 

Tennyson did, and for more than 
half a century the idea of the 600 
riding into the valley of death, 
sabering as ‘‘Cossack and Russian 
reeled shatter’d and sundered’’ 
has grown into the public con- 
sciousness. Thus it happened in 
Hollywood, where such things do 
happen, that a picture director had 





to make good on his advance pub- 
licity. 


Debt to Literature 


The world has visualized the 
‘““Charge of the Light Brigade’’ 
as Tennyson wrote it, and so Di- 
rector Michael Curtiz filmed it. 

The picture, however, is not 
wholly dependent upon Tennyson 
as a guide. There was Rudyard 
Kipling, who wrote much about 
British army life in India. The 
difference between Tennyson and 
Kipling — quite apart from their 
literary styles, was that Kipling 
actually lived in India and knew 
his army, while Tennyson drew on 
his imagination for details. 

Much of the action of the play 
takes place in India, and Kipling 
readers will be familiar with many 
of the types introduced, for they 
are typical of the army of that 
period. 

The rolling hills back of Cala- 
bassas, California, furnished an 
ideal location for both the Brit- 
ish garrison in India in the 50’s 
and Balaclava in the Crimeas. 

There Curtiz and his thousands 
of players, including the 36 prin- 
cipal actors spent weeks and 
weeks in intrigue, battle, romance, 
plot and counter plot, and there 
it was that Errol Flynn rode gal- 
lantly to his death at the head of 
his shattered Light Brigade. 

Flynn died gaily enough. He had 
lost Olivia de Havilland, whom he 
loved and he had killed C. Henry 
Gordon, the villain. 

Day after day sabres flashed 
and cannon thundered, and when 
it was all over ‘‘The Charge of 
the Light Brigade’? had been 
transferred to the screen exactly 
as Tennyson had dreamed it, des- 
pite the fact that cavalrymen of 
today stand aghast at such mili- 
tary tactics. 

Perhaps poets have more license 
than press agents. 


Donald Crisp 





Donald Crisp was himself an Eng- 

lish officer which may account for 

his remarkable portrayal of a Brit- 

ish colonial regiment commander in 

‘*The Charge of the Light Bri- 

gade,’’ which is now at the ............ 
iio eee Theatre. 
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A Warner Bros. production based on the immortal poem 
by Alfred, Lord Tennyson, starring Errol Flynn and Olivia 
de Havilland and directed by Michael Curtiz. Story by 
Michel Jacoby and Rowland Leigh. 


Fictionized by DAN MAINWARING. 


Seated cross-legged on a huge silken ottoman, Surat Khan, 
Amir of Suristan, looked across the audience hall of his palace 


at the approaching British officers. There was a bland smile- 


on his face, a smile that did not reveal the curiosity he felt 
toward the four men in blue dress uniforms. His eyes did not 
tell his inner thoughts—did not reveal that he was perfectly 
aware these officers had come to tell him that the British gov- 
ernment would no longer pay him 
the yearly bribe of one hundred 
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and fifty thousand pounds under 
the treaty which had ended with 
the death of his father. 


The officers were not smiling. 
They were ill at ease as they made 
their way toward the ottoman, 
looking around them at the gor- 
geous palace, listening to the na- 
tive music to the strains of which 
nautch girls danced _ sinuously. 
Even Sir Humphrey Harcourt, the 
queen’s envoy, was a little nervous. 
Captain Geoffrey Vickers and Cor- 
nets Randall and Pearson of the 
27th Lancers were more than nerv- 
ous — they were over-awed by 
their surroundings. 


The court interpreter spoke. 


‘*His Highness, Surat Khan, of- 
fers a prayer of gratitude that 
you have been preserved in your 
journey and places his household 
and all in it at the disposal of 
the illustrious envoy of Her Most 
Gracious Majesty, Queen Victor- 
Tits: * 


“THE 





Sir Humphrey bowed. ‘‘May I 
extend Her Majesty’s warmest 
greetings?’’ he asked. 

The Khan rose, salaamed grace- 


fully and descended from the dais, 


extending his jeweled sword, and 
Sir Humphrey touched it in the 
oriental acknowledgment of friend- 
ship. 

The Khan was still smiling as, 
in a secluded alcove, he motioned 
Sir Humphrey to a chair. ‘‘It 
seems then, that negotiations have 
brought no results?’’ he said. 


““Regrettable as it is, we must 
bear in mind that the treaty by 
which your father received annual 
appreciation for his extraordinary 
services automatically ceased to 
exist on the occasion of his death,’’ 
Sir Humphrey said. 

The Khan’s eyebrows went up. 
‘‘For myself, I shall do my hum- 
ble best to accept, with grace, 
this sudden and seemingly capri- 
cious withdrawal of support,’’ he 


HARGE of the LIGHT B 


A Warner Bros. production based on the immortal poem 

by Alfred, Lord Tennyson, starring Errol Flynn and Olivia 
de Havilland and directed by Michael Curtiz. Story by 
Michel Jacoby and Rowland Leigh. 


Fictionized by DAN MAINWARING. 
WHAT HAS HAPPENED 


To the palace of Surat Khan, Amir of Suristan, comes Sir Hum- 
phrey Harcourt, the queen’s envoy, to inform the Khan that the British 
government would no longer pay him his yearly bribe under the treaty 
which had ended with the death of his father. Surat Khan closes the 
discussion with veiled threats much too subtle for Harcourt but not for 
Captain Geoffrey Vickers, one of the three soldiers accompanying the 
envoy. 


CHAPTER II 


Beside a broad expanse of river on a sunbaked plain in 
northern India stood the garrison of Chukoti, one of Britain’s 
farthest flung outposts. Over the fort the guidon of the 27th 
Lancers rippled in the tired breeze. The company of lancers, 
led by Captain Vickers, quickened its pace as it approached 
the fort and the tired men were smiling as the big gates swung 
open and they rode into the com- 
pound. 





tier for seven years without un- 
derstanding Surat Khan and the 
temper of the Suristani tribes. Do 
you share Sir Humphrey’s optim- 
ism over his — ah — success?’’ 
Geoffrey hesitated. Then he 
said: ‘‘Frankly, no, sir. Sir 
Humphrey is a fine diplomat—an 


““Dismount,’’ Geoffrey ordered 
as they reached the stables. He 
tossed his reins to an orderly and 
strode across the compound, smil- 
ing at the native women and ehil- 
dren who were sitting in the sun 
outside the mud huts. He had 
stopped smiling as he entered the 


expert ‘at coating bitter pills 
commandant’s office, and stood at cae . sie 
attention in front of the desk at Colonel Woodward was thought- 
which sat Colonel Woodward, Com- ful: =““Hieamm —= 4t wll take the 


mander of the 27th, an elderly 
man of military bearing. 

‘‘T have to report the return of 
the escort. All present and cor- 
rect,’’ he said. 

Colonel Woodward looked up. 
‘“Sit down, won’t you? Tell me Geoffrey looked puzzled. ‘‘But 
what really happended—unofficial- that will provide us with ample 
i Diapees time to prepare.’’ 

“€You haven’t been on the fron- ‘¢Us,’’? Colonel Woodward al- 


Khan between seven and eight 
weeks to organize the Suristanis.’’ 
““At least,’’ Geoffrey said. 
Colonel Woodward banged the 
table with his fist. ‘‘ Insufferable,’’ 
he said. 
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FICTIONIZATION 





FREE 


This unusually fine 10 
chapter fictionization 
of “‘The Charge of the 
Light Brigade” comes 
to you in mimeograph 
form, with 10 stills to 
illustrate Free. With 
10 heading mats as il- 
lustrated 50c. Order 
Mat No. 502. 













said. ‘‘I shall also, of course, en- 
deavor to convince the Nawabs 
and Malks of Suristan that the 
action of the British government 
is not to be construed as unfriend- 
ly, to assuage their natural resent- 
ment and to curb any active re- 
prisals they might so easily con- 
template.’’ 

Sir Humphrey cleared his throat 
““T am confident your highness’ 
praiseworthy efforts will be re- 
warded—with success,’’ he said. 

““Confidence is an admirable 
quality, Sir Humphrey,’’ the Khan 
said and now he wasn’t smiling. 
‘We so seldom appreciate it fully 
—until it is withdrawn.’’ 

Sir Humphrey was smiling as 
the border chieftain spoke. So cer- 
tain was he that his mission had 
been successful, that he failed to 
catch the undertone of bitterness 
and hatred in Surat Khan’s last 
remark, He was bubbling with 
happiness when he rejoined his 


? = 











Errol Flynn as Captain Geoffrey Vickers of the 27th Lancers and Lums- 
den Hare as Colonel Woodward, his commanding officer—discuss with 
widely different reactions their transfer from Chukoti—in a scene from 
‘*The Charge of the Light Brigade,’’ the Warner Bros. picture coming 
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Errol Flynn as Captain Geoffrey Vickers and E. E. Clive as Sir Hum- 
phrey Harcourt—British envoys to the court of Surat Khan, Amir of 
Suristan, a treacherous border chieftain—ride across the desert to his 
palace in a scene from ‘‘The Charge of the Light Brigade,’’ the Warner 
Bros. picture which comes to the ............00..0...... ERCGUVE:. ON —.. 3.0.2.4 eae 





friends. 


‘Fine fellow, the Khan,’’ Sir 
Humphrey said. ‘‘There’s a man 
can take a thing or two with some 
grace. The fellow’s a gentleman.’’ 

‘*Quite right, sir,’’ 


es 
ves 


Geoffrey 


RIGADE 





said, but from his tone one could 
tell he did not agree with Sir 
Humphrey. He had lived too long 
in Northern India to trust a bor- 
der potentate. 


(To Be Continued) 
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down heavily and sighed. ‘‘But 
that’s the life of a soldier.’’ He 
sighed again and picked up a 
paper. ‘‘Oh—by the way, Vickers 
—orders came during your convoy 
duty. They’re transferring you 
also. I’m sorry, my boy.’? 

Geoffrey took the paper from his 
superior officer. ‘‘ Where to?’’ 

“*You’re to report for duty to 
Sir Charles Macefield.’? 

There was a ring of joy in Geof- 
frey’s voice. ‘‘Caleutta,’’ he al- 
most shouted. 

He saw in his mind’s eye the 
beautiful face of Elsa Campbell— 
the Scottish girl to whom he had 
become engaged before leaving 
England. He remembered an eve- 
ning when they had roamed to- 
gether just before the gloamin-s- - 
hawthornes in bloom—the West 
golden — larks rising from the 
green fields—vanishing in the sky 
—floating up—up till they could 
be seen no more —and flooding 
earth with their radiant song. To 
think of Elsa was to see all that 
—and more—and Elsa would be 
waiting at Calcutta to welcome 
him—Elsa would be in his arms 
again—her lips pressed to his lips 
—her brown eyes flooded with teais 
—tears of happiness to be with 
him once again — if only for a 
little while. 

**Good heavens, man,’’ Colonel 
Woodward said in amazement. 
‘*You seem positively pleased.’’ 





most shouted. ‘‘Us. For twelve 
years I’ve commanded these men, 
trained ’em, nursed ’em, taught 
?em to fight. And now there is a 
prospect of a thundering good 
serap the war office decides to 


‘*Pleased—why, I couldn’t be 
happier, sir. You see, Colonel 
Campbell’s there and I’m —’’ 

‘Oh, yes.’’ Light dawned for 
the colonel. ‘‘You are engaged to 
his daughter. It’s an ill wind, 
boy. A Chotah Peg.’’ 

(To be Continued) 


transfer’ me to a Staff Billet at 
Army Headquarters.’? 
Geoffrey looked sympathetic. 
‘Tt ts discouraging,’’ he said. 
‘“Discouraging? It’s enough to 
break a fellow’s heart.’’ He sat 
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Full size tropical helmet is made of papier 
mache and includes band with theatre im- 
print. Can be used by your service staff 
week in advance, by newsboys or by the 
groups in your parades. Price, 35c each. 


BOOK MARK S 


Printed on heavy stock, book 
mark is 2” x 8”. Prices, including 
imprinting: 500—$3.00; 1M— 
$4.50; 5M— $4.00; 10M — 
$3.75; 


Now You May Order Your Novelties 
Direct From Vitagraph Exchange 


As a special service the Warner Bros. Ad 
Salesman will accept your order for the 
novelties on this page. 


The Economy Novelty Company and the 
Advertising Novelty Service will ship direct- 
ly to your theatre. Payment will be made di- 
rectly to the vendor. Your Vitagraph Ex- 
change will not keep these novelties in stock. 
The Exchange will merely accept your order 
as a courtesy to you... and forward it to the 
vendor. This means you can order your novel- 
ties at the same time you order other acces- 
sories .. . instead of writing a special letter 
to the vendor. IT MEANS WE WANT 
YOU TO GET INTO THE HABIT.OF 
ORDERING EVERYTHING FROM 
YOUR EXCHANGE. 


Vitagraph Exchanges will have on hand a 
limited supply of samples of the items on this 
page so that you may see what you are buying 
before you order it. If you want samples of 
these items mailed to you, call up or write 
the Ad Salesman at your Vitagraph Ex- 
change. He is at your service! 
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Transfers, which may be applied to sweat- 
ers, handkerchiefs, neckwear, etc., by a 
simple process, are always popular with 
youngsters. Can be used as prizes for your 
contests or as giveaways at your morning 
shows. Prices: $6.50 per M, with imprint. 


COVER 


The poem, and 
scenes from the pic- 
ture are illustrated on 
one side, with the 
other side devoted to 
student’s identifica- 
tion. Printed on heavy 
coated stock, size 12” 
by 18”. Prices: 1M to 
2M — $5.50 per M; 
3M to 4M — $5.25 
per M; 5M — $5.00 per M. Add $1.00 
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Printed on heavy YOUR FINGER $9 YOU yA Ribbon with picture plug is printed 

pebbled stock, auto- eth ata ky § in red, white and blue and is fast- 

graphed star photos YEAR'S y/ J s ened to 5” x 7” card, made of extra 

size 8” x 10”, are pao /§ & & heavy stock. Good for street or 

available without THRILL! V4 SoS lobby giveaway. Prices are 1M to 
fy & ss 


2M — $4.75 per M; 3M to 4M — 
& $4.50 per M; add $1.25 for im- 
printing; 5M or over $4.25 per M; 
add $1.00 for imprinting. 


theatre imprint. 
Prices: ]1M—$7.50; 
5M—$7.00 per M; 
1OM—$6.50 per M. 


OUTLINE MAP 


Large outline map of India, Crimea and all the locations important to the 
story. Map is suitable for coloring or display purposes. Maps are available 
in two sizes. Large size 22” x 34”, at 50c each. Smaller size, 7” x 10”, is 
printed on heavy bond paper and includes theatre imprint. Swell for school 
giveaway and contests. Prices: 1M—$3.00; 5M—$2.50 per M; 1OM— 
$2.25 per M. Larger size can be pasted on cardboard and used as window 
display after a little work by your artist. See Page 11 for example of how it 
can be used in lobby. 


COPY OF POEM 


Copies of the poem, ‘““THE CHARGE OF THE LIGHT BRIGADE,”’’ printed on 
parchment paper size 512” x 8” and suitable for framing are available at 
the following prices, which include theatre imprint: 1M— $6.00; 5M— 
$5.50 per M; 10M — $5.00 per M. 





MINIATURE STILLS 


Miniature scene stills can 
be used in connection 
with your school tie-ups. 
Twelve stills, are included 
in a glassine envelope. A 





stanza from the poem 
and picture plug are printed on the 
back of alternate stills. Prices: 100— 
$2.25; 200 — $4.25; 300 — $6.00; 
500—$8.75; IM—$15.00. Add $1.00 


for imprinting any amount. 


The novelties shown above may be ordered from 
your Vitagraph Exchange or directly from — 


ECONOMY NOVELTY. CO. 
225 WEST 39th STREET NEW YORK CITY 


The novelties shown above may be ordered from 


your Vitagraph Exchange or directly from — 


ADVERTISING NOVELTY SERVICE 
102 GREENWICH STREET NEW YORK CITY 


Page Fifty-eight 












PENNANTS are great under-the-marquee sales- 


men. Letters are sewed on durable material as 


illustrated. Priced at $4. per set or may be rented. 


SATIN LOBBY 
BANNER is made 
of lustrous satin 
with letters sew- 
ed on. Especially 
effective for ad- 
vance display in 
lobby. Size 3’ by 
42’. May be 
rented. 





BURGEE, available 

in two colors is 

size 24” by 36” 
— 75c each. 





Above banners may be rented at reasonable terms. Write for 
quotations and order all banners from office nearest your city. 


M. 


320 W. 46th St., New York City 


1630 W. Washington Boulevard, Los Angeles 





TIRE COVER 


Made of durable cardboard with rubberoid slip 
cover, tire cover is in three colors. Prices: Singly 
— 45c each; 10 to 49 — 40c each; 50 and over 
— 35c each. Add $2.50 for imprinting orders of 
less than 100. Over 100, imprinting free. 


Order directly from: 


CLUFF FABRIC PRODUCTS 
300-304 West 19th Street New York City 
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VALANCE is 40” deep and made of lustrous transparent silkolene. 
Price is 55c per running foot. 








LIBERMAN 


EO --~—-—_— 
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aunae Directed by saunnnat 
MICHAEL CURTIZ 
GEREREaaA 





JUMBO WINDOW CARD 


NET BANNER is made of ex- 





tremely strong material. Hooks ieee ee Ob as 
Bice, ee ey WO aloe 
WINDOW CARD 
BURGEE is avail- foe ae 
: lL. 4679923 Se 7c ea 
able in two colors 
50 te 6c ea 
and made of 100 and over ..5 ac ea. 
heavy colored 
duck. «Size 20" x 
30” — 50c each. 
MIDGET 
WINDOW CARD 
Price Go ee 4c ea 
FLAG is con- 


structed of heavy, 
sunfast flag mate- 
rial in two colors. 
Grommeted on 
top for hooking 
on pole for display 
purposes. Comes 
with lettering on 
either one side or 
two sides. 


INSERT CARD 
PRICES: 


ea. 
ea. 
ea. 
ea. 


1018 S. Wabash Ave., Chicago 





FERROL FLYNN - OLIVIA oe HAVILLAND 
“ CHARGE. orn LUGHT BRIGADE 


BRUCE > 
1 AASRAT 





SLIDE 


15¢ each 
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11" x 14” PHOTOS 


These photos are beautifully 
colored, varnished and_ peb- 
bled to give you a smart dis- 
play for your lobby. And the 
set of eight is priced to fit 
your purse. Only 75c at your 
exchange. 


















22° x 28" | 22" x 28" 
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14" x 17" PHOTOS 


These actual scenes from the 
picture are enlarged and re- 
produced in full color. 
They’re just the thing for lob- 
by, front and window dis- 
plays. Cost is just $1.50 per 
set of eight. 


AT YOUR EXCHANGE 
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Prices Down...For 





24 SHEE DESCRIPTION: Star names in brilliant red and title in dark blue PRICES i... $2.00 ea. 
x green. Star heads are in full color and credits and illustration in blue. ps 3 oe. 1.75 ea. 






















Now you don’t have to buy large quantities of posters in 
order to get a good price. It is important that every exhib- 
itor playing this picture be given the opportunity of using 
this good seat-selling paper. If your budget is small, we 
don’t want you to pay a premium because you can’t buy big 
quantities. Look at the unit prices listed below and remem- 
ber that it is one of the biggest pictures of the year you are 
playing! Sharpen your pencil and figure some of this paper 
in your budget! At these quantity prices you really can’t 
afford to pass it up! 


Brigade Posters! 


PRICES: 


6-SHEET 
PRICES: 


Ito; 20 322 as: 65c¢ 
ZV to 5053 as Doc @ 


1-SHEET 
PRICES: 
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The sensational young star 
team you cheered in ‘Captain 
Blood’...reunited in the most 
exciting story of all time. 
Daring, swashbuckling Errol 
Flynn joins with beautiful, 
winsome Olivia de Havilland 
to bring you the gallant charge 
that has echoed through the 
years as mankind’s supreme 
gesture! 





“Flashed all their sabres bare, 
Flashed as they turned in air, 
Sabring the gunners there, 

Charging an army, while 
All the world wondered.” 





de HAVILLAND 








A BIG flash — 8 x 16 inches — at a good price! Examine it! Note the 
fine seat-selling layout and art work — the big generous size — the splen- 
did rotogravure printing! It speaks out loud for itself — that’s why we put 
an actual sample in the press book! Here’s a herald worthy of the picture 
it sells! You all know how to use them... and they’re priced so low that 


you'll be able to use plenty. They’re waiting for you at your exchange. 
DON’T PASS THIS ITEM UP — IT’S A BARGAIN! 


PRICES °250rM $9.75 rer M 





| 
THE INSPIRED POEM KNOWN TO ALL THE WORLD...INSPIRES 
THE MOST 









‘THRILLING FILM IN THE HISTORY OF THE SCREEN! 


\ 
} 
i 


“Stormed at with shot and shell, 
Boldly they \roae and well, 
Into the jaws of Death, 
Into the mouth of Hell, 
Rode the Six Hundred!” 
| 










with ERROL 


FLYNN .z 


Y A GREAT CAST LIKE THIS COULD 
G YOU A GREAT PICTURE LIKE THIS'! 


RROL FLYAN 
ia de HAVILLAND 


$cé..eyeu  PATRIC KNOWLES 


lar indian Isokard 


hunt! | 
_.trebiody nasser «= HENRY STEPHENSON 





at Scutari! 
... the treacherous am- j 
bush at the river! nIGEL BRUCE 
Y fe ; e ... the tribe t 
seam, the Chukoti gar DONALD CRISP - DAVID NIVEN - ROBERT BARRAT 
cere Ee People eet sd Directed by MICHAEL CURTIZ 


of the Six Hundred! A WARNER BROS. PICTURE 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


see” 
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Wisconsin Center 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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www.mediahistoryproject.org 


